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www.3dground.biz
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Only a quality result
thanks to the professional
team and the best
suppliers.

TinbKM aKiCHUI pe3ynbTaT
3aBOAKM NpodecioHanbHIn
KOMaHAi Ta HaMKpaLWwmnm
rmocTtavasbHUKaM.

® Landscape design
NanpgwadTHe NpoeKTyBaHHA

® Outdoor space Improvement
Os3eneHeHHs Ta 6naroycTpin

® Vertical gardening
BepTMKaane naaHyBaHHA

e Drainage systems
Cuncremmn BO,D,OBiD,Be,D,eHHFl Ta OpeHaXy

e Automatic watering systems
CcucremMm aBTOMaTUYHOIo nonmey

e Landscape lighting systems
Cuncremmn J'IaH,D,LIJad)THOI'O OCBiTNeHHd

® Autonomous sewage systems
CncteMm aBTOHOMHOI KaHanisau,ii


https://www.3dground.biz/
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[lopori ynTaui,
Konern, apysi!

iaKpuitTe ans cebe Lei HoMep:

(becTtuBanbHi cagn Yenci ta LWomoH Crop
Jlyap, aBTOpCbKi icTOpIT Ta YHiKanbHi npocTopw,
e Npupoja roBOpuTb MOBOK MUCTELTBA.
3anpoLyto Bac y MaHpiBKY CBITOBUMM il
YKpaTHCbKMMMU Cafiami, L0 NOESHYHTb
TpaAuLito Ta iIHHOBAUIO, KNAcKKy il cyyacHi
MOLYKM.

Bu no6aunTe npupofHNiA NpuBaTHWIA cag,y
HigepnaHgax, CTBOpeHuii gnsaiiHepom ToMom
Ae Bitte. Ta cap AHApia Haika B YkpaiHi, e
aBTOPCbKMIA MOYEpPK BifuyBaeTbCA B KOXKHIN
Jertani.

OcobnuBy yBary B LibOMY HOMEpi M1 NPUAINUAN
€KOJI0rYHMM NigxodaM y CTBOPEHHI cafiB —
Bif] 36€peXeHHs 6iOpPi3HOMaHITTS A0
rapMOHIHOTO CMiBICHYBAHHS MOANHN 1
npupogu. Bu 3asitaete y cBit Boulder Park, ge
uudpoBe peMecno 3yCTpivaeTbCa 3 NPUPOAHOLD
rpoto, Ta y nasinbioH Opxigeii Casa Wabi, wo
noefHye ANoHCbKy dinocodito Wabi Sabi 3
MUCTELTBOM MEeKCUKaHCbKNX PEMiCHUKIB. A
TaKOX BifiuyeTe rapMoHito komnnekcy CiHrep
JlapeH, fie My3eil, ckynbnTypy Ta cag Big Nita
Yponbda CTBOPIOIOTb YHIKaNbHUIA CUHTE3
MUCTeLTBa il TpUpoau.

Hexait Li icTopil HagUXHYTb BaC CTBOPOBATY
BNACHI NPOCTOPYM Kpacy it Typ6oTh Npo
LOBKINNA — cagm, y AKNX poskBiTaTUMe
ManbyTHE.

BupaBunHs
O1blr'A KAMOJTIKOBA

Publisher of the Landscape
and Architecture magazine
OLGA KAMOLIKOVA

Dear readers,
colleagues and friends!

iscover this number: Chelsea and Chaumont

Sur Loire Festival Gardens, author’s stories
and unique spaces where nature speaks the
language of art.

I invite you to travel through world and Ukrainian
gardens that combine tradition and innovation,
classics and modern searches.

You will see a natural private garden in the
Netherlands created by designer Tom de Witte.
And Andrii Nayka's garden in Ukraine, where the
author's handwriting is felt in every detail.

In this issue, we paid special attention to
ecological approaches in the creation of
gardens — from the preservation of biodiversity
to the harmonious coexistence of man and
nature. You will visit the world of Boulder Park,
where digital craft meets natural play, and the
Casa Wabi Orchid Pavilion, which combines the
Japanese philosophy of Wabi Sabi with the art
of Mexican artisans. And you will also feel the
harmony of the Singer Laren complex, where the
museum, sculptures and garden by Pete Udolph
create a unique synthesis of art and nature.

Let these stories inspire you to create your own
spaces of beauty and care for the environment
— gardens in which the future will blossom.
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lonoBHUiA peaakTop
BAJIEPI/ KOTENIbHIKOB
Editor-in-chief

VALERY KOTELNIKOV

HaTxHeHHA 6e3 KopAoHIB: A0CBIA
CBITY AN14 BiAOYA0BKM YKpaAiHK

[Jopori apysi, koneru, untauil

Mw X1UBEMO Y yacu, AiKi Lue HeflaBHO
3AaBanucs HeMoBipHUMH. Yacu,
KONW apXiTeKTopu Ta Au3anHepu He
MpOCTO NPOEKTYKOTb NPOCTOPH, a CTa-
I0Tb YaCTUHOKO BENIMKOI PO3MOBM NPO
MaiibyTHe KpaiHu, ii 06nmyys Ta ayLuy.
KoXXeH Halll ecKi3, KOXXHa JliHifl Ha
KpecneHHi CborofHi CnoBHeHa HOBOI
Baru, 60 CTOCYETbCA He e (popmm
4y CTUMKO, a M Hafil.

Y BOEHHi POKM BaXXKO AymaTu npo
Kpacy. lpoTe caMe BOHa, Lii KpUxKa i
BOAHOYAC CTiiiKa Kpaca, jonomarae
HaM Tpumatucs. ApxiTekTypa it naug:
WadTHWIA fn3aiiH — Lie He NpumMxa i
He poskiLu. Lle cnoci6 nosepHyT#
NIOAVHI BifUYTTS AOMY, BNEBHEHOCTI,
cTabinbHocTi. MpocTip, y sIkomy Mu
XXMBEMO, Nikye abo paHuTb. | came mu,
(axiBLii, MaeMo cuiy NepeTBOPLOBATH
pyiHM Ha CEpefoBMLLA XUTTS, CTBOPO-
BaTU MICTa, A€ XOYETbCA 3auaTucs
i GygyBaTi MailbyTHE.

CbOrofiHi 0co6/1MB0 rocTpo CTOITh
MUTaHHS 0GMIHY 3HAHHAMM.

YKpaiHCbK1M apxiTeKTopaM i u3aiHe-

paMm XMTTEBE BaX/IMBO BUDKAXATH 3a
KOPAOH, 3HaAOMMTUCSA 3 HOBUMM Nif-
XOfLaMW, HaiuxaTnca JOCBIfOM Koner
i3 pi3HuMX KpaiH. He Tomy, Lo Mu
4Orocb He 3HaEMo Y ripLui. A Tomy,
L0 BiNbHE cepefoBMLLe ifiel Hapoa-
XY€E CMINNBICTb i BNEBHEHICTb.
Mo6ayeHe B ITanii un [aii, y ®paHuii

un HigepnaHgax He 3anuwwaeTbesa npo-

CTO KapTUHKOK — BOHO CTa€ 3epHOM,
LL{0 MPOPOCTaE Y HalLMX NPOEKTaX,
HaLLWX piLUeHHsX AN Bia6ya0BM
YkpaiHu.

Tak, noi3gKn CbOroLHi HenpocCTi.
Yacom BOHM NOB'sA3aHi 3 pUSMKOM,
4acoM i3 BaXXKIM CepLieM — 60 3anu-
LwaeLw pifHuMX i ApysiB Y KpaiHi, aKa
6opeTbeA. Ane KoXHa Taka Nofopox
— Lie IHBECTMLiA B HaLLe MailbyTHE.

Mwu BUMMOCS, HaNXaeEMOCh, BiyyBae-
MO PUTMM CBITY, L4O6 NOBEPHYTMCS
J0f0MYy 11 3aCTOCYBATH Lii 3HaHHS TYT,
Ha yKpaiHCbKiil 3eMAi. | came Tak,
KPOK 3a KPOKOM, 6yZy€ETbCA MiCTOK

MiX CbOrOA€HHSIM i 3aBTPaLLHIM AHEM.

Mpodecis apxiTexkTopa it Au3aitHepa
Hikonn He 6yna npocTo pemecnom. Lie
3aBXAM 6YN0 CNYXIHHA — rPOMagi,
MiCTY, KpaiHi. Y Hawwiit npodecii €
Loch Big nikapsi it dinocoda BogHO-
yac. Mu giarHocTyemo cTaH cycninb-
CTBa 1 HAMaraemocs faTu oMy npo-
CTip 4N 3uineHHs. My BiguyBaemo
HepB yacy i1 BiANoBifaeMo Ha HbOro
(opmamu, MaTepianamu, CMUCTIAMM.
CbOrofiHi Bi NPOEKTYETE He fnlLe
6yAiBNi it NapKn — M1 NPOEKTYeTe
MaiibyTHe YkpaiHu. Big Hac 3anexuTs,
AKUM 110ro nobayatb Halli AiTn:
XOMOZHMM i 3pyNHOBAHUM YY1 HaroB-
HEHWUM CBIT/IOM i 3eN1eHHH0. | Ls Bigno-
BifjaNIbHiCTb 3060B'A3y€ Hac 6yTH
CUNbHUMK, NpodeciiiHNMK, BiAKpUTH-
MM [i0 CBITY.

{1 Bipto: monpu TpyAHoLL, came yKpaiH-
CbKi apXiTeKTOpy il fu3aiiHepm cTa-
HYTb pyLLiEM BENNKOI Bif6ynoBn. Mu
Ma€eMO YHiKanbHWI LWaHC CTBOPUTH
CyyacHi MicTa, AiKi NOeHYBATUMYTb
HOBITHi TEXHONOTi Ta FMBOKY NoBary
Jo icTopil 1 npupoau. Mu maemo cuny
noKasatw, Lo apxiTeKTypa MoXe 6yTu
HE NIULLE CTIHOHO, @ 1 MOCTOM.
[laBaitTe He 60ATMCA MPIAITU il HaBYa-
Tucs. [laBaiite 6paTu Haiikpale 3
yCbOro CBITY i NOBEPTaTH 0ro CLoAK,
pogomy. bo YkpaiHa notpe6ye Hac —
HaLLKX 3HaHb, HALLKX ifeil, HawoT
NtoBOBi.

Bipto B BaLy npodecito. Bipto B Hai
cninbHi 3ycunns. | Bipto, WO BXe 30B-
CiM CKOPO MU 3MOXXEMO CKa3aTu:
«TaK, MM Bi6yayBanu Lo kpaiy. |
BOHa CTana LLe NpeKpacHiLLOH, HixX
oynay.

Inspiration Without Borders:
Global Experience for Ukraine’s

Reconstruction

Dear friends, colleagues, readers,
We live in times that only recently
would have seemed unimaginable.
Times when architects and
designers are not merely shaping
spaces but becoming part of a
greater conversation about the
future of a nation — its face and
its very soul. Every sketch, every
line on paper today carries a new
weight, because it is not only
about form or style, but also about
hope.

In wartime, it may seem difficult to
think about beauty. Yet it is pre-
cisely beauty — fragile and resil-
ient — that helps us endure.
Architecture and landscape design
are not luxuries. They are ways to
restore people’s sense of home,
stability, and dignity. The spaces
we inhabit can heal or they can
wound. And it is we, the profes-
sionals, who hold the power to
transform ruins into places of life,
to create cities where people will
want to stay and build their future.
Today, the question of sharing
knowledge is especially urgent.
For Ukrainian architects and
designers, it is vital to travel
abroad, to immerse themselves in
new approaches, and to be
inspired by colleagues from other
countries. Not because we are
lacking knowledge, but because
freedom of ideas nurtures courage
and confidence. What we witness
in Mexico or Denmark, in Germany
or Japan, does not remain just an
image — it becomes a seed that
grows within our projects, within
the solutions we bring to the
rebuilding of Ukraine.

Yes, traveling today is not easy. At
times it comes with risk, at times
with a heavy heart — leaving fami-
ly and friends in a country at war.
Yet every such journey is an
investment in our future. We learn,

we absorb, we feel the rhythms of
the world, and we bring this knowl-
edge back home. Step by step, we
are building a bridge between the
present and tomorrow.

The profession of architect and
designer has never been just a
craft. It has always been a calling
— a service to communities, cities,
and the nation. In our profession,
there is something of both the
doctor and the philosopher. We
diagnose the state of society and
strive to offer it spaces for heal-
ing. We feel the pulse of our time
and respond to it with forms,
materials, and meaning.

Today, we are not only designing
buildings and parks — we are
designing the future of Ukraine. It
is up to us whether our children
will see it as cold and broken, or
filled with light and greenery. This
responsibility compels us to be
strong, professional, and open to
the world.

| believe that, despite all difficul-
ties, Ukrainian architects and
designers will become the driving
force of a great reconstruction.
We have a unique chance to build
contemporary cities that unite
advanced technologies with deep
respect for history and nature. We
have the strength to show that
architecture can be more than a
wall — it can be a bridge.

Let us not fear to dream and to
learn. Let us take the best from
around the world and bring it back
home. Because Ukraine needs
us—our knowledge, our ideas, our
love for beauty.

| believe in our profession. |
believe in our shared efforts. And |
believe that soon we will be able
to say: “Yes, we have rebuilt this
country. And it has become even
more beautiful than before.”

NAHOWAOT I APXITEKTYPA 2/2025
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PoacaaHuk: Bopucninscskui p-H
c. |eankie, 55 km Tpack Kuie — Xapkis

+38 068 791 0636
www.rosbum.com.ua
www.facebook,com.roslinniybum

PO3CAOHUK
NEKOPATUBHUX POCJIUH

= |[InpoKnit acOPTUMEHT AeKopaTUBHUX POCTIVH,
afianToBaHux A0 KNiMaTuyHUX YMoB YKpaiHu.

= [locaakosuit MmaTepian 3 HankpaLmx
EBPONENCHKIX po3cagHuKie

= [Hy4Ka CUCTEMA 3HKOK
[ONS NOCTIMHUX KMIEHTIB

= BesKoLUTOBHMIA CynpoBiA
A0CTaBKa KnieHTa Ha
po3cagHuK

= Mu rapaHTyeMo eBponenceLky siKicTb,
npuemHi LWiHn Ta npodecinHuid nigxia!

OnToBMi TOpriBenbHU MangaHYmK:
Kwisceka 06n., bopueninscekmi p-H

c. Isankis, 55 km Tpacu Kuie-Xapkis
+38 068 791 0636

UeHTpansHui odic:
M. Kuig, syn. tO.Wymebkoro, 1, o119
e-mail: roslinniybum@gmail.com
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BMAcHOro Ta iMnopTHoro BupobHuuTea
wholesale and retail sale of decorative plants

- NEKOPAaTMBHI [epeBa Ta Kyl
- decorative bushes and trees
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3EJIEHAMUNA - GREEN MILE

BUKOHYEMO NMOBHMIA KOMMNEKC THE COMPANY «GREEN MILE» WILL PERFORM A
3ATATbHOBYIIBE/TBHAX POBIT, MOB'A3AHUX I3 FULL RANGE OF GENERAL CONSTRUCTION WORKS
BJIATOYCTPOEM TEPUTOPIT, YKITAJAHHA TPOTYAPHO! RELATED TO IMPROVING THE TERRITORY, LAYING
MNTKKU TA CUCTEM MOBEPXHEBOTO BOAOBIABEAEHHA. PAVING SLABS, AND SURFACE DRAINAGE SYSTEMS.
® [1p0eKT BEPTUKANbHOIO M1aHyBaHHS ® The project of vertical planning and
Ta PO6OTM 3 611Ar0YCTPOH. improvement work.
® CxeMa BO/I0BIf1BEIEHHS Ta ipEHaXY ® Scheme of drainage and drainage
Ta BNAWTYBAHHS LIUX CUCTEM. arrangement of these systems.
® [1poeKT MOLLEHHS Ta YKNafaHHS 6pyKiBKM ® The project of paving and laying paving
Ta APEHXHNX NOKPUTTIB. stones and drainage coverings.

3BuyaitHa
cucTema 3/IMBOBOI
KaHanisawii?
p. A conventional storm
_ sewer system?

CraHpapTHe
MOLL,eHHA?
Standard
paving?

fIKA € LLbOMY PA3YMHA AJIbTEPHATUBA?

(axisui komnaHii «3eneHa Muns» po3pobaATb Ta BTINATb FPaMOTHI iHXEHEPHI NpyUpoao
OpIEHTOBAHI PiLLIEHHS AIKi 36aNaHCYOTb MOXMBOCTI Ta PECYPCH. 3aMiCTb 3BUYAAHOT BPYKIBKM MU
MPOMOHYEMO BNALUTYBaHHS APEHAXHNX NMOKPUTTIB Ta 3e/IEHNX NAapKOBOK. A 3BUYaNHI APEHaXHI Ta
371BOBI CUCTEMY NEPETBOPIOEMO Ha AOLLOBI cafku. [JOWOBI caau BUrASAAIOTH SK CyYacHi Knymou
Ta NEPEXONJIKK0Th, 3aTPUMYIOTh Ta MOCTYNOBO NOBEPTAOTh OMaAM L0 EKOCUCTEMMN.

WHAT IS A REASONABLE ALTERNATIVE TO THIS?

Specialists of the company «Green Mile» will develop and implement competent engineering nature-
oriented solutions that balance opportunities and resources. Instead of ordinary paving stones, we
offer the installation of drainage coverings and green parking lots. And we turn ordinary drainage
and stormwater systems into rain gardens. Rain gardens look like modern flower beds and capture,
retain and gradually return rainfall to the ecosystem.

DouioBi
caZlKu
Rain gardens

napKoBKa
Green parking

>PI>>>

GREEN-MILE.PROM.UA WWW.GREENMILE.COM.UA
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YKPAIHA

UNIT.CITY OTPUMAB
MDKHAPOHY HATOPOLAY
SANAHOWA®THY
TPAHCOOPMALIIO

IHHOBaLI,iI‘/'IHVII‘/'I npoekT UNIT.City y Knesi 3p06yB
npecTmkHy Haropogy Honor Award y kateropii Urban
Design Big AMepukaHCbKOro ToBapucTea naHawad-
THUX apxiTekTopiB (ASLA) y 2025 poui. MpocTip, wo
paHile 6yB 3aKpUTOK MPOMUCIOBOK 30HOH), Nepe-
TBOPEHO Ha BiAKPUTUIA MICbKUIA KamMyc, fie FrapMOHiit-
HO MOEAHYIOTbCSH OCBITa, po60Ta Ta My6AiYHe XUTTS.
MpoekT cTygii KOTSIUBA pemoHcTpye naHzwad-
THO-OPIEHTOBAHWM MiAXiA: MiloXiAHI ByNuLi, 3eneHi
6ycdepu, [oWoBi cagu Ta ypoaHiCTUYHUIA Nic CTBO-
PHOKOTb EKOJIOTIYHO CTillKe cepepoBuLLe. NpocTopu
AN Nofin, HaBYaHHA Ta BIAMOYMHKY CrpUSAOTb
couianbHi B3aemogii Ta GOpMyHOTb HOBY iE€HTUY-
HiCTb panoHy.

UNIT.City ctaB npuknagoMm Toro, K iHgycTpiasnbHa
cnajumHa Moxe 6yTu afanToBaHa 4o NoTpeb cydac-
HOro MicTa, 36epiratoumn 6anaHc M dyHKLiOHaNbHI-
CTHO, ECTETUKOLO Ta EKONOri€t0.

[xepeno: ASLA 2025 Awards
(https://www.asla.org/2025awards/12037.html)

®PAHLUIA

LA RUE DU MARAIS:
HOBWI EKOJIOT I4YHUN
MPOCTIP Y UEHTPI
NAPUXXA

yueHTpi Mapuxa, Ha Bynuui Mape,
3aBepLUeHO peanisauito aM6iTHOro
naHpwadTHoro npoekTty «La Rue du
Marais», L0 NOEQHYE Cy4acCHi eKonoriy-
Hi piLleHHA 3 ypbaHICTUYHUMU NoTpeba-
MU. Lle NpoeKT — yacTuHa BENUKOT
nporpamu 3 TpaHcdhopmalii MiCbKuKX
NpoCTOPIB, fika CTaBWUTb 3a METY 3po6u-
Tn MapwK 6inbll eKONOTriYHUM i 3pyy-
HUM ON151 XXUTENIB.

Bynuus Mape, ogHa 3 HavcTapiwmx i Han-
6inbLU BigBiAYyBaHUX Y MICTi, Tenep nepe-
TBOpEHa Ha MilWOoXiAHY 30HY 3 iHTerpoBa-
HVMU 3efIeHUMK NpocTopamu. Baxknnsoto
0COGUBICTHO € NOEHAHHS NaHALadTHUX
€/IEMEHTIB 3 HOBITHIMW TEXHOJIOTIAMMU,
30KpemMa BOf036ipHUMMU cucTeMamu s
36epeXXeHHs1 AOLLLIOBOI BOAW, sIKi XXMBNATb
MiCLIeBY POCSIMHHICTb.

3eneHi Hacaf)XeHHA CTanu KJ0YOBUM
€N1eMeHTOM NpoeKTy. [ns Lboro o6paHo
piaHi gna MNapuka BUAN POCIWH, WO He
noTpebytoTb BENMKOI KiIbKOCTi BOAM i
MOXYTb afanTyBaTUCA A0 3MiHW KiimaTy.
Y pesynbTaTi BynMuUs He nuwe 36epirae
CBOIO iICTOPUYHY apXiTeKTypy, ane i agan-
TYETbCA [0 Cy4YaCHUX EKOMOTYHUX BUMOT.
Oco6nmBy yBary npugineHo CTBOPEHHIO
«3eNleHnx AaxiB» Ha ByAiBnsx, ski LO3BO-
NATb 3MEHLUWUTH piBEHDb LLYMY Ta NoKpa-
LLMTM AKICTb NOBITPA. APXITEKTYPHI piLLeH-
HA BAAJO iHTErpytoTbCsi B HABKOJILLIHE
cepefoByLLe, CTBOPHOKOYM KOMMOPTHUIA
NPOCTIp A5 BIAMNOYMHKY i CMifIKyBaHHS.
La Rue du Marais cTaB sickpaBuM npuKia-
OOM TOro, K MiCbKi MpOCTOPU MOXYTb
€BOJIIOLiOHyBaTH, 3abe3nevytoumn 6anaHc
MK eKonoriyHMmu notpe6amm Ta icTo-
PVUYHUM CNagKOM.

NAHOWA®T | APXITEKTYPA 2/2025




CALOBWI LLEHTP TA PO3CAHUK POCJIUH, LU0
MPOMNOHYE LWWMPOKNA ACOPTUMEHT TA MPO®ECIHHI
NOCNYru AN CTBOPEHHA KPACU Y BALLOMY CAZLY.

ACOPTWUMEHT POCJIUH HALWI NOCNYTH

ropTeHsit

03eNeHeHHs Ta 6naroycTpiii TepuTopin
NUCTSAHI AepeBa Ta YarapHuUKu NPOEKTYBaHHSA i NaHAWahTHWIA An3aiiH
XBOWiHi AepeBa i YarapHuKu CTBOPEHHSA CUCTEM aBTOMATMYHOIO MOJIUBY

npodeciiiHe 03eNleHeHHs Tepac Kate
Ta pecTopaHis

6araTopiuyHMKM

NNoLOBI AiepeBa i KpynHoMipu

. . YKPiNAeHHa cxunis, MignipHi CTiHW
TPOAHAM, ATiAHI YarapHWUKK, HiBaKi

CTBOPEHHSA Ta AOMNAA 3a WTYYHUAMM
BOAOIMaMu

£LLL LKL KL

Aaobpuea

€ €L £LLKXK

KOMMNEKCHWIA fOrNsA 32 POCMHAMM

KviBcbka 0611., bopucninbcbkuit paitoH, c. Maptycieka, Byn. [pyxoéun 12a

+38 (067) 150 54 14

HTTPS://WWW.GREENMART.COM.UA 6.GREEN_MART.
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HIAEPNAHOU
HOFBOGENPARK — MAPK
HA IAXY BIALLYKA

PoTtTtepgami posnovyato peanisauito

Hofbogenpark — yHikanbHoro napky, o npo-
CTAHETHLCA NOHAJ, iBa KiNOMETPU Ha KONULLIHbOMY
3anisHnYyHoMy BiayKy. KonuLHA 3anisHNWYHa CTaH-
Lia Ta Konii 6araTo poKiB BMKOPUCTOBYBanuUcCs
HepoCTaTHbO Ta 6yny NpPegMeToM O6roBOPEHb.
Ctymia De Urbanisten
nepeTBoptoe iHdpa-
CTPYKTYpPY Ha HoCil npu-
poau, nam’saiTi Ta HOBKX
MiCbKUX pUTMIB. Tapk
CTaHe He Nvwe 3ene-
HOK apTepieto, a N Mic-
LeM HecniwHoro cno-
rMAAAHHS, OXONOAXKEH-
Hsi MicTa, 360py AoLLo-
BOI BOAuW. ABTOpY 36€Pi-
ratoTb apxiTeKTYpHY MOBY BiaZyka, BBOAAYM M'AKI
naHgwadbTHI XXecTn — TpaB'sHi NnaTo, fepeB'aHi
nnatdopmu, 30HM TuWi. Lle He peKOHCTpyKLUis, a
nepeocMUCNEHHA — SIK IHAYCTPiA MOXe cTaTu
nangwacdTom. Hofbogenpark ctaHe HanfoBLUM
napk Ha gaxy B HigepnaHgax.

GREEN AGORA, YEXIf
CUEHA A4 EKOJIOTIYHOI O AlAnory

12

KAHALA
LOVE PARK — M'AIKA
PEBOJIIOLLIS B LIEHTPI
TOPOHTO

TOpOHTO 3aBepLueHO 6yAiBHULTBO

Love Park — micbkoro npoctopy, Lo
nopyLuye reoMeTpito KBapTanis i BBOAUTb
MOBY KpUBUX, BOAWM Ta POCIIMHHOCTI.
Crtygis CCxA cTtBopuna naHgwadr, ge
HEMagE XXOPCTKMX MeX: CTaBOK y dopmi
cepusi, NaaBHi AOPIXKKW, 30HM Ans Bigno-
YMHKy 6e3 yHKLioHanbHOro TUcky. Mapk
He mparHe 6yTu «3efeHWM OCTPIBLEMY,
BiH — M'IKMIA MPOTECT NPOTH ypbaHicTny-
HOro Wa6noHy. TyT naHAwadT — Le xecT
N060BI 0 MICTa, MOro MeLKaHLIB i Hene-
pep6adyBaHocTi. lNpocTip npautoe Ak
€MOLiHNIA iHTepdeNC, Ae KOXEH MOXe
3HaNTW CBIN PUTM.

NiBHiIYHIM Yexil, Henoganik MicTa

JliGepeub cTygis Partero Bigkpuna
Green Agora — ny6AiYyHWMIA MpOCTIp, LLO
GbyHKLiOHYE AK ekonoriyHa cueHa. Tyt
naHawadT He NpocTo 0hOPMIIOE TEPUTO-
pito, a CTPYKTYpye B3aeMogito: nepma-
KYNbTYpHi rpsifiku, BOLO36IpHi cuctemu,
amditeaTp 3 XuBux matepianis. [pocTip
3MIHIOETbCA 3aJIEXHO Bif, CE30HY, MOAIN i
yyacTi MelukaHUiB. Lle He napk y knacuy-
HOMY PO3yMiHHi, a )XvBa nnathopma, e
npupopga i noanHa BeayTb gianor. Green
Agora JeMOHCTpYE, AK naHawadTHa apxi-
TeKTypa MOXe 6yTW iHCTPYMEHTOM Chifb-
HOrO MWC/IeHHsi — He 4epe3 dopmy, a
Yyepes npovec.
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Boodles Raindance Garden. Designed by Dr Catherine
MacDonald. Small Show Garden

Tekct: Onena MIHANANO, nangwadTHa apxiTekTopKa,
aKkpepuToBaHuii garden journalist RHS
(Benuko6puTanis), uneHkuns Minbail nangwadTHux
apxiTekTopie YKkpainu (FJIAY), 3apy6ixHa UneHKuHs
Acouiauii naHgwadTHUX Au3aiiHepis Ipnangii (GLDA)
®oto: Onena MIHANNO + RHS (Copyright©)

BVICTaBKa kBiTiB RHS Chelsea Flower Show nig-
KPECNIOE, HaCKiNIbKK MOTY)>KHUMWU MOXYTb 6yTn
Halli cagu, po3noBifaroum iCTOPIl HALLIOro XUTTA Ta
Bij3Ha4yaroum Te, L0 HaM crpaBfi JOpOro.

Tema woy 2025 poky «Bawu npocTip, Bala icTopis»
LEMOHCTPYE, IK Caiv MOXYTb CTaTu OUBOBMKHUMU
MicusaMM AnS pO3MOoBIAEN iCTOPIN NPo Ntofein, TBapyH
abo crnpaBswm, SKi 419 Hac HanBaXkMBILL.

RHS Chelsea Flower Show 2025 — mabyTb, HalnbinbLu

Digest

RHS CHELSEA FLOWER SHOW 2025

The RHS Chelsea Flower Show highlights
how powerful our gardens can be, telling
the stories of our lives and celebrating
what we truly hold dear. The 2025 show's
theme, “Your Space, Your Story,” demon-
strates how gardens can be amazing plac-
es to tell stories about the people, ani-
mals, or causes that matter most to us.

TEXHIYHO NMPOCYHYTUIA 3axif 3 THX, Lo By b-KOnM Npo-
Bogmnucs. MNicns Toro, sik 6ynn NpoAEeMOHCTPOBaHI
JaTyMKM fepeB 3i LUTYYHUM iHTENIEKTOM i eKcKaBaTop,
LLLO MpaLtoe Ha BOAHI, Ha MicLe BnepLue 6yB fOCTaB-
NeHuni HaBiTb 3D-apykapcbkuin po6oT! MalumHa BuKo-
pucToByBanacs B Killik & Co «Save for a Rainy Day
Garden» an1s 6yAiBHMLUTBA CTiH FONI0BHOT 6yAiBi, wap
3a wapowm, 3 3D-ApykapcbKoro marepiany, sKui BUpo-
6nae MeHue Bigxonis Ta CO, i He BUMarae 3BefieHHs
dyHpameHTy. Y «The Pathway Garden» gusaiiHepu
AnnoH XockiH Ta Po6ept bogeH nobyaysanu n'satb
MiLleNnieBUX CTOBMIB, BUKOPUCTOBYHOUM NEPepoO6IIeHi
Bigxoau, sibpaHi 3i cMiTTEBUX GakiB Ha decTuBani
capiB RHS Hampton Court Palace 2024. A B cagy
«Garden of the Future» ansaitHepu MeTbto batnep Ta
[xow Mapkep AeMOHCTPYBanuM «TyaneT ManbyTHbO-
ro», KU NepeTBOPIOE TBEPAi NHOACHKI BiAXoAM Ha
6ioyrinns!

Ta He TiNbKM TEXHONOTIYHI HOBUHKM YeKanu Ha BiaBia-
yBayiB Ta ydacHukiB. MoHTI [oH Ta [xenmi
baTtTepBopT 0TpMManu nepLly Haropoay B icTopii RHS
3a HarKpawwmi caf ans cobak — cKynbnTopka TaHs
Paccen Bpyunna gusaiiHepam cTaTyeTku i3 306pa-
YKEHHAM iXHix yntobneHux cobak Hepa ta Onni. itw,
BAATHEHI sik 6apBUCTI MOpPCbKi icTOTW, B cagy
Seawilding, Wo BnepLue NPOAEMOHCTPYBaB MOPCHKi
BogopocTi. LLlo Moxke 6yTv Munie?

A | B monepeaHi poku, Hanbinblua ysara npuainana-
CSl TepaneBTUYHIN Aji cafiB, Ta BaXJIMBOCTi 6epexxiv-
BOrO CTaBJ/IEHHS Ta B3aEMOZIT NIOAMHM Ta NPUPOaM.
CTBOPEHHAM HEMMOBIPHO HDKHUX, 3aTULLIHMX Ta BUTO-
HYeHWX Loy-CafiiB AM3aNHepn HaMaranmcs BUpILLNTH
HaMpiSHOMaHITHILLI Npo6neMu Ta 3aBAaHHs.

Ane He 6yaemMo nepeBaHTaXyBaTu Bac TEKCTOM, rop-
TanTe 4ynoBi (GOTO, NMLLE NiACYMYIO CEHCU LIbOropiy-
HOro LLUOY CrioBaMu BifOMOro Au3anHepa Hangxena
[aHHeTTa npo cBin woy-cap: «CafiBHULTBO Ta
[M3aiiH cajy MOXKHa po3rnagati sk Gopmy mMucTe-
LTBa, @ He MPOCTO AK NPaKTUYHICTb».

ByabTe cnipaB)XHiMU MUTLAMU B CBOIX Cajax.
Mepemoxemo.
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Dunnett. Show Garden. RHS Chelsea Flower Show 2025

The Hospitalfield Arts Garden. Designed by Nigel

Studio. Small Show

To Flourish Garden.
Garden

Designed by Carey

Goddard Freedom
Garden Design

The Addleshaw

nonil




HAIroPoAuN RHS CHELSEA FLOWER SHOW 2025

The British Red Cross
‘Here for Humanity’
Garden. Designed by
John Warland and
Tom Bannister. Small
Show Garden

GOLD MEDAL WINNERS

@ Navium Marine: Blue Mind Garden (6ankoH)
Designed by Ashleigh Aylett (Best Balcony /

Flourish Garden (Small Show Gardens)
Designed by Carey Garden Design Studio
(RHS Chelsea Small Garden of the Year, Best

Container Garden)

® The Glasshouse Garden (Show Gardens)
Designed by Jo Thompson

® Cha No Niwa - Japanese Tea Garden (woy
rapzeH) Designed by Kazuyuki Ishihara (RHS
Chelsea Garden of the Year, People’s Choice
Best Show Garden)

® Seawilding (All About Plants) Designed by
Ryan McMahon (Best All About Plants
Garden)

® The King's Trust Garden: Seeding Success
(Show Gardens) Designed by Joe Perkins

® Garden of the Future (Small Show Gardens)
Designed by Matthew Butler & Josh Parker

® | ondon Square Chelsea Pensioners Garden
(Small Show Gardens) Designed by Dave
Green

® The Addleshaw Goddard: Freedom To

Construction Award)

® The Avanade Intelligent Garden (Show
Gardens) Designed by Tom Massey & Je Ahn
(Best Construction Award)

® The British Red Cross ‘Here for Humanity’
Garden (Small Show Gardens) Designed by
John Warland & Tom Bannister

® Killik & Co ‘Save for a Rainy Day Garden’
(Small Show Gardens) Designed by Baz
Grainger

® Boodles Raindance Garden (Small Show
Gardens) Designed by Dr Catherine
MacDonald

® Komorebi Garden (Container Gardens)
Designed by Masa Taniguchi

® Room to Breathe Hospital Garden for the
TSA (Container Gardens) Designed by Jen
Donnelly and Catherine Gibbon
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den. Designed by Monty Don. Show Feature

RHS and BBC Radio 2 Dog Gar

The King’s Trust
Garden Seeding
Success. Designed
by Joe Perkins.
Show Garden

NAHOWA®T | APXITEKTYPA 2/2025




SILVER-GILT

MEDAL WINNERS

® The Hospitalfield Arts Garden (Show
Gardens) Designed by Nigel Dunnett

® Hospice UK: Garden of Compassion (Show
Gardens) Designed by Tom Hoblyn

® The Wildlife Trusts’ British Rainforest Garden
(All About Plants) Designed by Zoe Claymore
(People’s Choice Best All About Plants Garden)
® The SongBird Survival Garden (All About
Plants) Designed by Nicola Oakey

® The ADHD Foundation Garden (All About
Plants) Designed by Katy Terry

® Down'’s Syndrome Scotland Garden (Small
Show Gardens) Designed by Nick Burton and
Duncan Hall (People’s Choice Best Small Show
Garden)

® Tackle HIV Challenging Stigma Garden
(Small Show Gardens) Designed by Manoj
Malde

® The Pathway Garden (Small Show Gardens)
Designed by Allon Hoskin & Robert Beaudin
(Environmental Innovation Award)

® A Space to Read Balcony Garden sponsored
by Viking (Balcony Gardens) Designed by
Freddie Strickland & Ben Gifford

® C6 (Container Gardens) Designed by Joshua
Fenton

® Secret Base — The Another Green Room
garden (Container Gardens) Designed by Jun
Ishihara

® Making Life Better With Bees (Balcony
Gardens) Designed by Humble-Bee Gardeners
(People’'s Choice Best Balcony / Container
Garden)

The Avanade
Intelligent Garden.
Designed by Tom
Massey and Je Ahn.
Show Garden. RHS
Chelsea Flower
Show 2025
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Room to Breathe Hospital Garden for the TSA. Designed by Jen
Donnelly and Catherine Gibbon. Container Garden

A Space to Read
Balcony Garden
sponsored by
Viking. Designed
by Freddie
Strickland and
Ben Gifford.
Balcony Garden

NAHOWA®T | APXITEKTYPA 2/2025




SILVER MEDAL
WINNERS

® Children With Cancer UK ‘A Place To Be..!
(Small Show Gardens) Designed by Tom
Clarke and Ros Coutts-Harwood

® Fettercairn Wilderness Retreat (Balcony
Gardens) Designed by ssh scapes: Sonia
Kamel; Sally Giles; Helier Bowling

® MS Amlin Peace of Mind Garden
(Container Gardens) Designed by Hamzah-
Adam Desai

C6. Designed by
Joshua Fenton.
Container Garden

BRONZE MEDAL
WINNERS

® The ME+EM City Garden (Balcony
Gardens) Designed by Caroline and Peter
Clayton of Viriditas Studio
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04 IS
- WLt O et Mg

TekcrT, doto: Onbra
KAMOJIIKOBA, L&A

LLOMOH-CIOP-NTYAP

®ECTUBAJIb KA3KOBWUX IHHOBALLINHWUX CALLIB

LIE — LWOPIYHNIM GECTUBANb CALIB Y LUOMOH-CIOP-TYAP: MOAIA MIXXHAPOZHOI O PIBHS, KA
BXE JABHO CTAJTA 3HAKOBOIO A1 ®PAHLIIT. TYT 3YCTPIYAIOTLCA JTAHOLWAGTHA TBOPYICTD,
MOE3IA TA MPUPOLA, CTBOPIOIOYN YHIKATTbHUIA MPOCTIP HATXHEHHS.
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ycepui (paHuy3bKoi fonvHu Jlyapw, cepen, Benuy-
HWX 3aMKiB i YapiBHOI PiUKM, € CBIT, A& KOXEH KyLL,
Luernoye Kasky, a KBiTKa BigKpuBae ABepi B iHLIWNA
BUMIp. LiboropivHi cagn nepeHocATb BiABigyBaviB y
YyapiBHY NOAOPOXX, Haye nig AOTUKOM CrpaBXHbOI
YapiBHOI MafNyKu.

B ToW xe yac, pecTBanb 3HOBY CTaB CBOEPILHOO
nabopaTopieto, Aie NoeAHYOTbCS TypboTa Npo eKOsI0-
rito Ta 6esmexkHa ysiea. TyT TBOpLi po3noBigatoTb
icTopil, Wo TopkatoTbca JltoanHu i nitepatypw, a
Maike 30 cagiB CTalOTb CUMBOIYHUMU NpUTHAMMU
HaLLoro yacy.

OCOBJIMBICTb 2025 POKY

©® HapaTuMBHICTb y LIeHTpI: cCafi1 BXXe He NPOCTO eKCMo-
3uii, a nitepaTypHi Ta dinocodcbKi NpUTYi, BTiNEHI B
XXMBIN Npupogi.

® Breua y haHTasito: Ka3koBi KOMMO3ULT Ha KLITanT
«Tucsadi N ofHiel Houi», [Meppo un AHAepceHa CTBOpIo-
H0Tb MPOCTIP, A€ POC/AMHW CTalOTb reposiMu, a caf
MepeTBOPIOETHCA Ha TeaTpasibHy CLIEHY.

® Micu i1 enoc: BOHM CTaOTb He JILLIE FapHUMMU iCTO-
pisMu, a N KoYaMm 4,0 OCMUCTIEHHS Cy4aCHOCTI.

©® C/MBOJII3M Yepes Npupoay: POC/UHHICTb, CBITO,
dopma i 3anaxu nepeparoTb TeMU MOLIYKY cebe,
BMMNPOBYBaHb | BHYTPILLUHIX TpaHchopMaLlii.

® [HHOBALIl Ta CcyyacHiCTb: He3MiHHa noBara Ao
npupoamn noegHanacs 3 eKCrnepuMeHTamu y BUKO-
pUCTaHHi HOBUX MaTepianiB Ta eKONOriYHNX TEXHO-
norin.

NOAIT B NAHAWAGTHIN TANY3I/
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Digest
FAIRYTALE INNOVATIVE
GARDENS FESTIVAL
_ In the heart of the French Loire Valley, among

' majestic castles and a magical river, there is a
‘ world where every bush whispers a fairy tale
and a flower opens the door to another dimen-
sion.
This is the annual Garden Festival in Chaumont-
sur-Loire: an international event that has long

1o become a symbol of France. Here, landscape

= art, poetry and nature meet, creating a unique
space of inspiration.

Y CAOAX MOXXHA BYJ10 NMOBAYNTHN:

® cMinuBi popmu cagoBOro An3saiity,

® pigKiCHI BUAW POCNVH,

® e/leMeHTM GioiHXeHepil,

® HOBITHI TEXHIKU CafiBHULTBA.

Lli iHHOBaLii nepeTBOPUAY KOXHY AiNAHKY Ha KOHLIEH-
TpaT ysiBM 1 eMOLi, @ TaKOX Ha NPOCTip, e NoeaHa-
NUCS eCcTeTUKA i BOTaHIYHe Hoy-xay.

®ecTuBanb y LLIoMoHi — Lie nabipuHT Yacy, Ae Biggia-
yBay CTae MaHAPIBHUKOM cepef, CUMBONIB, POC/INH,
€MOLiN | KynbTypu.

Lle He npocTo B1CTaBKa cafiB — Lie XXMBa eHUMKIIONe-
Zis, fe cniBiCHYtOTb MUCTELTBO, Gionoris, nitepaTtypa
" dinocodisi. TyT He NPOCTO AUBMLLICS — TW YMTaELL,
pO3LWNdPOBYELL, B3aEMOZIELL.

2025 pik 3HOBY 0BIB: 3aBAAKWN BUHaxXiAIMBOCTI An3a-
MHepiB decTMBanb 3faTeH AMBYBaTW, Haguxatu i
JlapyBaTy BifuyTTs, HiGM TWM NOTpanuB y Kasky, Ae
KOXXHa poc/ivHa Mae CBill ronoc i CBOLO iCTOPItO.
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CA MPIN

AuzaiiHepu:

Tbeppi Yo (neiizaxucr),
HaHiena Kanayyioni
(ckynbnTop), Acouiayis
«Cerceau de
Nymphéas».

«LLlo M1 3po6mnu 3 HalMM CNIBYYTTSAM 4O POCAUH | TBAapuH?» — XaH KaH,
Ho6eniBcbka naypeatka 3 niTepatypu 2024 poky.

HaTxHeHHuit «CHoM Monidinax» (1499 p.), «Cag Mpiit» BigKpMBae No3ayacoBui
NpOCTIp, fie peanbHiCTb NepenniTaeTbCA 3 BUAIHHAMM Ta NpUMapamu.

CkynbnTypHi GopMuM 3 TOHKOI 6inoi CiTKM HaragyroTb pYiHW, WO cTanu aneropiamm
Mpupoawn. Y ueHTpi — yapiBHe BOAHE A3epKaro, sike Bifobpaxkae «cepLe nicy» i
CUMBOJI3YE XUTTA.

HaBkono 3'aBnsitoTbeA ri6puAaHi icToTu: Kpunata Himda, MeTenmk-6aTpaxis, nTax-
enidiT, KopeHeBa KOMaxa — HaniBPOC/MHHI, HaNiBTBapWHHI, MaiiXe NtoacbKi dirypu.
BoHM yoCco6/1010Tb 3eMI1t0, BOAY, MOBITPSl Ta BOrOHb. TyMaHU 1 NOTOKM BOAU
CTBOPOIOTb aTMochepy TaEMHUYOCTI, A, 3Aa€TbCH, XXMBe cam Ayx MaTepi-lpupoau.
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®JIOPA TA 3EQIP

Au3aiinepu:

JlopiaH BPEMAP iH)xeHep-
arpapHyK Ta naHAWwa@pTHUIH
Au3aiiHep — KepiBHUK Bigainy
naHyBaHHS Ta An3aliHy,
JlioHenb PYCCEIJI,
NaHAWapTHUIA gu3aiiHep —
KepiBHUK HanpsiMKy
«Mpupoga Ta cagu», Ta Of
MA3YAH, naHgwagTHui
KOHCYNIbTaHT 3
NaHAwagpTHOro Au3aiiHy,
Harawa YPOLLUEBUY,
apxiTeKTopka Ta
NaHAWagpTHWIA gn3aliHepka
DPLG - naHgwagTHui
AM3aliH, cagm Ta rpOMasCbKi
npocropu

26
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Lo, AK6M My MOTIM YyTU MOBY KBITIB? K Ta ManeHbka fiBUMHKA 3 Ka3ku XKopx
CaHp, fika oHOro pasy novyna ictopito Npo 3edipa, LWo niaaaBcsa YapaM KOpPOJeBM
KBIiTiB — dniopu, TpoAHAM.

Y «BiTanbHi» 6ins BXxoZy A0 cafy BiABiayBay MOXe NovyTu ronoc 6abyci, Wo yntae
TeKCT aBTopa:

«Konu s 6yB ANTUHOO, MEHE LlyXKe MYYUIIO Te, L0 A He Mir 3p03yMiTK, MPO LU0
roBOPSATb KBIiTU. YunTenb 60TaHiKu 3aneBHSAB MEHE, L0 BOHW MoBYaTb. MOXMBO, BiH
6yB rNyxuii, @ MOXINBO — NPUXOBYBaB MpaBay. Ane A1 YyB iXHE 6ENIbKOTIHHS,
0CO6/IMBO Y BEYIPHIl poCi».

[ani ctoXkeT NepeHOCUTb Hac y TEMHUI | TPUBOXHWIA CBIT 3edipa, KHA3s 6ypi, KK
KOJIUCb, 3aCAiNIeHU BNAaCHOK CUOHD, 3HULLMB YCi GOPMU XMTTA Ha 3emii.

Ta panToM CBIiTNO NOM'AKLLYETbCS: 6iNa cTaBKa 3'ABNseTbeA HiMda. 3edip Banxae
apomart KBiTiB — i IOro I0Tb PO3YMHAETHLCA B YapiBHOMY CMN'siHiHHI. ®nopa nocTae y
CANBI YNCTOTH, cepep GiNIOCHIXHMX TPOSHA, LLLO MOCTYMOBO YEPBOHitOTb — CUMBO/
Npo6YAXKEHOro KOXaHHS.

KoponeBa KBiTiB 3'ABNAETbCA YCIOAM: peasibHa i IpyUMapHa, HEMOB COH. Y 3BYKOBUX
anbTaHKax JiyHae Kaska «LLo KaxyTb KBiTW». M1 3anuwiaemo cag, Hibu 3aKkpuBaemMo
KHUIY, e Ha OCTaHHil CTOPiHLi CBATKYETbCA NepemMora yapiBHoi TpoaHAW, fika «BMina
pO336pOoiTH NOTb KPacoro».
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CAL PO3AYMIB

AuzaiiHepu:
VERDINTRECCI —
Mapko ®osenna
(apxiTekTop), Capa
JlamoH (apxiTeKTopKa i
naHgwagTHa
apxiTeKTopka),
AHTOHenna KapamaHrika
(cagoBa gu3aiiHepka)
ITanis

2025 pik — 40-Ta piyHuuA BiA AHA cMepTi ITano KanbeiHo, aBTopa «HeBUANMUX MICT»
Ta «ITanincbKnx Kasok».

Came /10ro TBOPU HaZMXHYNM Ha CTBOpeHHs «Caay po3ayMmiB», Ae A3epKaso cTae
NopTanoM M peasibHICTIO Ta yABOIO.

TyT Bigo6paXkeHHsA BeAe Hac Bif ynamKiB MUHYIOro A0 Bi3i MabyTHbOro, CTBOPEHMX
Hawoto daHTasieto. [3epkana pidHUX hopM i KONbOpiB NepeTBOPOIOTD LWIAX Ha
Kanengockon, Wo 3MyLUye 3ayMaThCs NPO BHYTPILLHIA 6anaHc i peanbHicTb, Y AKii
MU XXMBEMO YU IKY MPIEMO CTBOPUTM.

Mid npo Hapuwuca oxusae y rpi cBitna i TiHi, a pocnHM oropTtatoThb BiABigyBaya
pangy>XHUMK nesaxaMmu, siKi 3MiHTb GopMy i Konip.




NOAIT B NAHOWAGTHIN TANY3I/
EVENTS IN THE LANDSCAPE INDUSTRY

FIMANAUCBKA PAMNCOAIA

Aun3aiiHepu: limanai, MicTUYHUI ripcbkuin xpebeT Asii, B iHAIACbKIN Midonorii BBaXkaroTbcs

unTAG Architecture & 06uTennto 60riB i HAAMXalTb Ha CTBOPEHHS YNCNEHHUX HOSIbKNOPHMX CIOXKETIB. Y
Interiors — laypi NMMCaHHsX iX YacTo BO3BENNUYIOTb siK Axis Mundi — BiCb CBITY, TOUKY CMOJTy4YEHHS
CATAM (naHgwagTHui Heba 11 3emni.

apxitekTop), Tegxew «lManaincbka pancogis» — ofa UMM BeIMYHMM ropaM i HeMmaTepianbHin KynbTYpHin
MATIJ1i WpiBi6xy cnafLwuHi, wo gopmysanacsi CToniTTAMU. MOryTHs IbOAOBUKOBA piyuKa, BKpUTa
BIPAXX (apxiTekTopw), LPiGHUM rpaBieMm, Teue CTEXKOIO 3 FOJI0ro KaMiHHS MiX Kynamum moxy. Cepist naTyHHUX
Maanika r'YrnTA XpaMOBUX A3BOHIB, MiABilleHMX Ha iHAMIOBUX Nanuusx, Mo3Havyae BXig y Le uapcTBo.
(cTaxkuer). IHAMIOBI YOBHW NIMBYTb 3BMBMUCTUM PYC/IOM [0 BPa)artoyoro Kpyrioro Asepkana —
IHgis aneropii camoaHanisy; Lji py4Hi YOBHU yOCOBMHOOTb MOLOPOX JIFOAMHM B MOLUYKax

cebe, JOKM [3epKaso He Bifo6pasnTb ii BacHe XUTTS.

Cepef, Konuxaroumx nikyBanbHUX TpaB Ta 6inunxX KBIiTiB BUHMKAE LiNtoLL Ml naHawadr,
nepemMeXxxoBaHu iHAMroBMM KaMiHHAM, LLO CUMBONI3YE XUTTEBI NepeLukoaun. Kpisb
oro Tpu «oka» Bif4yBaeTbCA NPUCYTHICTb 6ora LLUneu. Konip iHAWro nosHavae
HEXWBI eIeMeHTU 1 NOXOAUTb Bif NaTUHCbKOro indicum — «iHAiACbKKiA». Bucoxne
pycno Haragye npo TaHeHHs riManancbKux NbOAOBUKIB YHACNIAOK 3MiHW KiMaTy:
PiKM PU3MKYOTb 3HUKHYTW, 3a/IMLLMBLUM MO co6i rpaBiiHi gonnHu. MeTtadopa
MICTUYHOro MUHYNoro, «iManancbka pancogis» BoAHOYAc CTae A3epKanom
TPMBOXHOIO ManbyTHLOTO, Lo 3arpoxye Nimanasam.
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AuzaiiHepu:

Timori MILLIJIE, Jliza
EBEH, JTioci PY®,
BaneHTuH BYLLIO Ta Teo

JIECTIEJIb — cTyBeHTH.
ArpoiHcTUTYT PeHH-
AH)xe, OpaHLis

Llei cap, 3anpoLuye BiAKPUTK CBIT, fie MPii N YapiBHi iCTOPIl NepenniTatoTbCs 3 XXUTTEBUM
LMKIIOM KBacosi. HaTxHeHHMI kaskoto npo keka Ta 6060Be CTe610, NPOEKT
nepeHOCUTb BaC Y NPOCTIP, ie KpUXITHE CYCIACTBYE 3 MiraHTCbKMM, @ KOXXHa poc/inHa
pO3roBifae BacHy iCTopito, rpatoym 3i CIPUAHATTSIM Ta NMPOBYAXKYHOUM BigUyTTA.
MiHiaTiopHWI CBIT BMNepLUe BiAKPUBAETHCSA B CepLji r'yCTOl HU3UHHOI POCIMHHOCTI, Y
CMMOGi03i 3 FONTOBHOK POC/IMHOK: YapiBHi CTBOPIHHSA CMiBICHYIOTb Yy rapMoHii 6ins
NiAHIOKS 6060B0r0 cTebna. Moro KopiHHS Hece BoAy Ta NOXUBHI PEYOBUHM,
3abe3neyyroumn XuUTTS ik 606y, Tak i «ceny» MiHiaTFOPHUX MELLKaHLiB.

MofopoXk COKy Befe Ao riraHTCbKoro ctebna KBacosii — NpoJsioM BifKpMBaEe HOBUI
cBIT: CBiT BeneTHiB. PocnvHu gocaratoTb Bpa)karounmx BUCOT; LOMIHYE KBIiTKa 3
poavHu 6o60Bux (Fabaceae), ii Benuki «<kpuna» cryxaTtb MiCLIEM BiAMOUYMHKY, @ UCTA
CTBOPIOE MPUEMHY TiHb AJ151 CMIOCTEPEXEHHS 3a CafoM.

lonoBHe cTe610 3BMBAETHCS, NEPETBOPHOOYM NPOCTIP Ha BENUYHUIA NOXUBHUI Cag,
npuceaYeHunii poamHi Fabaceae. CTpyyky NoCTynoBO PO3KPUBaKOTLCS, MOKa3yHoum
NpuxoBaHi BCepeauHi Nioau.

B «Enoci npo 6060Be cTe610» NpUpoAa CTae rofIoBHOO repoiHeto: Hayka i Kaska
rapMOHINHO NepeniTarTbCs, PO3KPMBaKOUM YapiBHI KpaeBuan. KoXeH Kpok 3anpoLuye
OMBYBaTUCSA, HABYATUCS 1 HAHOBO BiAKPUBATU NMULLHOTY XXMTTS B YCiX MOro NposiBax.
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NPOYUTAN MEHI KA3KY

Au3zaiiHep: Cap, cBATKye puTyan untaHHs. LLloHoui TYT fie Maria KHWXKKM 3 KadkaMu y crniBy4yacTi
EHH MAPJIAH)XOH — 3 3aCMOKINIMBUM KOKOHOM. [IUTUHa npocuTb: «poynTai MeHi kasky, o6
XYBOXHULSA- LLOMOMOITH 3aCHYTH, LLLO6 MPOBECTM MeHe A0 Nopora CHiB». baTbko 6epe 3 nonuui
Bi3yanicTka. TOM, BALITOBYETLCA B BEIMKOMY Kpic/i nopsa i nounHae: «Konncb gasHo...» Moro
®paHyis ronoc Befe AMTUHY Yepes YapiBHi NPUroau yno6aeHnx repois: BOHM NigHIMatoTbCs

Ha Micsiub, NeTATb Haf 6inMM cafioM, KaTaroTbCsi MO XBUASACTIN chipani Ta
NMOAOPOXYKOTb MiX CIOBaMW. YUTaHHA — LOPOrOLiHHMIA MOMEHT CMifIbHOrO XUTTSH
nosa yacom.

[onoc NocTynoBo 3aKOUCYE ANTUHY. 3pYYHO BALLTYBaBLUUCh Y 3aTULLHINA KiMHaTI,
BOHa BifniTae A0 KpaiHy MpilA, 3axonieHa M'SKICTHO, L0 CYNPOBOKYE il KPi3b Hiy.
MoAopoXK CYNnpOBOAXKYIOTb A3BIHOUYKM 1 f3BOHU, TOPKaHi IErknM BiTepueM. [1o6ip
POCNUNH CTBOPIOE CNPUAT/IMBE CEPEAOBUILLE AIA 3POCTaHHA AUTUHU — HiXXHE I
3aTuwwHe. Cag y 6innx Ta 3efIeHUX TOHaX CUMBOJTI3Y€E YNCTOTY 1 XXUTTEBY CUITY;
pOCAVHKM po3TalLOoBaHi Mo cnipani K aneropisi XUTTHA 1 TBOPEHHS. YUTaHHS TaKoX
po3BMBAE 1 3aroCTPIOE YSIBY.
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CAL OLIICCEI

AuzaiiHepu:

Maxime BOAY, Odeline
MARTEAU i Camille
MASSIAS —
NnaHpwagTHI
Au3aliHepu.

®paHuis

3 HalAoBLUMX MOPCbKMX NMOAOPOXeEN, 6araTux Ha NPUroaun, NoBepHeHHs Ynicca, sk
noro onucas ['oMep, — ofiHe 3 HalBigoOMiILMX onoBigaHb CTapofaBHboi pelii. Came
cnoBo «Ogiccesi» Mpobyaxye ysiBy NPO CBIT Ha XBUNAX.

MNocapka BigbyBaeTbCss MUTTEBO: 3 Nany6u Kopabnsi BiAKPUBAETLCA KapTHHA XXMBOMO
MOpA. le,qu cnipamMu HaMBUAATHILLIMX AOCMIAHUKIB, BiABiAYyBaY BUPYLLAE Ha MOLLYKU
nereHjapHoi icToTu. Huska XxBunib pOCnuH Ta HeNpUBOpPKaHWX KBITiB Y HECKIHYEHHUX
BiATIHKaX CMHbOIO NepeniTatTbCS, yTBOPHOKOUM BYPXJIMBUIA OKEaH i3 MIHIIMBUM
ropu3oHToM. MopcbKi TOHM icony, 611akMTHOro Byaska Ta kanihopHINCbKOro 6ysKky
HaBiBalOTb CNoraau Npo Aaneki Kpai, ToAi Ak BepbeHa Ta KoTAYa M'ATa CBIT/ILLINX
BiATIHKIB OKPeCtoTb 06'€EMU XBUJb.

MpKW KOHTaKTI 3 iCTOTOO 3 A3epKasibHOK NTYCKOK i KapKacoM YOBHa H6M1aKUTHI XBUN
NepeTBOPHOIOTHCS Ha Naponogi6Hy niHy 3 6inumu kBiTamu. Cag BiLTBOPHOE
HEOCSKHICTb MOPCbKMX Mei3axiB i rpa MacluTabiB, Wo Npobyayxye ysBy 3a ii MeXxi.
TyT y KOXXHOrO MOYNHAETHLCSI 0COBUCTa OAicces, Lo pPO3MNoBiAaeTbCsA N03a KaJpOoM.

Jle He6o TopkaeTbCA N w h
mops, |
3emns XBUOETHCA.

Y cBITi, A€ CNiB KUTIB
nepepuBac ixHii Wsx,
Mopsiku Bupywarots y
nowykax MigiyHor ictoru.
Kepyrounce apomatamm
MOPCbKUX KBITIB,

BoHu cnyxatoTb
HECKIHYeHHUI LYM XBUJb
Kpi3b intoMiHaTopu.

| ocb, Yepes BiYHICTb,
BOHa 3'AB/IAETHCA:

Cse ii Bubnnckye
TUCSYaMu Hagil.

PanTom cTae croragom;
BoHa nponnusae, nipHae i
3HUKaE.

Jywa okeaHy
3akap6oBaHa y criorajax.




CAATA BYNMHOK

MpoekT: Augpiii HANKO
nanpwadTHUIA an3aiiHep, KepiBHUK «/laHgwadTHe

61opo AHppis Haiiko», uneH Finbaii naHgwagTHUX

apxitekTopie Ykpaihu (/lbBiB)
https://greengarden.com.ua/
®oto: Mapis CABOCKY/IA
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3ENIEHA KIMHATA

«3eneHa KiMHaTa» — Lie KaMepHe MicLe B Cagy, e WiCTb 06paHMX POCANH CTBOPIOKOTb BUTOHYEHY
CUMOOHIO HOpM i BIATIHKIB NPOCTIP TULLI Ta rapMOHil, ie NprUpoaa CTae NPOAOBXEHHAM AOMY.




CAL TA BYAMHOK/KoM®OPTHMIA NpOCTIp
GARDEN AND HOUSE/comfortable space

KOHUEMUIA TA IAEA Mani apxiTeKTypHi GopMu TyT He AOMIHYOTb, a
MpoekT «3eneHa KiMHaTa» CTBOPEHUI st 3a6e3-  TOHKO BrniTatoTbes y naHawadT. Chepa 3 Boan 3nu-
NMeyYyeHHs NPMBATHOCTI Ta eCTETUYHOrO BiJOKPEM-  BAETbCSA 3 MPUPOAOID, CTBOPHOKOYM Bif4vyTTs €4HO-

NIEeHHA Uiel YyaCTUHKU cafy Big AOPOrv Ta pewTwu cTi, a il A3tOpYaHHA AoAae 0CO6/IMBOro HaCTPOK —
TepuTopil. OCKiNnbKK AinfiHKa npunsirae Ao cnasnbHi 3aCroKOIOE, 3arnyLlye MiCbKUi LIYM, NepeTBOpPrOE

B/IACHUL, KNHOYOBMM 3aBfaHHAM 6yno chopmyBa- NPOCTip Ha Micue BiANMOYNHKY N HATXHEHHS.
TN 3aTULLHWUIA, TAPMOHINHMIA NPOCTIP, KUK CTaHe
NPUPOLHUM MPOAOBXEHHSIM iHTep’epY, AOMOBHOH- BogHouyac ¢doHTaH BcTynmae y fgianor i3 mMucre-

Yu NaHopaMHU1 BUA i3 BikoH. CMapargosi Tyi, MOB LTBOM: Y MNOEAHAHHI 3 NaBaMu Yu CKYSbNTYPHUMMU
3eneHi CTiHW, 06epiratoTb MPOCTIp Big AOPOrK, Aapy- akueHTamu BiH popMye aHcambib, fie apxiTekTypa

toun  BiguyTTA 6e3nekn W ycaMiTHEHHS. i npupopa B3aemogitoTb. dopma Kyni — yHiBep-
KvnapucoBuk fogae nerkoro MepexmBa TEKCTYP, casibHa: BOHa CMMBOJII3Y€E LiNiCHICTb, rapMOHiIto 1
Hi6Y BUTKaHOr O BiTPOM. TUC i3 YiTKUMU FreoOMeTpUY- HECKiHYEHHiCTb. 3aBAsKM LbOMYy caj HabyBae
HUMW MocagkamMu 3afae CTPOrui puUTM, Ha T 3aBEepPLUEHOCTI 1 BULLOMO CEHCY.

SIKOrO PO3KBiTaloTb 6APBUCTI POJOLEHAPOHN, BHO-

cAumM [0 cagy M'siKi akopau Konbopy. IM BTOpUTb | HaBiTb NAMH Yacy He 3MIHIE LbOro aKLEeHTY.
rOpTeH3is, WO CTBOPIE MErkicTb i HiXHICTb, a BniTky doHTaH OCBiXae, BOCEHM BiaA3epkantoe
nAaLW, 34iMMatounchb No Tpocax, Haye XuBonwu- 30/10TO JINCTS, Y3UMKY X BiH MEpPeTBOPIOETbCA Ha
celib, Maroe 3e/1eHN BisepyHOK Ha CTiHi. CKYNbMTYpYy 3 KpULUTANIEBUM MEPEXMBOM, Haraay-

FO4M NMPO Kpacy 3MiH i cTanictb dopmu.
Y ueHTpi koMnosuuii csae doHTaH-Kyns. BiH He nuwe
3aBepLuye cagoBy cuMMOHItO, a 1 po3kpuBae bara- «3eneHa KiMHaTa» — Lie He NPOCTO KyTOYOK cagy.
TOrpaHHy posib Manux apxiTeKTypHux GopM y naHz- Lle npocrTip, fe npupoga, apxitTekTypa n MUCTELTBO
wadti. DoHTaH cTae CNpaBXHbOK «TOYKOH TAXKIH- YTBOPIOKOTb FAPMOHIAHUIA aHCcamM6b. TyT MiHimMa-
HA» — Kyau 6 He 3BepHYBCA MOrNaAg, BiH HEMUHy4Ye  J1i3M CTae PO3KilLo, BOAA — MY3UKOLO, @ KOXHa
3YNMUHUTBLCA Ha Uil cdepi, y AKi rpae cBiTno i A3top- pocnuHa i dopma — pAAKOM Y Moesii, HanucaHin
unTb Boga. i pyx Hafae cady XWUTTA Ta AMHaAMIKMK, ON§ cnornafaHHs i BiguyTTs.
BMiTal04Yn B HbOro NOAUX CTUXIl.
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Digest

«Green Room» is an expanse of silence
and harmony, de nature extends to the
home. This is a chamber place where six
shaped trees create an exquisite sympho-
ny of shapes and shades.

OCHOBHUX POCJIUH,
LLLO BYJ10 BUKOOPUCTAHO A1
CTBOPEHHA MPUBATHOCTI

TYA «CMAPATD» = hopMye LLiTbHU
YXUBOMNIT, AKUI 3axULLaEe AiNSHKY Big
zoporu.

KUMAPWUCOBUWK ropoxonnigHun
«Filifera nana» — gopae TeKCTypHoT
Pi3HOMAaHITHOCTI, CTBOPHOHOUMN M'AKUI
(hOH ANS iHWKX POCTUH.

TUC ATIAHWUI - BUKOpUCTaHWiA Y
reOMEeTPUYHMX MocafKax i lnanepax
A5 YITKOTO 30HYBaHHS NPOCTOPY.

POOOOEHAPOH - cTBOptOE 06'EM i
KONbOPOBUI aKLIEeHT Y CE30H LBITIHHS.

FOPTEH3IA BOJTOTUCTA - nigcuntoe
JleKkopaTuBHUIA edeKT Wwnanepu,
[0Aatoun NerkocTi Ta HiXKHOCTI.

MO, — BMKOpUCTaHUR Y LINanepHin
KOHCTPYKLIT, LLLO CTBOPHOE XUBUWA
OPHaMEHT Ha CTiHi.
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CAL TA BYAMHOK/KoM®OPTHMIA NpOCTIp
GARDEN AND HOUSE/comfortable space

MAJ1I APXITEKTYPHI ®OPMWU B CALY

Lle cBOEPIAHI «TOYKM TXKIHHA». Kyns-hoHTaH Moxe
CTaTy LLeHTPOM anei Yn NIOLLMHN rasoHy, Kyam npu-
pPOAHO CNPAMOBYETbCA Nornsad. 3aBAsAKU AUHAMIL
BOAM BiH A0fa€E cafly XXUTTS Ta pyxy.

@ MapmoHis 3 npupopoto

Ha BiAMiHY Bif MOHYMeHTaIbHUX CNOPYA, HEBEJNKI
apXiTeKTYpHi efleMeHTU TOHKO BMNiTatTbCA B
navpwadt. Kyns-hoHTaH, 3 Moro nnaBHUMMU NiHis-
MU i HECKIHYEHHWNM PYXOM BOAM, CTBOPIOE BiJYyTTA
€JIHOCTI 3i cTUXiamMu.

© EMouiiiuuit Bnue

Tekyya BOAa — CMMBOJI OYMLLIEHHS, Yacy Ta BiYHOMO
pyxy. [i nstopuyaHHs aojae cagy 0CO6AMBOro
HacTpOtO: 3aCMOKOKOE, CTBOPIOE aTMocdepy Biano-
YMHKY | HaBiTb JomnoMarae 3arnywuTtu MiCbKumn
LUYM.

@ [lianor i3 MucTeyTBOM

Y noegHaHHi 3i CKyNbNTYPOK YN iHWNMU ManuMm
tdopmamu (naBamu, apkamu, anbTaHkamu) GoHTaH
CTBOPIOE aHCaMObJIb, Y IKOMY apXiTekTypa i MucTe-
LUTBO B3aeMogitoTb. Lap sk dopma yHiBepcanb-
HWI: BiH CUMBONI3Y€ LiNiCHICTb, HECKIHYEHHICTb, i B
cafloBOMY MpocTopi niacuntoe igeto rapmonii. [
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Finbgia naHawadTHUX apxitektopis YkpaiHu (FN1AY) -
rpoomaacbka TBOpYa opraHizauisa, wo ob'eaHye naHawapTHUX
apxiTekTopis, Au3aiHepiB YKpaiHn. byna cTBOpeHa vy
I - 2003 pou,i. TN1AY € noBHOMNPaBHUM  4Y/ieHOM EBpPONEnCbKOI
Acoujauii JlaHawadTHUX ApxitekTopis (IFLA EUROPE) 3 2011p.
rMMmAyY uiau, Awad P pis ( ) P

rN6AlA NAHAWAD® THAX
APXITEKTOPIB  YKPAIHM

Llini Ta 3apavi MN1AY
e [ligBUWEHHA NpPEeCcTUXHOCTI npodecii naHAwWadTHOro apxiTekTopa, il PO3BUTKY Ta
NPOCYBaHHA B COLa/IbHO-eKOHOMIYHOMY Ta KY/IbTYPHOMY XXUTTI AeprKasu;
e AHani3 CUTYaLiN Ta NPOEKTHIX pilleHb, eKCNepTHUIM CYnpoBia;
* P0O3BUTOK MiXKHapoaHOro obmiHy AocCBigoM, iHPOpPMaUIE, CMPUAHHA MNOLMPEHHIO
€BPONENCbKUX iHILiaTUB;
* 330Xx04eHHsA HoBaTopCTBa B NpodecinHii AianbHOCTI, B OCBITI i HAYKOBUX AOCNIAMKEHHSAX.
JlanpgwadTHa NnoniTUKa:
e PO3p0bATU Ta NPOCYBATU aKTyasibHi TEMMU, LLO CTOCYHOTLCA NaHAWwadTHOI apXiTEKTYpU B
AepXaBHUX OpraHax;
» bpaTtu yyacTb B poboTi KomiteTiB IFLA Europe Ta pobounx rpynax.
KomyHikauii:
e Po3pobaaTtk 1 ontTumisysatu iHpopmauinHi npogyKktu MJTAY y cnisnpaui 3 BignosigHUMM
naptHepamu (IFLA ta IFLA Europe);
® P03p061saTM HOBI CNOCODOU IHTEPAKTUBHOTO CMi/IKYBaHHSA;
e Po3BMBaTM Ta NIATPMMYBATU KOHTAKTU | 3B'A3KM 3 ycTaHoBamu Ta npodecinHnmm
OpraHisauismum, Wo MarTb BiAHOWEHHA A0 naHawadTy;
e OpraHi3oByBaTX Ta NPOCYBaTK BiANOBIAHI KOHPEpPeHLil Ta cemiHapw.
OcsiTa:
e [lpodeciHa ocBiTa Ta NigBULLEHHA KBanidiKaLlii B chepi naHawadpTHOT apXiTEKTYpK;
* [IpocyBaTu 3arasibHi npuHuunu oceith IFLA Ta IFLA Europe;
e [lepeKknag Ta BUAAHHA HaBYa/IbHO-METOAMNYHOI NiTepaTypu 3 NaHAWAPTHOI apXITEKTYPM.
MNpodecinHa npaKTUKa:
e CnpuaTtu aupekTusi EsponencbKoi MpodecinHoi keanidikauii y cnisnpaui 3 IFLA Europe;
e CtBOptOBaTM NpodecinHi CTaHAAPTU B NaHAWaPTHIM apXiTEKTypi;
e CNpuATU OXOPOHI, pecTaspallii, paLioHaIbHOro BUKOPUCTAHHA Nam'saTOK naHawadpTHOro
MuUcTeLTsa.

Mwu 3anpowyemo naHawadpTHUX apXiTEeKTOpiB Ta AU3aliHepiB NPUEAHATUCA A0
Finbgii naHpwadTHUX apxiTeKTopiB YKpaiHU AnA NPUUHATTA y4acTi Y BUPiLLEHHI
CNiNbHUX 3aBAaHb.

Mwu y Facebook: facebook.com/goglau/ GLAUoffice@ukr.net
Caiur: glau.com.ua Ten.: + 38 068 223 02 81


https://glau.com.ua/
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CAl, AKUWN CNNYXAE

®oro: L&A, TOM DE WITTE

AGARDEN THATLISTENS S

HA NIBAHI HIAEPTAHACHKOT MPOBIHLIT BIN SOUTHERN ZEELAND, WHERE THE HORIZON
3EJTAHAIA, OE TOPU30OHT PO3YNHAETLCA B DISSOLVES INTO MARITIME LIGHT, LANDSCAPE
MOPCbKOMY CBIT/I, TAHAWAGTHUN OU3ANHEP DESIGNER TOM DE WITTE HAS CREATED A GARDEN THAT
TOM AE BITTE CTBOPUB CA[, WO HE NMPOCTO DOESN'T MERELY ADORN SPACE — IT TRANSFORMS IT.
NMPUKPALLAE MPOCTIP — BIH MO0 THIS IS A GARDEN AS GESTURE, A QUIET CONVERSATION
TPAHCO®OPMYE. LIE — CA[ AK XKECT, AK TUXA BETWEEN GEOMETRY AND FREEDOM, BETWEEN HUMAN
PO3MOBA MDK NIOAUHOIO | TIAHALWADTOM, PRESENCE AND LANDSCAPE SILENCE.

MDK TEOMETPIEIO | CBOBOAOIO. THE TEAM OF THE MAGAZINE «LANDSCAPE AND
KOMAHAA XYPHANY JIAHOWA®T | APXITEKTYPA» ARCHITECTURE» VISITED THIS GARDEN IN THE SUMMER
BIABIZANA LLEM CAL, BNITKY LbOro POKY | PALO OF THIS YEAR AND IS HAPPY TO SHARE WITH YOU WHAT

OINUTCA 3 BAMWU MOBAYEHUI | MOYYTUM. YOU SAW AND HEARD.
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Photo: Tom de Witte

Cap posropTaeTbcsl y TpbOX akTax. [eplummn — apxi-
TEKTOHIYHUIM KapKac: YiTKi AOPIXKKK, MeXi, Lo
OKPEeC/oTb MPOCTIp, ane He 06MeXxyoTb ioro. Lle
He KOHTPO/b, @ 3aMpPOLLEHHS A0 CTPYKTYpW. pyrun
— b6araTopiyHa naniTpa, Wo nyabCcye putMamu
Ce30HY: MICKaHTycW, exiHaLel, BepOHiku, nepos-
CbKil, @ TakoX HiXKHi XMapkKu KanamarpocTucy.
TpeTin — HOBWMI BOAHWI caf, cTBOpeHun y 2024
poui: A3epkanbHa rnafb, WO BOBE HEGO, fK
cnorag, obpamsieHa ocokamu, ipucamm Ta BOOro-
NOBHUMU acTinbbamu.

«fl He NparHy CTBOpWTK caf, Lo Bpaxae. f nparHy
cagy, Wo cryxae,» — Kaxe Tom.

Llen cag — He BTe4a, a NOBEpPHEHHS. BiH He npuxo-
BY€ NIOAMHY Bif CBIiTY, a BiiKpuBae ii o Hboro. TyT
HeMae [1eKopaTMBHOCTI 3apaaun edhekTy — KOXHa
POCNHA, KOXEH BUTMH AOPIXKU Ma€e 3HAUEHHS, K
C/I0BO B NOEMI.

leomeTpis Hagae ACHOCTI, Maca 6araTopiyHuKiB —
AMHaMiKK, Boga — MeAuTaTUBHOI TMUOUHU. Ane
HanBaX/uBiWe y LUbOMY cagy — MNOpOXHeya.
[MpocTip MiX enemMeHTaMu, naysu, Wo J03BONATb
anxatu. Lle cap, Wwo He HaB'sA3ye, a 3anpowye. BiH
He rOBOPUTb FOJIOCHO — BiH LUEMOYe.
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The garden unfolds in three acts. The first: a struc-
tural framework of crisp paths and defined edges,
offering orientation without confinement. The sec-
ond: a perennial palette that pulses with seasonal
rhythm — Echinacea, Veronica, Perovskia, and the
airy plumes of Calamagrostis. The third: a newly
completed water garden (2024), where a reflective
basin captures the sky like memory, framed by
moisture-loving Astilbe, Iris sibirica, and pendulous
Carex.

«I DON'T AIM TO IMPRESS,» SAYS TOM.

« AIMTO LISTEN.»

This gardenis not an escape — it's a return. It doesn't
shield the visitor from the world but opens them to
it. There is no ornamentation for its own sake; every
plant, every curve of the path carries meaning, like a
word in a poem.

Geometry lends clarity. Perennial massing brings
movement. Water offers meditative depth. But per-
haps most vital is emptiness — the space between
elements, the pause that allows breath. This is a
garden that doesn't speak loudly — it whispers.

NAHOWA®T | APXITEKTYPA 2/2025
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Photo: Tom de Witte

CEPEL POCJIMH, WO ®OPMYIOTb MOETUYHY
TKAHUHY CALlY, OCOBJINBO BUPI3HAOTHCA:
® Echinacea purpurea — ik BepTUKasIbHi aKLIeHTH
cepeg, M'siKMX Tpas.;

® Calamagrostis x acutiflora ‘Karl Foerster’ —
puTMiyHa rpadika BiTpy;

® Perovskia atriplicifolia — cpi6nsicta xmapa, Wwo
CBiTUTbCS B CYTIHKaX;

® Miscanthus sinensis — aK xBuni, LLLO
NeperykyrTbCsa 3 MOPCbKUM 6pn3om;

® [ris sibirica — BogHa eneraHTHiCcTb y 6aceiHOBI
30Hi;

® Astilbe chinensis — KonbOpOBi BKpanieHHs y
BOJIOTMX JiNAHKAX;

® Carex pendula — Ik WeniT y TiHi.

Cap Toma — yacTuHa wupLioro pyxy Dutch Wave, wo
NoeAHYe NPUPOLHICTb, EMOLLiO i KYNIbTYPHY FIMOUHY.
Moro po6oTu B AnoHii, benbrii Ta HimeuunHi — ue He
€KCMopT CTUIIO, @ Aianor KOHTEKCTIB. Y cBOEMY caay
B 3enaHpil BiH CTBOPIOE NPOCTIpP, A€ MOXHa Crorns-
JaTun Kpacy — He AK 06'eKT, a K npoLiec.

Ller cag — K NOETUYHUI LUK, LLO 3MIHIOETbCA 3
YyacoM. BecHa NPUHOCUTb HXKHICTb, NiTO — PO3KiLl,
oCiHb — rpadiky. | KOXXeH Ce30H — HOBWIA PAJOK Y
noeMi, LLLO HiKOJN He 3aBepLUyETbCS.

Y cBoix BucTynax Tom Haronowye: «Caf, He 3aBep-
LIYyeTbCA nicna nocafku. BiH — npouec, wo Tpusae.
[unsanHep — nuvLie MUTb Y NOr0 XUTTi».

AMONG THE PLANTS THAT SHAPE

THIS POETIC TERRAIN:

® Echinacea purpurea — vertical punctuation
among soft grasses;

® Calamagrostis x acutiflora ‘Karl Foerster’ —
rhythmic wind-drawn lines;

® Perovskia atriplicifolia — silvery haze
glowing at dusk;

® Miscanthus sinensis — waves echoing

the nearby seag;

® [ris sibirica — elegance at the water's edge;
® Astilbe chinensis — color accents in shaded,
damp zones;

® Carex pendula — whispering in the understory.

Tom's garden is part of the broader Dutch Wave
movement, which blends naturalism, emotion,
and cultural resonance. His work in Japan,
Belgium, and Germany is not a style exported —
it's a dialogue with context. In Zeeland, he crafts a
space where beauty is not a static object but a
living process.

This garden reads like a poetic cycle, shifting with
time. Spring brings tenderness, summer — abun-
dance, autumn — graphic clarity. Each season
writes a new stanza in a poem that never ends.




Photo: Tom de Witte
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TOM OE BITTE — NOET NAHALWA®TY

MDK HILEPNTAHOAMU TA AMNOHIEID

Tom pe BiTTe — MiXXHapogHO BU3HaHMI naHAwwad-
THUI ausanHep i3 HigepnaHais, una TBOPYICTb OXO-
Ntoe NpuBaTHI cagu, Ny6niuHi NPOCTOpM Ta KyNnbTyp-
Hi iHcTanAwji B €sponi, Asii Ta CLUA. Moro ctunb — ue
roeAHaHHs MPUPOAHOI 6araToLapoBOCTi, CE30HHOT
OMHaMIKM Ta rM60Koi NoBarn Ao KOHTEKCTY.
HapoguBcsa B HigepnaHpax, 3 AUTUHCTBA 3axOnito-
BaBCs pocnnMHaMu. HaByaBcsa B AkafeMil MucTeLTB
y TenTi (Benbris) Ta yoTupu poku B Horticulture
College y Bockoni (HizepnaHan) — ogHOMYy 3 HalBi-
JOMilMX 60TaHiYHMX LUeHTpiB EBponu. MpoTarom
noHag 20 pokie cnisnpautoe 3 MNitom Ygonbdom,
nigepom pyxy New Perennial Movement, sik gu3a-
MHep i cniBaBTOpP MPOEKTIB.

Bigomi npoekTn

® [IpuBaTHUiA cafy 3enaHpii — NOeTUYHUI NPOCTIp,
Lo cTtaB eTanoHoM Dutch Wave.

® [Ty6niyHi cagm B ToKio — 30Kpema, NPOEKTU st
Green Wise, Bkatovyatoum rooftop garden y
LWTab-KBapTUPi KOMMaHil.

® Caguny ®paHuiita CLUA — cepep HUX npe3eHTaList
B Wave Hill, Hoto-Mopk, fie Tom BucTynas i3 nek-
uieto npo TpaHcdhopmaulio cafy Bif eckisy Ao
XXUBOI MaTepil.

Haropogu Ta BU3HaHHS

® YyacHuk nporpamu Dutch Culture USA/FUTURE
400, wo nigTpuMye BuaaTHUX MutuiB HigepnaHais
3a KOPAOHOM.

® [loro po6oTu ny6nikysanucs y Gardens lllustrated,
Gardenista, Tuinontwerp, fie BiH po3rnsgaeTbca K
NpefCTaBHUK HOBOI XBWUJTi rONINAaHACHKOrO AN3aiHy.
CniBnpaus 3 finoHieto

® Y 2019 poui ToM nNpui3gmB Ao ANOHIT 4N npesex-
Tauii rooftop garden y Green Wise, Tokio.

® [oro ANOHCbKi NPOEKTY Bif3HauaOTbCA rMn60-
KMM PO3YMiHHSIM CE€30HHOCTIi, ECTETUKMN B'SSHEHHSA
Ta noBary o HaBKOJIMLIHBbOro NaHawadTy. [
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TOM DE WITTE — A LANDSCAPE POET

BETWEEN THE NETHERLANDS AND JAPAN
Tom de Witte is a Dutch landscape designer whose
work spans private gardens, public spaces, and cul-
tural installations across Europe, Asia, and the
United States. His style blends layered naturalism,
seasonal rhythm, and deep contextual sensitivity—
creating gardens that feel both timeless and inti-
mately alive.

Biography

Born in the Netherlands, Tom's fascination with
plants began in childhood. He studied at the Art
Academy in Ghent and spent four formative years at
the Horticulture College in Boskoop, one of Europe’s
most renowned botanical institutions. For over two
decades, he has collaborated with Piet Oudolf, a
leading figure of the New Perennial Movement, con-
tributing to design projects and conceptual develop-
ment.

Notable Projects

® Private garden in Zeeland — a poetic landscape
that has become emblematic of the Dutch Wave
aesthetic.

® Public gardens in Tokyo — including rooftop instal-
lations for Green Wise, where Tom’s design merges
urban minimalism with seasonal softness.

® Projects in France and the U.S. — including a pre-
sentation at Wave Hill in New York, where he lec-
tured on the evolution of garden design from sketch
to living form.

Awards & Recognition

® Selected participant in the Dutch Culture USA /
FUTURE 400 program, which highlights outstanding
Dutch creatives working internationally.

® Featured in Gardens lllustrated, Gardenista, and
Tuinontwerp, where he is recognized as a voice of
the new Dutch design generation.

Collaboration with Japan

Tom'’s relationship with Japan is both professional
and philosophical. In 2019, he presented his rooftop
garden design at Green Wise headquarters in Tokyo.
His Japanese projects reflect a deep understanding
of seasonality, the aesthetics of decay, and rever-
ence for surrounding landscapes.

«A garden doesn't end when it's planted,» Tom often
says. «It's a process that continues. The designer is
just a moment in its life.» ]

NAHOWA®T | APXITEKTYPA 2/2025
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Digest

Hodnet Hall Gardens, Shropshire — family resi-
dence of the Heber-Percy family with centuries
of history. A Norman castle once stood on the
site of the current estate, and the modern neo-
Gothic house dates back to the 1870s.

The gardens began to be formed in the 1920s
by Algernon George William Heber-Percy, com-
bining formal terraces, water cascades and
landscape areas. Currently, a space of over 60
acres is being developed by Sir Algernon
Heber-Percy and his wife Jane.

Hodnet Hall Gardens — is a garden of con-
trasts and seasonal metamorphoses, where
formal lines are adjacent to «wild» forest
areas. Each season opens a new picture, con-
firming the opinion of Sir Algernon Heber-
Percy: the garden — is an eternal movement
and eternal renewal.

Architizer HelLloaBHO OrOOCKB NEPEMOXLIIB
npemii 2024 A+ Awards, Halt6inbLLIOT Nporpamu
Haropog, CnpAMOoBaHOl Ha NPOCYBaHHA Ta
BifI3HAYEHHS HaliKpaLLol apxiTekTypy poky. Didier
Design Studio, naHawadTHa apxiTekTypHa Gipma 3

®opt-Konnina, wrat Konopaao, fika Mae Yyumanuit
[OCBIfl Y BCiX acnekTax NPOoeKTyBaHHs Ta
nnaHyBaHHs, 6yna obpaHa NePEMOXKLIEM XYPi
2024 poky B KaTeropii ctanoro naHawadry/
MAaHyBaHHS.
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«A garden never stays still — it is forever changing.
With change comes renewal. The garden becomes
young and vigorous again as nature moves on.» —
Algernon Heber-Percy

«Cag Hikonu He 3anMLWaeTbCcA Ha Micyi BiH 3MiHI0-
€TbCA Ha 3aBXAM. 3i 3MiHamu Bif6yBaeTbcsl OHOB-
NeHHs. Caf cTae MOJIOAUM Ta XXUBUM 3HOBY, Pa3oM
3 pyxoM npupoau»

Lla pymka HuHiwHboro BnacHuka Hodnet Hall
Gardens — Sir Algernon Heber-Percy — BigkpuBae
CYTHICTb cafly IK OpraHismy, Lo MOCTiINHO pyXaeTb-
CSl, OHOBJIOETHLCA i HIKONN HE BTpayae eHeprii.

Cagwu 3aiimMatoTb noHag 60 akpiB i nobymoBaHi Ha
penbedi 3 NOMITHUMM Nepenagamu BUCOT. BepxHs
YyacTuHa Tepac i3 BUAOM Ha OKONWLi MnaBHO Cry-
CKaeTbCs A0 03ep i Kackagis, CTBOPIOOUN edekT
npvpogHoro am@diteatpy. Boga — ronosHuin komno-
3ULIRHUIA eneMeHT, TYT CTPYMKW MepeTikarTb Y
CTaBKW, Aasi B 03epa, L0 BigA3epKantoTb BiKOBI
ny6un, 6YKu 1 eK30TUYHI XBOWHI. Lle Hapgae caay Bia-
YyTTA PyXy, HEMOB BiH PO3ropTaeTbCs nepej Bif-
BilyBayeM y BUCTaBi 3 KiflbkOMa aKTaMMu.

OrnagoBuin MaplpyT NoYMHaeTbCA 3 BepxHix
Tepac. bina nomy 36epircs Knacu4HWn perynspHui
MaJstOHOK: MiACTPUXKEHi 60pAopU cCaMLINTy 06pam-
NIIOKOTb KYM6M 3 TPOsiHAaMU, cepefl AKUX CTapo-
BWHHI @HINIACbKi COPTU 3 HaCMYEHUM apoMaToM.

NAHOWA®T | APXITEKTYPA 2/2025




ICTOPIA MAETKY
Hodnet Hall y rpadcTsi LWponwnp — poguHHe
rHi3go cim’i Heber-Percy. Ha ubomy micui e y
XIl cToniTTi CTOAB HOPMAHCHKMI 3aMOK, Mi3HiLle
— TIO[0piBCbKa pe3ngeHLis, a 3 1870-x pokis —
HEOrOTUYHUIN OYAMHOK, L0 36epircs W HUHI.
Capgun y cyyacHoMy Burnsigi novyanu dopmysaTu-
ca y 1920-x pokax, KonuM MONoguin 6puragup
Algernon George William Heber-Percy nosep-
HyBCSl 3 BIiCbKOBOI CNy>X6W i 3ano4yaTkyBaB
NpocTip, y AKOMy nepennitanuca GopmanbHi
Tepacu, BOAHI Kackaau 1 MasibOBHUYI Nern3axHi
30HMU. licns noro cMepTi caf NPOAOBXUN PO3-
BuBatu cuH, Sir Algernon Heber-Percy (Hap.
1944), Ta iioro Apyu1Ha [KeitH.
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namnopoTei Ta BECHSIHUX LMOYNMHHUX — HapLUMUCIB,
6n1aKUTHMUX A3BiIHOYKIB. [leHApapiit 4ONOBHIOOTb
PiAKiCHI ek3eMnnapu: cTapi CekBoi, TUCK Ta AeKo-
paTUBHI KJIEHW, LLIO BOCEHW PO3MNasntoTh caj BOr-
HAHUMW BiATIHKaMU.

Y 3axuLLEeHi CTIHO AiNsHLUI pOCTYTb A6AYHI, rpyLui,
NEPCUKM Ta iHXMP, @ TaKOXX 0BOYI 1 NpsiHi Tpasw. Lie
Micue Haragye, WO aHrnincbkuin cag TpaauuiiHo
NoeHYe eCTeTUKY i KOPUCTb, afyke BpOXai BUKO-
puCTOBYIOTb y BNlacHoMy Kade Ta na6i Bear Inn, wo
HaneXuTb POAMHI.

Hodnet Hall Gardens — ue cag KOHTpacTiB: Bif CTpo-
rMX FeOMETPUYHUX NiHi 6inst [OMY L0 POMAHTUYHMX
anem i «gukmx» nicoBnx macusiB. Nepenag BucoT
[03BONSIE PO3KPUTU MO0 SIK MOCAIAOBHICTb CLEH —
(hopmanbHi Tepacu, ApaMaTUYHi BOLHI Kackagu, KBi-
Tyui anel, TUXi KyTouku ficy. KoxHa rnopa poky mae
CBOKO AOMIHAHTY: BECHSHI Kamenil 1 MarHonii, niTHi
TPOAHAM 1 NIBOHII, OCIHHI KNeHW i 6yKKU. 3UMOIO XK
NposIBASIETbCS apXxiTekTypa cafgy — rpadika Tepac,
NiHIT BOAMW 1 TEMHI CUTYETU XBONHUX.

NAHOWA®T | APXITEKTYPA 2/2025




HODNET HALL GARDENS — LIE ICTOPUYHA CMNALLWWHA | )XUUBA JTABOPATOPIA
YACY VI MPUPOLN. TYT BIAYYBAELL, AK CAZL TOBOPUTbH MOBOIO MOKOJ1IHb:
Bl 3AAYMY ALGERNON GEORGE WILLIAM HEBER-PERCY Y 1920-X O
®I1I0COdIT SIR ALGERNON HEBER-PERCY CbOIrO[1HI, AKA CTBEPKYE:

CAL — LIE BIYHWM PYX | BIMHE OHOBJIEHHS.
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MICbKA APXITEKTYPA TA TAHAOWA®T/
URBAN ARCHITECTURE AND LANDSCAPE

AeTopu: CCA | bepHapao KeiH3aHboc
APXITEKTYPA CMOKOIQ izt
®oto mopeneii: Banecca Hbeeec,

Aptypo Appieta, CCA Centro

ORCHID PAVILION FOR CASA WABI s eesivamszcom sevsie om




Ha y36epex ki MeKcMKaHcbKoro wrata Oaxaka,
MiXK MopeM i ropamu, apxitektopu 6topo CCA |
Bernardo Quinzafios cTBOpUAn nerky fepes’siHy KOH-
CTPYKLtO, L0 MoeaHye AINOHCbKY (inocodito Wabi-
Sabi 3 TpaguuiamMmn MicueBux pemMicHukiB. MNaBinboH
Opxifen cTaB NpoCTOPOM 36epEXEHHSsT BiopisHOMa-
HITTS Ta BoAHOYaC MeauTauilHUM NPUTYIKOM Ans
BiABigyBauiB Casa Wabi.

MABITbOH OPXIZEN OJ19 CASA WABI:
MDK KYJIbTYPOIO, MPUPOOIO TA
OIJTOCODIE WABI-SABI

PosTawoBaHun Ha okonuusix [Nyepto-EckoHaigo,
NaBiNbiOH MOKIUKaHWIA MiSTPUMYBATU 36EPEXEHHS
opxigewn, nowmpeHux y perioHi Oaxaka. 3aBaaHHA apxi-
TEKTOpPIB NONArano B CTBOPEHHI YMOB MakKCMMarsbHO
HabNMXXEeHNX [0 NMPUPOAHWUX: BOMOrOCTi, MIBTiHI 7
MOCTIVHOI BEHTUAALLT.

BogHouac KoMaHga Lwykasa ranbLumnid CEHC y MPOEKTI
— i 3HaNWwna “oro B NOeAHaHHI AMNOHCLKOI dinocodii
Wabi-Sabi Ta micueBoi kynbTypu. Wabi-Sabi, wo B6a-
yae Kpacy Yy MpoCTOTi, HeJOCKOHANOCTi N aBTeH-
TUYHOCTI, NeperykyeTbCsi 3 BUKOPUCTAHHAM J10KaJTb-
HUX MaTepianiB, py4HOT po6OTY i TpaaWLIAHOI apXiTek-
TYpY Y36EpPEXOKSI.

OI10CODIA IKIGAI AK HATXHEHHSA
HeouikyBaH1M OpieHTUMPOM y po6oTi cTana Lie oaHa
ANoHCbKa KoHLenuia — Ikigai (4 & B 3E), aky nepe-
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he Orchid Pavilion, designed for Casa Wabi, is locat-

ed on the outskirts of Puerto Escondido, between
the sea and the mountains. It is a wooden structure—
permanent, sustainable, and lightweight—dedicated to
the conservation of orchids in the Oaxaca region, cele-
brating the strong interplay between the biological and
cultural diversity of the landscape.
As the firm approached the design of the Orchid Pavilion,
their research pointed toward creating optimal condi-
tions for orchids to thrive: a humid, partially shaded, and
well-ventilated environment. This led to the develop-
ment of clear technical features that ensure the pavil-
ion's functionality. However, the deeper inspiration for
the project came from exploring the relationship
between the Japanese philosophy of Wabi-Sabi and the
rich traditions of the Oaxacan coast. Wabi-Sabi—which
finds beauty and harmony in simplicity, imperfection,
and unconventionality—resonates with the region’s ver-
nacular, locally sourced materials, and the exceptional
craftsmanship of its artisans. This connection became
the foundation of CCA | Bernardo Quinzafios’ design
approach, along with an unexpected guiding concept:
the Japanese word Ikigai.
Ikigai (£ Z= &, ‘areason for being’) can be trans-
lated as the happiness derived from living with pur-
pose. The term combines iki (&, meaning 'life’ or
‘alive’) and kai (R B, meaning ‘effect, result, fruit, or
worth’). This philosophy—centered on finding joy in
purposeful activity—aligned perfectly with the pavil-
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1PO CTYAII0 CCA
Centro de Colaboracion Arquitectdnica (CCA)** 3acHoBaHa B 2008 poui
apxitekTopom bepHapao Kinzaniiocom y Mexiko. Lje He3anexHa nnatgopma,
OpiEHTOBaHa Ha JOCIXEHHS Ta PO3BUTOK apXiTeKTYPHUX i MICbKMX MPOEKTIB,
MOKIMKaHUX Matu MO3UTUBHWUI COLjianbHUI BIUB.

Po6oTu cTygil Bif3HaYatoTCA YiTKOK reoMeTpieto, iHHOBaLiiHUMU
KOHCTPYKTUBHUMM PilIEHHAMM i aKLJEHTOM Ha CTaslicTb y NOEAHaHHI 3
rymMaHicTuyHum nigxogom. CCA 3506yna yncnenHi Haropogu: Cultural Space
of the Year 2024 Big FRAME Magazine, Cemex Works Award 2023, Emerging
Voices 2019 Big Architectural League of New York, International Architecture
Award Big Chicago Athenaeum Ta €8poneificbKoro LeHTpy apXiTeKTypy ToL4o.

ABOUT CENTRO DE COLABORACIGN ARQUITECTONICA (CCA)

Centro de Colaboracion Arquitecténica (CCA) is an architecture practice
founded in 2008 by Bernardo Quinzarios (Mexico City, 1984) and based in
Mexico City. The studio has operated as an independent space dedicated to the
research, conceptualization, and development of architectural and urban
projects, focused on generating a positive impact on both context and society.
Bernardo Quinzafios, as CEO and Creative Director of CCA, has developed
significant public, urban, and cultural projects, as well as individual and
collective housing. His work is characterized by geometric qualities, innovation
in structural systems, and sustainability with a humanistic approach.

Centro de Colaboracidn Arquitectdnica (CCA) has received various awards and
recognitions, including “Cultural Space of the Year 2024” by FRAME Magazine,
«Cemex Works Award 2023» First Place, «Shortlisted AR Emerging Awards
2022» by The Architectural Review, «Building of the Year 2021» by Archdaily,
«Emerging Voices 20719» by the Architectural League of New York, «Design
Icons Award» by Architectural Digest, «International Architecture Award» by
The Chicago Athenaeum and The European Centre for Architecture, «Best of
Design Award 2019» by The Architect’s Newspaper, «Silver Medal» at the XV
National Biennial of Mexican Architecture, and many more.

MICbKA APXITEKTYPA TA NAHAWAO®T/
URBAN ARCHITECTURE AND LANDSCAPE
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MICbKA APXITEKTYPA TA TAHOWA®T/
URBAN ARCHITECTURE AND LANDSCAPE

TEXHIYHI
XAPAKTEPUCTUKU

HasBa npoekry: Orchid
Pavilion

Jlokayis: yepto-EckoHgigo,
Oaxaka, Mekcuka
3amoBHuk: Fundacion Casa
Wabi

Agtopu: CCA | Bernardo
Quinzafios

TonoBHHmif apxiTeKTop:
bepHapgao KiHaaHiioc
Komanga: CaHTbAro Benec,
beroHa MaHcaHo, AHgpec
Cyapec, Mirenb Icarippe,
®nopetcio ge fiero, Kapnoc
Kpyc Aii, XaB’ep Kacrinbiio,
Kapnoc Monina, Kpictian
HbeBec, Abir'aiins 3asanera,
®epHaHaa Bentypa

KnafjalTb SIK «pafiCTb Bif XXWUTTS 3 METOHO».
MoeaHaHHs NoHATb iki («KMTTS») Ta kai («pesynbrar»,
«LiHHICTb») (hOpMYE iaeto LacTs Yepes yCBifoMIeHy
DiSANbHICTb.

ApxiTekTopn nepeHecnu uto dinocodito y npoctip
NaBiNbNOHY: BiABiAyBaY, NOTPANIAYM CIOAK, Biady-
Bae BoJore MoBITPs, Yye Kpani BoAu 1 NepexpecHuin
BiTEp, HIGM 3aHYPHOETHCS Y BIACHWIN CTaH rapMoHii Ta
3HaX0AMUTb «MPUYUHY BYTU».

OYHKLUIOHAJTIbHA TTPOCTOTA TA CTAJI
MATEPIATIN

KOHCTpYKLisi ocHalleHa ABaHaLUATbMa 6ETOHHUMMU
3BOJI0XKyBa4yaMu, SIKi MpaLtoroTb 3a NPUHLMNOM rpa-
BiTaLil: BoAa KpansiMu CTiKae BHU3 y crevlianbHi
niaaoHW, NiATPUMYOUYM CTabinbHy BOMOFICTb ANS
opxigen. Lle ycyBae noTpeby B py4HOMY NONUBI.
OCHOBOIO CTanu iepeBuHa MiCLLEBOTO MOXOAXKEHHS
Ta creuianbHO BUrOTOBJIEHi 6eTOHHO-KepaMiyHi
eNeMeHTU, BUManeHi y BUCOKOTeMMepaTypHUX
neyax. Tak apxiTeKTOpU NigKpPECUN 3B'A30K 3 MiC-
LieBOKO Ky/bTYpOHO Ta 3abe3neymnu LOBroBiYHICTb
cropyam.

MPOCTIP ONd ME,EI,VITALI,I'I'

MaBinbioH PyHKLIOHYE He NnLle AK opaHxepes, a
M AK Micue ANnA 30cepefyeHHs W BiAMOYMHKY.
CninbHa BOAa, IKOK XMUBAATbCA | POCAUHY, i
ntoam, ctae metadoporo eQHOCTI MPUMPOAN Ta NOA-
CbKOro 6YTTS.

MipamiganbHi pesepByapu 3 BOLOK Ha Aaxy MoBofi
BUAINAIOTb KparnmHm, Lo 36MparoTbCsi BHU3Y B 3aBXK-
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jon's goals of fostering a meditative, harmonious
space for both orchids and visitors. By creating a
space that embodies Ikigai, the pavilion invites
guests to reconnect with their own sense of pur-
pose amidst the serenity of nature.

THE DESIGN PRIORITIZES THREE MAIN
ELEMENTS:

Functional simplicity: Twelve concrete-based humidi-
fiers, utilizing gravity, create a controlled humid envi-
ronment ideal for orchids from the Oaxacan coast.
This system ensures the orchids thrive without man-
ual watering.

Sustainable materials: Locally sourced wood and cus-
tom-made concrete ceramic pieces, fired in high-tem-
perature kilns, form the structure. These materials echo
the vernacular traditions of the region, while adhering to
sustainable practices.

A sanctuary for reflection: Beyond its technical role, the
pavilion aims to evoke a profound sense of Ikigai in its
visitors. Entering the space, one breathes in the humid-
ity, hears the gentle drops of water, and feels the cross-
ing winds—a sensory experience that fosters introspec-
tion and harmony.

The central element supporting orchid growth is the
carefully maintained humid environment. Pyramid-
shaped, water-filled concrete basins crown the
wooden structure, releasing tiny droplets that drip to
the ground, where they are collected by permanently
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[V BOJIOrNX 6eTOHHMX NigaoHax. Opxigel nornmHarTb
BoJiory 6e3nocepefiHbo 3 MOBITPsi Ta NOBEPXOHb — 5K
y OVKiV NpUpoA;.

Ins rocteir Casa Wabi ue micue ctae «oCcTpoBOM
TWWi» Nicna JOBroi NporynsiHky. 3ByK Kpanenb Ta
BOJIOre AMXaHHS MaBiNbMOHY NOBEpPTaKOTb yBary Ao
HanNpoCTIlMX peyer, Haragyoun npo GyHaameH-
TaslbHUI 3B'A30K NIIOAUHY 3 [OBKINNAM.

MainbiioH Opxigen ans Casa Wabi — ue 6inbLue, Hix
60TaHiYHa iHcTansuis. Lle apXiTeKTypHUIA XeCT, Lo
BTiNtoe dinocogito Wabi-Sabi Ta Ikigai, noegHye npu-
pogy v KynbTypy, TEXHOJOriT Ta pemecno. Y LboMy npo-
CTOpi opxiZel i BiABiAyBaYi AiNATb cnifbHe cepeaoBu-
LLle, a caMa apxiTeKTypa CTae MeamTaLjiero Npo ceHe
XUTTA 1 rapMOHito 3 LLOBKINIAM.

CASA WABI: AIANOI MUCTELTBA I TPOMAN
®yHpauis Casa Wabi — HenpubyTkoBa opraHisallisi,
L0 06'eIHy€E CcyyacHe MUCTELTBO i MicLieBi rpomMaam
B pigHux Mictax: MNyepto-EckoHaifo, Mexiko Ta Tokio.
Ti micis, HaTxHeHHa Wabi-Sabi, nonsirae B pO3BUTKY
CyCninbCcTBa Yepe3 MUCTeLbKI pe3ungeHLil, BACTaBKy,
KiHOMporpamu, roH4apcTBO Ta MOGISIbHY 6i6NiOTeKY.
Y pamkax iHiyiatven Casa Wabi peanisyBana HusKky
NaBifIbNOHIB: KepaMiYHU MaBiNbAOH Bif NOpTyranb-
us Ansapy Cicu, naBinbiioH ['yaskaH MeKCUKaHCbKOro
6topo Ambrosi Etchegaray, KypHuk KeHro Kymu,
naeinbiioH komnocTy ConaHo Bediteca Ta mnopii
Ka6pan i3 [Maparsato, a TakoXx reyi Ta cagu Anb6epTo
Kanaua. Yci ui 06'ekTv NiATPUMYOTb OCBITHI Mporpa-
MM Ta CTatoTb YaCTUHOIO Aiasiory MK apXiTeKTypoto,
KynbTypoto i npupogoto. [

humid concrete trays. This process not only sus-
tains the orchids, but also eliminates the need for
manual irrigation. The breeze and warmth allow the
plants to absorb moisture directly from the air and
surfaces, mimicking their natural habitat.

For guests of Casa Wabi, the Orchid Pavilion offers a
tranquil refuge after a long walk. The shared water—
consumed by both people and orchids—becomes a
metaphor for humanity’s connection to nature. The
sound of dripping water resonates with natural cycles
and human activity, creating a contemplative journey
that reorients visitors to the humble root of life.
Fundacion Casa Wabi is a non-profit organization that
fosters dialogue between contemporary art and local
communities across its locations in Puerto Escondido,
Mexico City,and Tokyo. Rooted in the Japanese philoso-
phy of Wabi-Sabi, the foundation's mission is to promote
social development through art via five core programs:
residencies, exhibitions, pottery, film, and a mobile
library.

In recent years, the foundation has inaugurated several
notable projects, including a Ceramic Pavilion by
Portuguese architect Alvaro Siza (Pritzker, 1992), a
Guayacan Pavilion by Mexican studio Ambrosi
Etchegaray, a Henhouse by Japanese architect Kengo
Kuma, a Compost Pavilion by Paraguayan architects
Solano Benitez and Gloria Cabral, and, more recently, a
high-temperature oven and gardens by Mexican archi-
tect Alberto Kalach. Each of these pavilions provides
functional spaces that support the foundation's pro-
grams, while celebrating the convergence of art, archi-
tecture, and community. [
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TECHNICAL SHEET

Project Name: Orchid Pavilion
Location: Puerto Escondido,
0Oaxaca, México

Client: Fundacion Casa Wabi
Office: CCA | Bernardo
Quinzafios

Architects: Bernardo
Quinzafios

Design Team: Santiago Vélez,
Begofia Manzano, Andrés
Sudrez, Miguel Izaguirre,
Florencio de Diego, Carlos
Cruz Ay, Javier Castillo, Carlos
Molina, Cristian Nieves, Abigail
Zavaleta, Fernanda Ventura
Project Completion Date:
February 2024



®oro: Xy ixao, Zhou Sheng (XISUI Design), CHENIN Visual
[xepeno: https:/www.v2com-newswire.com/

BOULDER PARK: [IE LU®POBE PEMECJIO
3YCTPIHAETDHCA 3 MPUPOAHOIO I'POIO
BOULDER PARK: WHERE DIGITAL CRAFT
MEETS NATURAL PLAY
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HOBWUW Mornan HA AUTA4Ynin NAPK

Boulder Park y kutaiticbkomy MicTi LiauHaHb — e
13 000 M2 iHHOBALINHOrO FPOMaACbKOro NPOCTopY,
Je rpa, npupoga i nepefoBi TeXHONOTi HOPMYHOTb
uinicHe cepepoBulle AN PI3HUX MNOKONiHb.
LleHTpanbHUM eneMeHTOM Au3aiHy CTanu MacuBHi
BaJlyHW — CUMBOJ BiYHOCTI ¥ MPUPOAHOI CUNN.
BOHM iHTErpoBaHi He K JeKOpPaTUBHMI aKLEHT, a
SIK NOBHOLjiHHA cknagoBa GyHKLiOHaNbHUX irpOBUX
Ta BiANOYNHKOBUX 30H: CKeNi NepeTBOpeHi Ha KOH-
CTPYKLUII AN51 NasaHHs, neyepyu — Ha MpUrogHULbKI

MICbKA APXITEKTYPA TA NTAHOWAO®T/
URBAN ARCHITECTURE AND LANDSCAPE

XISUI DESIGN
Boulder Park, a 13,000 m? community park in Ji'nan,
incorporates large boulders — a natural material
symbolizing eternity — as the central design ele-
ment. These boulders integrate with the park’s func-
tional and experiential activities. Boulders placed
over a sandpit are transformed into climbing and
resting play structures; stones in the shallow creek
can become part of the water play installation.
Additionally, a massive rock cave adventure space is
constructed using advanced 3D-printed concrete
technology.

Designed by XISUI Design, it integrates children’s
play areas with water features and natural land-
scapes, offering a space for intergenerational inter-
action and community engagement.

DESIGN BACKGROUND

Boulder Park occupies the central area of Yunwan
Garden in Ji'nan. This 13,000m2 space functions as
a comprehensive community park combining a chil-
dren’s playground, shallow stream water activities,
family interaction, and leisure. According to the style
characteristics and functionality, the park is divided
into multiple areas:

® All-Age Boulder Playground

® \Water Garden

® Forest Garden

® Stone Garden

® Flower Garden
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MICbKA APXITEKTYPA TA TAHOWA®T/
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NpOCTOPM, @ KaMeHi B MINIKOMY CTPYMKYy — Ha
YaCTUHY iHTEPaKTUBHWX BOAHUX irop.

ABTOpOM KoHUenuii Buctynuna ctygis XISUI Design,
BiflOMa eKcrnepyMeHTamMmn Ha nepeTuHi naHawadg-
THOI apxiTekTypu 1 LMdpoBUX TEXHONOTI. 3aBAAKM
M MapK cTaB NpuKafoM TOro, Ik cy4dacHi maTepia-
JIM Ta MpoLiecu MOXYTb NMOEHYBATUCA 3 TpaauLii-
HUMK 06pa3amMu NPUPOAM, CTBOPIOOYM MPOCTIp He
nuuwe ans aiten, a n gna ciMmemHoro A03BinnA Ta
MiXXMOKONIHHEBUX 3YCTpPiYen.

JOVN3AWHEPCBKA IOES TA
OYHKUIOHAJIbHE 30OHYBAHHA

[Mapk posTaloBaHWUi Y LieHTpasbHi YaCTUHI XUT-
noeoro paioHy Yunwan Garden i BUKOHYE posib
6araTodyHKLioHaNbHOro fApa rpomagu. B mexax
OfHIEl TepuTOpil NoegHaHi AUTAYI MarlAaHuYmKuy,
BOZHI enemMeHTH, Micusa Ansa chinkyBaHHS, Bigno-
YMHKY Ta CnornsgaHHs.

[MpocCTip NoAineHo Ha Kiflbka TeMaTUYHUX CEKTOPIB:
® YHiBepcanbHWUW irpoBMin MangaH4ymK i3 BanyHamu
(All-Age Boulder Playground)

® BosHuit cag (Water Garden)

® JlicoBuii cag (Forest Garden)

® KaM'aHuii cag (Stone Garden)

® KBiTkoBUMi1 cag (Flower Garden)

el R

s |
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XISUI Design was responsible for the design of the
children’s activity areas, including the All-Age
Boulder Playground, Water Garden, and Forest
Garden.

ALL-AGE BOULDER PLAYGROUND

AND FOREST GARDEN

In terms of interactive experiences, the All-Age
Boulder Playground and Forest Garden feature a
variety of children’s activity facilities such as
swings, slides, seesaws, trampolines, rocking hors-
es, merry-go-rounds, climbing tunnels, speaking
tubes, climbing ropes, and more. These facilities
are integrated into the natural landscape, formed
by large stones and concrete caves. The design
provides children with fun, while also helping them
develop limb strength. Beyond physical growth,
these activities promote the development of the
brain’s ability to recognize nature, balance, and
other essential skills.

WATER GARDEN

Located to the west of the All-Age Boulder Playground,
the Water Garden features an outdoor water play
area with babbling shallow streams, blending natu-
rally into the surrounding landscape. The design team
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MICbKA APXITEKTYPA TA TAHAWAO®T/

TEXHIYHI
XAPAKTEPUCTUKMN
Odiyiifna Ha3Ba: Boulder Park:
A 3D Concrete-Printed
Playground

Jlokayis: Vanke Snow
Mountain City, Jiangshan North
Street, paiioH JlivyeH, M.
L{auHaHb, npoBiHyis LLiaHbAYH,
Kutai

3amoBHuk: Vanke Jinan
ABTopm npoekTy: Xy Ixao, Meu
AIH, Ji YeHei, Yxen MeHysu,
Yen BeHui, XyaHb YeHciH, Jlio
Ixe, Yy TanbyeH

KepiBHuk npoexty: e fH
An3aiin-komanga: XISUI
Design

Mnowa ginauku: 13 Tuc. M?

(3 Hux guTAYa 30Ha — 4 THC. M?)
brogxer: 2,5 M/H raHiB
KOHCYnbTaHT 3i CTPYKTYpH:
LuAnLu Partner Structure
Consulting

Niapsapannk 3D-ppyky: Guanli
Intelligent Technology Co., Ltd.
Texnonoris: 3D-apykoBaHui
6eToH, MiyHicTb 50 MITa (Buiye
craHpaptHoro C40)

URBAN ARCHITECTURE AND LANDSCAPE

OcHoBHMI akueHT XISUI Design 3po6unu Ha Tpbox
30Hax: Boulder Playground, Water Garden Ta Forest
Garden.

IFPOBUI MAMOAHYUK | NICOBUW CAL:
MPOCTIP ONA PO3BUTKY

Y umx 3oHax 3i6paHO LIMPOKMKIA CNEKTP AUTAUYUX
aTpakLin: roinganku, ripku, TyHeni, 6aTyT, Kapyceni,
«roanku-KOHsIYKN», «<rOBOPUIIbHI TPy6U» Ta KaHa-
TW AN Na3aHHsA. Yce Lie opraHiyHo BMIeTeHO y npu-
pOAHWI NaHAwadT: 6pUIN KaMeHo, 6ETOHHI Neve-
pv Ta WTYYHi narop6u cTatoTb He nuie GoHoMm, a i
YaCTUHOHO rpu.

Taka iHTerpauis fO3BONSE AITAM pPO3BMBaTU He
TiNIbKW CUITY M CNPUTHICTb, @ 1 YMIHHA OpieHTyBaTu-
CA B MPUPOAHOMY CepefoBULLi. Irpu 3 KameHeMm,
BOZIOH0, 3€MJIEH0 CTUMYJIOIOTb POBOTY YSBU, PO3LUK-
PIOIOTb MPOCTOPOBE MUCIEHHS 1 HOPMYIOTb €KO-
NOTIYHY YYTNUBICTb.

BO,EI,HVII7I CAL: CTUXIA Y MIHIATIOPI
3axigHa yacTuHa napky BigBepeHa nig Water
Garden — npocrTip, fie KNOYOBUM ETEMEHTOM €
Boga. TyT AiTM MOXYTb B3aeEMOAIATH 3 GOHTaHaMy,
pyyasmu Ta mxepenbusmu. [dusaitHepu gopanmu
iHTEPaKTUBHI eneMeHTU: «CTpubydi» mxxepena,
BUMHYTi CTPYMKMU, MiHi-BOASIHI KoJfleca Ta MoMIu.
Taki iHCcTansAuil BUKOHYHOTb ofpasy ABi QyHKLUIT:
IrpoBy — afpke Bofa 3aBXAW NpUBa6toe AiTein;
OcBiTHIO — 3HalloMsYM 3 6a30BUMU 3aKOHAMMU
bi3VKKY, TUCKOM, PYXOM i CUOKO MOTOKY.

Yce e CTBOPIOE NPOCTIp, Aie ANTUHA HE MPOCTO PO3-
BaXK@eTbCH, a N Big4yBae CTUXIiO K XXMUBY MaTepito.
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at XISUI Design focused on creating interactive water
play experiences suitable for all ages. Children can
engage with fountains, feel the flow of water, and
explore jumping springs, winding creeks, and a water
turntable — each designed to engage children and
stimulate curiosity. Water pumps and pressure devic-
es add to the experience, providing opportunities for
exploration and learning. This interactive environ-
ment fosters a connection between children and
nature, allowing them to engage with water and feel
its gentle power first-hand.

MAIN INSTALLATIONS

The standout feature of the park’s installations is its
use of advanced construction technology - 3D con-
crete printing. This additive manufacturing method
produces monolithic structures with complex, free-
form curved shapes based on digital models. Such
shapes are challenging to achieve through tradition-
al formwork.

3D concrete printing uses a computer-controlled
robotic arm that precisely extrudes liquid or semi-
solid concrete, which then solidifies, building the
structure layer by layer. The essence combines digi-
tal design and material science, offering unprece-
dented freedom and complexity in spatial design
and construction. The resulting layered rock tex-
tures create distinctive surface textures that visually
resemble the natural rock formations of boulders
and caves. Moreover, its advantage of forming
organic shapes at once improves both the spatial
accuracy and user experience.

3D CONCRETE PRINTING MONOLITHIC
MOULDINGS

Digitally-controlled 3D printing enables monolithic
mouldings of complex organic shapes. This not only
significantly improves shape accuracy, effectively
avoiding inevitable errors in conventional crafts-
manship, but also reduces reliance on manual skills,
showcasing the close fusion of technology and art.
Layered canyon
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TEXHOJIOT'I4YHA IHHOBALISA:
3D-0PYKOBAHWUW BETOH

Hai6inbw Bpaxarounm enemeHToM Boulder Park €
BUKopucTaHHA 3D-Apyky 6eTOHOM. 3aBAsAKM Ui
TEXHOJOTIiI CTBOPIOIOTLCA OpraHiyHi Gopmu, ki
BaXXKO BiATBOPUTM 3a AOMOMOro TpaauLinHoro
onany6HoOro MeToay.

Po6oTn3oBaHa pyka «BUAaBMtOE» HaMiBPigKUNA
6eToH Wwapamu, GopMyroYn CKNagHi KpUBOMIHINHI
CTPYKTYpU: ne4vepu, 6punu, KaHbMoHW. oBepxHA
Mae xapaKTepHy «LiapyBaTy» hakTypy, Lo Haragye
NPUPOAHI reosioriyHi hopmadlii.

[MepeBaru TexHonorii:

BMCOKa TOYHICTb i MPOCTOPOBE BifTBOPEHHSI HOPM,
3MEHLUEHHSA 3aNeXHOCTI Bif py4HOI npadi,
MOXNMBICTb ofpa3y GopMyBaTu OpraHiyHi ene-
MEHTMK, AKi CTatoTb ripkamu, laBamMu Yn cxogamu,
€KOHOMis Yacy 1 KOLUTiB Ha MOHTaX.

Kpim Toro, 3D-ApyKkoBaHuUii 6eTOH 3abesneyvye Mil-
HicTb 50 MIlMa — Buwe 3a ctaHgapTHuin C40. Lle
[03BONISiE 6€3NeYyHO 3acTOCOBYBATM MOro Yy naHa-
wadTHUX iHCTanAUisX.

ATMOCOEPA NMPUTOL | BE3MEKU
[usaiHepu noegHanu rpy v 6e3neky: yci kpai ckenb
i neyep oKpyrneHi, NoBepxHi — rnagkKi, a MapLpyTu
NpoAyMaHi TakK, Wo6 YHUKHYTU HEGEe3MEeYHUX CUTya-
Lin. KoxHa getanb BUKOHYE Kiflbka QYHKLiN: cxun
neyepy Moxxe 6yTU TipKoto, BUCTYM — CUAIHHAM, a
BUMMH NOBEPXHI — Nnepuiamu.

The unique layered rock texture of the 3D printing
technique complements the surrounding natural
stone landscape, meeting current functional needs
while maintaining an atmosphere of exploration and
adventure. Children playing among the «boulders»
seem to be traversing real canyons. Meanwhile, the
subtle curves of the surface naturally create steps,
handrails, slides, and seating elements, harmonizing
function with the form of the installation.

SAFETY AND FUN

Safety and enjoyment are paramount in children’s
play areas. All 3D-printed landscape installations are
designed with smooth edges and rounded corners
to ensure that there are no sharp or hazardous
points that could cause injuries. The cave-like
scenes, with slides, tunnels, and speaking tubes,
combine the garden environment with children’s
play activities in terms of form and function.
“Landscape structures and installations are often
small in scale, with low load requirements and sim-
ple, clear functional needs. In the application of
3D-printed concrete technology, compared to archi-
tecture, landscape projects may have even more
diverse usage scenarios,» explains Hu Yihao, Lead
Designer. «Although the current 3D concrete materi-
als still face a series of challenges, such as uneven
stress distribution and relatively simple reinforce-
ment methods, the 3D printing materials used in
Boulder Park have an average strength of 50MPA,
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TECHNICAL SHEET

Official Project Name: Boulder
Park: A 3D Concrete-Printed
Playground

Location: Vanke Snow
Mountain City, Jiangshan
North Street, Licheng District,
Jinan City, Shandong Province,
China

Client: Vanke Jinan
Designers: Hu Yihao, Peng
Yang, Li Chengxi, Zheng
Mengzi, Chen Wengi, Ruan
Chengxin, Liu Yihe, Chu
Tiancheng

Project Manager: Peng Yang
Design Team: XISUI Design
3D Printing Construction:
Guanli Intelligent Technology
Co., Ltd.

Structural Consultant: LuAnLu
Partner Structure Consulting
Project Site Area: 4,000 m’
(children’s area only)

Budget: CNY 2.5 million
Photographer: Hu Yihao, XISUI
Design: Zhou Sheng, CHENIN
Visual



MICbKA APXITEKTYPA TA TAHOWA®T/
URBAN ARCHITECTURE AND LANDSCAPE

«NNaHpwadTHi CTPYKTYpU YacTo HEBENUKI 3a MacCLL-
TaboM, ane caMe Lie pobUThb iX ileanbHUMU 415 eKc-
nepumeHTiB 3 3D-APYyKOM», — MOSACHIOE FONIOBHUN
ausaitHep Xy Ixao. «Y Bunaaky Boulder Park mu
OTPMManu TeXHOJIOTito, WO MOoeAHYe LUPPOBMIA
OM3aiH i MaTepiano3HaBCTBO, BigKpnBatoum HOBI
MOX/MBOCTI AN ManbyTHbOro naHAwahTHOI apxi-
TEKTYpu».

3HAYEHHA ON4 TPOMALN

Boulder Park — ue 6inblie, HXX AUTAYNUA MaiaaH-
4yuk. Lle npocTip, LWo CTUMYAIOE coLianbHy B3aEMO-
Jito, LO3BONSAE MeLLKaHLUAM Pi3HOro BiKy CrifkyBa-
TUCA, rpaTu i BignoynsaTu pasoM. lMapk noegHas
Cy4acCHi TEeXHONOTrIl, TOKaNbHy Ky/nbTypy Ta eKono-
riYHi NpUHUMNK. BUCHOBOK

Boulder Park y LIavHaHi cTaB sickpaBum Npuknagom
TOro, fiKk naHgwadTHa apxiTekTypa ManbyTHbOro
noeaHye rpy, npupogy Ta umdposi TexHonorii. Lle He
e NpocTip ANA AiTen, a i Mogesnb HOBOIO Nigxo-
Zy [0 rpoMafCbKUX MPOCTOPIB, Ae GETOHHI KOH-
CTPYKUIT CcTaloTb Mnoesieto, a rpa — CNoco6om
ni3HaHHSA CBITY.

[MpoeKT yxe BiA3HAYeHO HWU3KOK MiXXHAPOAHUX
Haropog, 30Kpema NofBiNHOIO NepemMororo B KaTe-
ropii Architecture + Joy Ha Architizer A+ Awards
2025.

dxfieh =

surpassing the traditional C40 concrete strength
standard.»

«This technical specification is more than sufficient
to meet the structural needs of most landscape
installations and structures,» adds Mr. Yihao. «In
landscape projects, outdoor durability, the ability to
achieve organic shapes, ease of construction and
installation, and cost savings in labor are the pri-
mary considerations. 3D printing technology, with
its significant advantages in these aspects, has
become an ideal choice for this purpose.”

CONCLUSION

The park shows how new technology - 3D concrete
printing - can enhance public spaces, while respect-
ing local culture and the environment. By integrating
3D-printed concrete elements with natural features,
it offers a space for play, exploration, and connec-
tion with nature. This project exemplifies how
3D-printed concrete elements harmonize with their
surroundings, providing both functional and aes-
thetic value to the community.

ABOUT XISUI DESIGN

XISUI Design is a multidisciplinary team of land-
scape architects, architects, installation artists,
structural engineers, and parametric designers.
Many members have studied abroad, and the team
excels in conceptual design with innovative
approaches, committed to providing comprehen-
sive design solutions for clients. The firm offers con-
ceptual design, strategic planning, and detailed con-
struction guidance. XISUI Design's built works
encompass landscape design, children’s play-
grounds, landscape installations and structures,
and commercial space design.

Adhering to concepts of ,Advance, Happiness, and
Originality’, the team focuses on advanced digital
design, construction technologies, new processes,
and materials, actively exploring and applying these
innovations in landscape, space, and installation
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XISUI DESIGN: ®1JTOCO®IA TA MIAXIA4,
Crygis XISUI Design — ue 6aratonpodinbHa koMaH-
Ja naHawadpTHUX apXxiTeKTOpIB, apXiTEKTOPIB, iHXe-
HepiB Ta XYAOXHUKIB, 6arato 3 SKUX 3406yBanu
OCBITYy 3a KOPAOHOM. IxHs po60Ta IPYHTYETHCA Ha
TPbOX MPUHLMNax: NPOrpec, WacTa Ta opuriHanb-
HiCTb.

KomMaHpa akTUBHO Aocnif)Xye HOBi TeXHOJOrIT Ta
MaTepianu, eKCnepuMeHTye 3 LubpoBMMU MeToaa-
MW, BNIPOBaXYy€e NaTeHToBaHi pileHHs. Cepep pea-
Nni3oBaHMX HanpsiMiB — AWUTAYI NPOCTOPW, iHCTans-
LT, MiCbKMI1 6naroycTpiit Ta KOMepLiiHi iHTep’epu.
IxHs Micia — cTBoptoBaTW An3aitH, SKUN noeaHye
iHHOBaUiMHICTb i3 NIOASAHICTIO, @ TAaKOX Bigobpaxae
JAyx vacy it nosary go npupoau. 1

..... TR . Single Slide

Platform 1
+0.850

EAFTFEDS
Multi-Person Wide Slide

EREDR
Main Installation Analysis

design, with several patents held. XISUI Design is
dedicated to creating designs with a wide range of
expressions that reflect the forefront of the era,
while continually exploring intrinsic essence. This
allows users of all ages, families, and cultural back-
grounds to experience the sincere emotions, local
culture, and genuine care for life conveyed through
the designs.

XISUI Design has won four Architizer A+ Awards, an
InAward 2024, and prizes from WAN Awards, AHLA,
LIA, YUANYE, and more. Its project «Boulder Park: A
3D Concrete-Printed Playground» has been honored
with both the Popular Choice and Jury Winner
awards in the «Architecture + Joy» category at the
2025 Architizer A+ Awards. [0
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POCTUHW B CALY/
PLANTS IN THE GARDEN

Texer, ¢oto:

Ipuna KAMEHEBA,
KOMMaHis
«PocnuHHuii 6ymM»
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BEPECWU — XXUBE NOJIOTHO
NMPUPOAU Y BALLOMY CALY

epec — ue poC/nHa, LWo BMi€ NepeTBOpoBaTH

OyAb-AKMIA KyTOYOK Ha BUTOHYEHY KapTUHY.
Moro M'siki mypnyposi, poxesi un 6ini Knaumu
HajatTb cagy 0CO6MBOT FrapMOHIT 1 BUTOHYEHO-
cTi. B naHpwadpTHOMY An3aiiHi Bepecu BUKOPUCTO-
BYIOTb K XXMBOMWUCHWUIN aKLEHT: BOHU 4YyAOBO
BUINAAAI0Tb Y PoKapifx, Ha anbninCbKunx ripkax,
Y3[0BX [OPDKOK abo B KOMMO3ULii 3 XBOMHUMM
pocnvHamu. Came 3aBASKN 1M caf, OXKMBAE HaBiTb
TOZi, KONK GinbLUICTb KBITIB y)Ke BigLuBina.

NEFEHA | CUMBOJIIKA

Bepec 3BuuaitHuii (Calluna vulgaris) — BiuHo3ene-
Ha poCnuHa, fika 34aBHa OMOBMTA JiereHgamu.
CTapoBMHHa LWOTNAHACbKA icTopia po3nosigac:
N1LLEe Bepec 3roguBCS POCTU Ha roNnX BIiTPAHMX
narop6ax, i TeopeLb Haropogue “oro BUTpMBani-
CTHO, HDKHMM apomMaToM i JOBroBiyHicTio. Came
TOMY Bepec CUMBOJII3YE CTINKICTb, Hafito N Kpacy
cepep cyBopoi Npupoau.

MEZIOHOC | LLJTIOLLI BJIACTUBOCTI

Bepec — npekpacHuit MefoHoc. Moro Meg BBaxa-
€TbCA OAHUM i3 HaMLiHHIWKX Y CBITIi: ryCTWI, apo-
MaTHUM | HaA3BUYANHO KOPUCHUN.
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JNAHAWA®THA LIHHICTb

Bepecw Ta ixHi «pogudi» (epvka, asanii, pogoaeH-
LPOHM) — CMpaBXXHi apucTokpaTu cagy. BoHu npu-
KpacaTb:

® anbnincbKi ripky Ta pokapii

® 6opatropu Ta yanices

® COHSIYHI ransiBUHU N HaNIBTIHbOBI AiNAHKK

® cajloBi KOMMO3ULiT 3 XBOMHMMM, NanopoTaAMMY,
xocTtamu

MpaBuWbHO NifibpaHi cOpTM AO3BONAKTb CTBOPU-
TN 6e3nepepBHUI UMK UBITIHHA: Big 3MMOBUX
epiK A0 OCiHHiX BepeciB.

BUMOIn 0 BUPOLLLYBAHHA

® Kucnuit gpeHoBaHui I'pyHT (pH 3,5-5,5).

® Jlerki niwaHi abo Topd'siHi AiNsHKK.

©® 060B’'A3KOBE MynbUyBaHHS (Topd, XBoS, Kopa).
® BiyHO3eneHi BuAn nrobnaTb 3aTULLOK, HaNiBTiHb
i BONOIY.

@ luctonagHi (a3anii) Ta 6iNbLWiCTb POAOAEHAPO-
HiB O6pe POCTYTb Ha COHL,i i1y HaMiBTiHi.

NMOCAJKA

© OnTuManbHuii Yac: BecHa (6epe3eHb—KBiTeHb)
a60o KiHeLb NliTa (cepneHb—NoYaToK BEpeCHS).
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® Ha 1 M2 BucagxyroTb 6—10 pocnuH.

® fiMka: 25-35 cMm, 3 ApeHaxeM Yy pasi BaxKoro
I'PYHTY.

©® KopeHeBy cucTemy nepej nocagkor 3amouy-
IOTb Yy BOAI, Micns BUCAAKW — PACHUW MOMKUB i
Myribya.

® Bepec noraHo nepeHocuTb nepecagky, TOMy
MicLie BapTO npofymaru 3asganerifp.

aornan

© Monue: piaKniA, ane psiCHUN, y CreKy — BeYipHe
06MPUCKYBaHHS.

@ Mip>xueneHHs: 1 pas HaBecHi (20—30 r komn-
NeKCHoro Ao6puBa Ha LOPOC/y POCIIUHY).

© O6pi3Ka: nicns LBiTiHHA (Bepec — BOCEHU UM
PaHHbOI BECHOLO, epika — y TpaBHi).

© 3umiBnsa: y X0N0AHUX pailoHax — YKpUTTA nan-
HUKOM Y/ arpOBOSIOKHOM.

© MynbuyBaHHS: NOCTINHO NiATPUMYBATH Wap 5
CM 151 36ePEXEHHS BOJIOTH.

BUKOPUCTAHHA B CALQY

® Bepecu Halikpalle BUrisgaroTb Y rpynoBux
rnocagkKax Mo Kiflbka 0fHaKoOBUX POCIIVH.

©® EheKTHO MOeaHYTbCA 3 XBOMHUMU (COCHM,
ANiBLI, AANHK).

©® PogofeHApoHW Ta asarnil rapMOHYIOTb 3 XOCTaMy,
nanopoTsaMK, TIHbOMFOBHUMM BaraTopiYHUKaMK.

® BepecoBi cagn MOXXHa AOMOBHUTU XXypaBiu-
HOO, 6PYCHULIEID, NTOXMHOK Ta AEKOpPaTUBHUMMU
3nakamu. 1

BEPEC — LLIE HE TTPOCTO
POCJINHA.

Lle uinun cBiT KONbOpy, apoMarty 1
BUTPWBAJIOCTI, L0 Aapye cagy AyLuy
Ta JOBEPLUEHICTb.

BEPECW (CALLUNA VULGARIS)

® [loyaToK LIBITIHHA: CEPNEHb

® TpyBanicTb: A0 KiHLUSA XXOBTHS,
iHOA4I — 4O MepLunX 3aMOpO3KiB

® OcobnuBICTb: AOBre Ta
pPiBHOMIpHe UBITiHHSA, BIATiIHKN — Bif,
6i510ro [0 rMM6OKOro nyprypoBoro.

EPIKW (ERICA CARNEA, ERICA
DARLEYENSIS) — POANUI
BEPECY

® 3umytoua epika (E. carnea): KBiTye
3 NIIOTOro—6epesHsi o TpaBHS.

® [lapneHcbka epika (E.
darleyensis): 3augiTae 3 rpyaHs i
MpUKpaLlae caf ax A0 BECHU.

K noegHyBaTu:

® FK1110 NocaguT EPUKM 11 Bepecu
pasoMm, MOXHa oTpuMaTK
«6€e3nepepBHUI KUTUM LiBITiIHHSA»
MaMmxe Ha Becb piK:

— 3 TPYAHSA N0 TpaBeHb — €PUKMY,

— 3 CepriHsa Mo iMcTonag — BepPecu.
® [lopaja: Ansi NPOAOBXEHHS
[LeKOPaTUBHOCTI BapTO KOMOGiHyBaTH
Pi3Hi COpTU 3 pPiSHUMU TepMiHaMu
LBITIHHA Ta BiATIHKaMK — Bif, HXXHO-
POXEBUX [0 HacU4YeHo-(hioNeToBKX.




MUCTELTBO B CAAY/

ART IN THE GARDEN

Tekcr, doto: L&A

CIHI'EP NNAPEH | NIT YA0J1bo:
AE MUCTEL,TBO 3YCTPIHAETbCA 3 MPUPOLOI0

SINGER LAREN AND PIET OUDOLF:

WHERE ART MEETS NATURE

Ca,u — U€e He MpOCTO JAiNfAHKa i3 3eseHnuMun
Hacag)XeHHsiMu. Lle ocobnmewmin npocTip, ae
npupoja nepenniTaeTbCca 3 SIOACHKOK YABOH,
CTBOPIOKOUM XKMBE MUCTELTBO. 34aBHa cagu BBa-
Xanucs MicueM BifMOUYMHKY, COrNsaAaHHs | HaTx-
HeHHs. Ane nuuie Tofi, KON B HUX 3'ABNSUCA
CKYNbNTYypW, BOHN NepeTBOPIOBANINCA Ha CNpaBXX-
Hi ranepei nig BiAKpPUTUM HEGOM.
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CAA-MY3EN: E MUCTELL.TBO O)XXUBA€E

Y cyyacHux 60TaHiYHMX | NPUBATHUX cajax CKynb-
NTYPU CTatOTb CBOEPILHUMM «MPOBiAHMKAMM». BOHU
BeyTb SIOAUHY Bif OAHIEI YaCTUHWU NPOCTOPY A0
iHLWWOI, JO3BONSAOUN 3YMUHUTUCS, BAUXHYTU Kpacy i
no6aynTn Npupoay Kpisb MpM3My MUCTELITBA.

Lia ponb BigyyBaeTbca 0CO6/MBO BUPA3HO B cagy
cyyacHoro muctentsa CiHr'ep JlapeH. CKynbnTypu
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TYT He NMPOCTO NPUKpaLlaTb TEPUTOPID — BOHU
CTBOPIOKOTb LiNICHUIA Xy[O0XHi 06pas, fe pocnu-
HU N apxiTeKTypa yTBOpOHTb (OH, 8 MUCTELbKI
hopMu po3KpUBaOTb MMNBUHHUI 3MICT NPOCTOPY.

MUCTELTBO, LL,0 IUXAE PA3OM

I3 NPUPOAOI0

Cepef ManbOBHUYMX KpaeBuUAiB JlapeHa, HeBenu-
KOro, ane Ky/nbTypHO 6aratoro Micteyka B
Hipepnanpax, postalyBaBcs YHIKanbHU KOMM-
nekc CiHrep JlapeH — My3en, TeaTp, Binna ta cag,
LLLO CTasn CUMBOJIOM CMHTE3Y MUCTELTBA i NpUpo-
On. 3acHOBaHU aMepuKaHCbKUM MOAPYXOKAM
AHHoto Ta BinbamMom CiHr'ep, uen ocepefok Kyinb-
TYPW HUHI 36epirae 6araTy KOneKLito XXuBonucy Ta
BOJHOYAC BiAKpMBaeE BifBigyBavyaM ABepi y CBIT
CyYyacHoI CKyNbNTypu Nif BigKPUTUM HEGOM.

CKYJIbMNTYPA fIK CEPLLE CA]Y

Cap ckynbnTtyp CiHr'ep JlapeH — He npocTo npory-
NAHKOBUI NpocTip. Lle uBa ekcrnosuuis, ctBope-
Ha BiAOMUM naHAWapTHUM apXiTekTopoM [1iTom
Yponbdowm, Ae npupoaa i MUCTELTBO YTBOPHOIOTb
rapMoHiHuI coro3. KoXHa ckynbnTypa TyT — CBO-
€pigHMIA nocepefHUK MiXK NHOAUHOK Ta AOBKIN-
nam. BoHa akueHTye yBary, 3ynuHae nornag i
3anpolwye A0 po3AyMiB, Hagaruum NporynsHui
HOBOIO BUMIpY.

CKYNbITYPA
AK CEPLE CALOY

CKynbnNTypW BUKOHYHOTb Y
cafl0BOMY NPOCTOPi
0co6nuBY posb.

* AKLIeHT! Ta KOMMNO3MLLifl.
BoHu 3apgatoTb pUTM i
HanpsiIMoOK pyxy,
JornomararoTb pO3CTaBUTU
Bi3yasibHi aKLeHTH.

* Oianor 3 npupogoio.
KaMmiHb, 6poH3a 4u fepeBo
BCTYMNakOTb Yy rapMOHIHWNI
KOHTAKT i3 )XMBUMU
AepeBamMu, KBiTaMu 1 BOLOHO.

» Cumeonika. KoxxHa dirypa
MOXX€e MaTu NpUXoBaHe
3HaAYeHHS, NePEeTBOPHOIOYN
NPOTrysiHKY CaZloM Ha
MeauTaTUBHUIN JOCBIA.



MWCTELTBO B CALY/
ART IN THE GARDEN

OIANOr KYNIbTYPU 1 MPUPOAU

fonnaHACbKI XYAOXHUKK, YMi TBOPU MpuUKpaLla-
HOTb caf, LOCMIAKYOTb camMe TON TOHKUI 3B'A30K,
WO BUHUKAE MiX KyNnbTypHMUMM obpasamu Ta
XUBUMK hopMaMu. BaeHb CKynbnTypu KynaroTb-
CSl Y CBIiTNi COHUS, a BBeYepi CTaloTb TiHAMMU, LLO
Hi6W 3NMBalOTbCA 3 AepeBaMM i KywaMu. Takum
YUHOM, Cafi XXMBE y PUTMi NpUpoau, a MUCTELTBO
MocTae AK MOro HeBiag'eMHa YacTUHa.

lanepes 6e3 CTiH

Ha BigMiHy Big My3elHux 3anis, Ae TBip MuUcte-
LTBa Ma€ CTanuni KOHTEKCT, caf CKyNnbnTyp — Le
NpOCTip MNOCTIAHOI 3MiHUW. KBiTW po3KBiTatoTh i B'sI-
HYTb, lepeBa 3MiHIOKTb KONbOPU, MOrofa Mantoe
CBii GOH. | B Lih MIHNNBOCTI CKYNbNTYypU CTalOTb
«SIKOPAMM», LLIO TPUMaKoTb KOMMO3WULi0 B rapMo-
Hii. Lle He 3acTurni 06'ekTn, a ENEMEHTH KUBOIO
NOJIOTHA, IKe TBOPUTLCSA MPUPOLOHO LLLIOXBUTUHM.

Cap sk BUTBIp MUCTeLTBa

MporynaHka cagom CiHrep JlapeH Haragye nopo-
POX Kpi3b ysABYy — TYT MUCTELITBO He o6MexeHe
pamamMu uu cTiHamu. Lle BiakpuTa ranepes, e
KOXEH BiABifyBay cTae criBTBOPLEM, afyKe came
MNOro nornsag i CApUNHATTA 3aBepLUYOTb 3aAyM
MUTLIB.

TakuM YMHOM, cag 3i CKyNibNTypamMu — Lie He nuLe
Micue BiANOYMHKY, a N XXUBUA BUTBIp MUCTELITBA,
Lo Aapye NHOAMHI AOCBIL Kpacu, CnornsifgaHHs i
BHYTPiLIHbOrO criokoto. [
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Digest

Garden — is not just a plot with
green spaces. It is a special space
where nature is intertwined with
the human imagination, creating
living art. Gardens have long been
considered a place of rest, con-
templation and inspiration. But
only when sculptures appeared in
them did they turn into real open-
air galleries.

In modern botanical and private
gardens, sculptures become a
kind of «guides». They lead a per-
son from one part of space to
another, allowing him to stop,
breathe beauty and see nature
through the prism of art.

This role is felt especially clearly
in Singer Laren's garden of mod-
ern art. Sculptures here do not
just decorate the territory — they
create a complete artistic image,
where plants and architecture
form the background, and artistic
forms reveal the deep meaning of
the space.
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LANDSCAPE FESTIVAL -

BERGAMO ui

wa* L 5-21 SEPTEMBER 2025

NEW URBAN ECOSYSTEM

EDUCATIONAL EVENTS
GARDEN MASTERCLASS

The art of choosing the right tree for place and function, i
using different urban case studies % A
Monastero di Astino, Bergamo - 17 September 2025 -*;‘ oy
with ¥\
Henrik Sjoman (Sweden)

URBAN PLANNING ECOSYSTEM
Biblioteca Angelo Mai, Bergamo - 18 September 2025
with
’ : Francesco Ferrini (Italy), Henrik Sjoman (Sweden), Giacomo Guzzon (UK)

INTERNATIONAL SEMINAR
Gardener and Plant Designer.

How we can create an healty collaboration
Sala Piatti, Bergamo - 18 September 2025
with
Tom Stuart-Smith (UK), Katy Merrington (UK),
Fernando Martos (Spain) Carlos Rodriguez (Spain)

INTERNATIONAL MEETING OF LANDSCAPE AND GARDEN
New Urban Ecosystem
Teatro Sociale, Bergamo - 19/20 September 2025
with
* Sarah Price (UK) , Jon Hazelwood (Australia), Mariana Siqueira (Brazil),
Aniket Bhagwat (India), Gioia Gibelli (Italy), Florian Strauss (Germany), -~
James Hitchmough (UK), Kathryn Gustafson (UK), APIARY Studio (USA)
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AQHALLadoTHE Bopo

AHApPIF HIMKO AOMOMOXKE BAM
OBAQLUTYBATH TEPUTOPIIO | CTBOPUTH
MPOCTIP KOMAPOPTHUM AAS BALLIOTO
XKUTTA. HOLLE AreHCTBO TPUBOAMM
4OC 30MMOEMOCH CTBOPEHHSM
EKCKAIO3MBHOTO AQHALLAJOTHOIO
AM3AMHY MiA KAIOY. HaLL AOCBIA i
NPOECIMHUIN PiBEHb AO3BOASE
CTBOPIOBATH ACHALLIACDTH BIiA
MOAEHBKMX CAAIB AO MACLUTABHMX
TEPUTOPIM IPOMAACHKMX MAPKIB.

londscape
bureau -

https://greengarden.com.ua/
+38 (067) 757 46 40
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