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+38 (044) 360 3139
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100+

PROJECTS

PEAJNIBOBAHO
OB'EKTIB

Only a quality result
thanks to the professional
team and the best
suppliers.

TinbKM 9KiCHUI pe3ynbTaT
3aBOaKu npodecioHanbHin
KOMaHAi Ta HanKpaLmMm
rMmocTavasnibHUKaM.

® Landscape design
NaHpawadTHe NpoeKTyBaHHA

e Outdoor space Improvement
O3eneHeHHd Ta 6naroycTpin

® Vertical gardening
BepTMKaane nNnaHyBaHHA

® Drainage systems

CucteMu BoaooBigBeoeHHA Ta ApeHaxy

e Automatic watering systems
CuncteMm aBToMaTUYHOIoO nonanBy

e Landscape lighting systems
CucteMu naHoWadTHOro OCBITNIEHHA

® Autonomous sewage systems
CuncteMum aBTOHOMHOI KaHanisauii
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Hopori uyuTaui,
Koneru, gpysi!

yqac, KONW 3eMNs 30pPUraeThes Bifl BUOYXIB, KOMU
BiKHa HaLLNX AOMIB CTalOTb eKpaHaMn GPOHTOBUX
HOBMWH, L€ roCTpille NocTae NUTaHHA: 415 4Oro BU
NPOJOBXYETE TBOPUTU? | YOMY MM He 3yNUHAEMO
KOHKYPCIB, He BijknagaeMo NpoeKTiB, He CTaBUMO Ha
naysy npodeciiiHi nogii?

Bignogigb npocTa ii réoka: TOMy Lo BU —
naHpwadTHi fu3aiiHepu, apxitTekTopy, daxisLi 3eneHol
ranysi. | Lue He npocTo npodecis. Lle akT cnpotusy. Lie
XecT Hapil. Lle 3gaTHiCTb 6aunTi 3eNeHb TaM, e Le
BYOpa nanana semns.

Bu Ti, XTO 6a4nTb MaiibYTHE i NPOEKTYE He TEpPUTOPIT,
a Hagito.

Mpodecis naHgwadTHOro AU3aitHepa i apxiTekTopa
CbOroAHi — He NpOCTO Npo Kpacy. Lle npo BiAHOBNEHHS.
Mpo 3uineHHs paH 3emni it Aywi. [po cuny NACHKOro
ZYXY, L0 3[.aTeH NepeTBOPUTYM BUPBAHY BUGYXOM NAOLLY
Ha MicLie nam'aTi, 3aTULLKY, €[HOCTI. | came ToMy Tak
BaX/IMBO rOBOPUTY NPO BaLl (ax, 36epiratv NpoQeciiHi
3B'A3KM, 0OMIHIOBATUCA JOCBIJOM, NPOBOANTH
KOHKypcu, decTtusani, opymu. Hasitb konu nyHae
noBiTpsiHa TpuUBora.

Lle# xypHan — He npocTo BuAaHHA. Lie nnatdhopma, ae
daxiBLi MOXYTb BiguyTH Nneye OfMH OFHOTO, 3HAITH
HaTXHEHHs | NiATPUMKY. TYT M1 06'eAHyEMO ronocv
apxiTeKTopiB, AU3aitHepiB, MPiNHUKIB i peanizaTopis. |
pa3oM TBOPUMO Mail6yTHe — NOMpu Bee.

[akyemo, wo Bu 3 Hamu. lpaLioitMo — Ans TUX, XTO
yekae CBiTna nicns TeMpsiBu.

3 noBaroto Ta Bipoto B cuiy kpacu i npodecii,
Onbra KAMOJTIKOBA, BugaBumnHsa L&A

Dear readers,
colleagues and friends!

t a time when the earth is shaking from explosions,

when the windows of our homes become screens of
frontline news, the question becomes even more acute: why
do you continue to create? And why do we not stop
competitions, postpone projects, or pause professional
events?
The answer is simple and profound: because you are
landscape designers, architects, and green industry
specialists. And this is not just a profession. It is an act of
resistance. It is a gesture of hope. It is the ability to see
green where yesterday the earth was burning.

You are the ones who see the future and design not
territories, but hope.

The profession of landscape designer and architect today
is not just about beauty. It is about restoration. It is about
healing the wounds of the earth and the soul. It is about the
power of the human spirit, which can turn an area torn up
by an explosion into a place of memory, comfort, and unity.
And that is why it is so important to talk about your
profession, maintain professional connections, share
experiences, hold competitions, festivals, and forums. Even
when an air raid is sounded.

This magazine is not just a publication. It is a platform
where professionals can feel each other's shoulder, find
inspiration and support. Here we unite the voices of
architects, designers, dreamers and implementers. And
together we create the future — no matter what.

Thank you for being with us. We work for those who are
waiting for light after darkness.

With respect and faith in the power of beauty and
profession, Olga KAMOLIKOVA, publisher of L&A

NAHOWAO®T | APXITEKTYPA 1/2025
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JlanpuiadTHA apXiTEeKTypa
Ha MeXi 4yacy 1 IIpoCcTopy

NanpwadTHa apxiTekTypa 3aBXAau 6yna 6inbLue, HiX NPoCcTo
Au3aitH. Lie MucTeLTBO CTBOPEHHS CepefoBuLLa, B IKOMY
NIOAN MOXYTb XWTH, 3HAXOANUTH CMOKIi | po3BuBaTUCA. Ane
L0 03Hayae bYTH NaHAWaGTHUM AN3aRHEPOM YN
apXiTeKTOPOM Y yacu BiitH1? Yn € Halle peMecno nuwe
PO3KILLLLI, Y4 BOHO MA€E rMOLINIA CEHC Y BiJHOBNEHHI
cycninbCTBa, TPABMOBAHOI0 HaCUANAM | XaocoM?

Mig, yac pociicbKO-yKpaiHCbKOI BiliHM LiHHICTb npodecii
nanpwadTHOro apxiTeKTopa BUSABASETLCA Y NOBHii Mipi. Hawa
npaus cTae iIHCTPYMEHTOM JiKyBaHHs, BIfHOBMEHHSA i HaBITb
npotecty. Big CTBOPeHHs MeMopianbHUX NapkiB 4o
00NalWTYBaHHA MiCLb A1 NCUXOMOTIYHOT peabiniTauii — KoxeH
NPOEKT Hece B co6i BiNoBiAb Ha 6inb, AKY NepexuBae Hawa
Hawisi. Y Hawwmx pyKax — He nuLe NpocTip, @ i MOXMUBICTb
BM/IMBATY Ha €MOLiiHWIA CTaH NtOAEHA, Aapyloun IM BiguyTTA
6e3neku i cTabinbHOCTI y CBITi, AKMIA po3nafaeTbes.

Ane cborofiHi nepes Hamu CTOITb Lie OfHE 3anuTaHHs: un
€TUYHO T34MTK NO cagax EBponu, KoNu BAOMA NagatTb
6om6u? Lle cknagHa aunema, Aka BUKIMKae 6arato
cynepeyok. Y1 MOXeMo MU JO03BONUTH COGI HafuxaTucs
YyXUMM NaHAwadTamu, Konu Hawi MicTa 3pyiiHoBaHi? Mos
BifINOBI/b: M1 HE TiNIbKN MOXEMO, afie N NOBUHHI.

Lli nogopoxi — Lie He BTeva Bif peanbHOCTi, 8 MOX/IUBICTb
NPUBE3TH [OAOMY HOBI ifiel, fIKi LONOMOXYTb Y BifiOyA0BI.
Capu €Bponu € OKAa30M TOro, IK MOXHa TpaHCHOpMyBaTH
TpaBMaTWUYHUIA JOCBIA Y Kpacy, 36epiratoun nam'atb npo
MUHynNe. BOHW HaragytoTb, WO HaBiTb Y HANTEMHILLI Yacu
npuUpoga 3anunaeTbCa AXepesioM CUu i Hagil.

NanpwadTHa apxiTekTypa — Le npodecis, AKa npawtoe Ha
Man6yTHe. CborofHi M1 TBOPMMO He NnLLE NPOCTOPH, ane i
CUMBONM OMNOPY, HaAil Ta eAHOCTI. Hali cagu Ta napku CTaHyTb
CBiJYEHHSIM TOrO, L0 Kpaca il rapMOHisi MOXYTb NoA0NaTH
OyAb-AKuii xaoc. | e, MabyTb, HAIBGINbLINA BHECOK, KU MK
MOXEMO 3pOBUTH Y Lieli HenpocTwii yac.

[0noBHWiA pegakTop
BAJIEPI/ KOTEJIbHIKOB
Editor-in-chief

VALERY KOTELNIKOV

Landscape architecture on
the edge of time and space

Landscape architecture has always been more than just design.
Itis the art of creating an environment where people can live, find
peace and develop. But what does it mean to be a landscape
designer or architect in times of war? Is our craft just a luxury, or
does it have a deeper meaning in rebuilding a society
traumatised by violence and chaos?

During the Russian-Ukrainian war, the value of the profession of
landscape architect is fully revealed. Our work becomes a tool
for healing, recovery, and even protest. From the creation of
memorial parks to the arrangement of places for psychological
rehabilitation, each project carries a response to the pain
experienced by our nation. We have not only space in our hands,
but also the opportunity to influence the emotional state of
people, giving them a sense of security and stability in a world
that is falling apart.

But today we are faced with another question: is it ethical to
travel through the gardens of Europe when bombs are falling at
home? This is a difficult dilemma that is causing much
controversy. Can we afford to be inspired by other people’s
landscapes when our cities are destroyed? My answer is that not
only can we, but we should.

These journeys are not an escape from reality, but an opportunity
to bring home new ideas that will help in the reconstruction. The
gardens of Europe are proof of how traumatic experiences can be
transformed into beauty while preserving the memory of the past.
They remind us that even in the darkest of times, nature remains
a source of strength and hope.

Landscape architecture is a profession that works for the future.
Today we create not only spaces, but also symbols of resistance,
hope and unity. Our gardens and parks are evidence that beauty
and harmony can overcome any chaos. And this is perhaps the
greatest contribution we can make in these difficult times.
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3EJIEHA MUNA GREEN MILE

BUKOHYEMO NMOBHWIA KOMIMMEKC THE COMPANY «GREEN MILE» WILL PERFORM A
SATANTbHOBYIBENIBHWX POBIT, MOB'ASAHNX 13 FULL RANGE OF GENERAL CONSTRUCTION WORKS
BJIATQYCTPOEM TEPUTOPIT, YKNAJAHHA TPOTYAPHO! RELATED TO IMPROVING THE TERRITORY, LAYING
MVTKKU TA CUCTEM MOBEPXHEBOTO BOAOBIABEAEHHA. PAVING SLABS, AND SURFACE DRAINAGE SYSTEMS.
® [1pOeKT BEPTMKANbHOMO NiaHyBaHHS ® The project of vertical planning and
Ta PO6OTHM 3 611Ar0YCTPOH. improvement work.
® Cxema BO/I0BIf1BE/IEHHS Ta IPEHAXY ® Scheme of drainage and drainage

_ TaBNAWTYBaHHA uux cuctem. arrangement of these systems.
® [1poeKT MOLLEHHS Ta YKNafaHHS 6pyKiBKM ® The project of paving and laying paving
Ta [IPEHaXXHNX NOKPUTTIB. stones and drainage coverings.

3BuyaiiHa
cucTeMa 3MBOBOI

CraHpapTHe

MOLLEHHA?
b KaHani3auii?

A conventional storm
sewer system?

NENGEI
paving?

fIKA € LbOMY PA3YMHA AJIbTEPHATUBA?

(axiBui KoMnaHil «3eneHa Munsa» po3po6nsiTh Ta BTINATb PAMOTHI iHXEHEPHI NPUPO0
OpIEHTOBAHI PiLLEHHS AIKi 36aNaHCYOTb MOXIMBOCTI Ta PECYPCH. 3aMiCTb 3BUYAAHOT BPYKIBKM MU
MPOMOHYEMO BNALUTYBaHHS APEHAXHWX MOKPUTTIB Ta 3e/IEHNX NapKOBOK. A 3BUYaNHI ApeHaxHi Ta
3MMBOBI CUCTEMI NEPETBOPIOEMO Ha AOLLOBI cafky. [JOLIOBI Caau BUrASAAIOTH SK CyYacHi Knymou
Ta NepexorJItTh, 3aTPUMYIOTH Ta MOCTYMNOBO NOBEPTAKOTH ONaAn 0 EKOCUCTEMMU.

WHAT IS A REASONABLE ALTERNATIVE TO THIS?
Specialists of the company «Green Mile» will develop and implement competent engineering nature-
oriented solutions that balance opportunities and resources. Instead of ordinary paving stones, we
offer the installation of drainage coverings and green parking lots. And we turn ordinary drainage
and stormwater systems into rain gardens. Rain gardens look like modern flower beds and capture,
retain and gradually return rainfall to the ecosystem.

3eneHa
napKoBKa

Low,oBi

cafiKu

Green parking Rain gardens

<K<

>PI>>>>

GREEN-MILE.PROM.UA WWW.GREENMILE.COM.UA
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EMPATHETIC
GREEN
CONFERENCE

NICNACMAK, LLLO IPIE CEPLLE

Empathetic Green Conference-2024 no4yaBcs 3 paHKOBOI
KaBW Ta BiAYYTTA HaTXHEHHS — a 3aBepLUNBCS BipoOto.
Bipoto B MaibyTHe Hac Ta HalLOi NIaHeTw.

Bipoto B cuny npodecinHoi cninbHOTW.

Bipoto B KOXXHOr0, XTO MPUIALLOB LibOro AHS, LLO6K
NOAINUTUCA He NnLIe 3HaHHAMMU, @ N YaCTUHKOO

CBOro cepus.
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Y camoMmy LeHTpi Knesa 3ibpanocs noHag 140
daxiBuUiB 3eneHoro 6isHecy — Au3alHepiB, apxi-
TeKTOpiB, AOCNIAHMKIB, BUKNagayiB, TBOPLUIB,
capoBux 6510repis. My o6iimanucs, TUCHYNY PyKy,
cnyxanu, annogysanu. Mu 6ynu pasom. | ue 6yno
Ba)>K/IMBO.

Temoto Lboro poky ctana KomyHikauiss — He nuwle
AIK NpodeciiniHa HaBMYKa, a AK MiCTOYOK: MiX HaMK
N NPUMPOAOID, MK KOofleraMu M KnieHTamMu, Mix
MUHYNIUM | MainbyTHiM. Lis HUTKa npoxoawnna Kpisb
KOXXEH BUCTYI, KOXHY iCTOpito, KOXEH mornsag y
3ani.

® Mapio BoHivenni 3 ITanii roBopus npo Te, K
BapTo 06'eAHYBaTK NpodecioHanis Yyepes gianor i
CMinbHy Ait0 — Ha NpuKnagi cBoei KOHepeHLii B
Bepramo.

@ Hiko BicciHr, “3enenuii nuuap” 3 HigepnaHgis,
HaraziaB Npo rMMONHHWI 3B'A30K MiXK IFOAMHOIO Ta
naHpgwadToM, i YoMy came BiH — KJ1H0Y A0 BiAHOB-
JIeHHA rapMOHil Ha NNaHeTi.

@ Xenpi XaHHyc i3 QiHNAHAIT HaguxHyna 6araTbox
CBOEK iA€€eto NpMPOAHOro cafy sik akTy Ito6O0BI
o 3emni — npodeciinHoi, Myapoi, BianoBiaanbHoI.
Mu wupo asikyemo BikTopii MaHownno, 3aBasku

Digest

Empathetic Green Conference-2024 brought
together more than 140 green business
professionals in Kyiv. The focus was on
communication as a bridge between people and
nature. Speeches from Italy, the Netherlands,
Finland and Ukraine were inspiring. The event was a
warm example of unity, professionalism and faith in
the future of the planet. And it ended with faith.
Faith in the future of us and our planet.

Faith in the power of the professional community.
Faith in everyone who came this day to to share not
only knowledge but also a piece of their hearts.

AKI KOXXHe C/I0BO IHO3EMHUX CNiKepiB 3By4Yasno
JOCTYMNHO Ta Wwupo — ii nepeknag 6yB He TexHiy-
HWM, @ CNpaBXHiM MUCTELITBOM PO3YMiHHS.
Cepep yKpaiHCbKMX crikepiB 3BYyYasno Lie binblue
Tenna, cCunun h foceiay:

@ Hasapiit 3iHbko («Kny6 PocniuH») roBopvB npo
POC/AINHWY, WO BUTPUMYIOTb KIMaTUYHI BUKIINKK
— AK MPUKIaAM CTINKOCTI M FTHYYKOCTI.

@ OkcaHa i Makcum Ko63iHu (ProGreen) TOpKHY-
NUCb FMBOKOI TEMU — BMNIMBY AO6PUB Ha I'PYHTW.
IxHi npuKknaawy 6ynu He NnLLE KOPUCHAMU, @ I lyXe
YECHUMMN.

® MapuHa [aueHko («<MANEZH») Bigkpuna HoBe
6ayeHHs: NpocCTip AK Micue ANs CrhiNKyBaHHSA,
HapOKEHHS ifiei, BHYTPILLHbOMO POCTY.

@ CBiTnaHa ba6koea («30/10TUI MaHZapWH») 30ce-
peavnacb Ha KOMQOpPTi — He nuwwe GisnyHomy, a i
eMOLiHOMY.

@ OkcaHa MineBcbka, npesngeHTKa inbaii naHa-
wadTHUX apxiTeKTopiB, roBopuna Bif cepusa — npo
CKJ1ajHi, ane BaXKJIMBi acnNeKTu B3aEMOJiT 3 KNiEH-
TaMu y yac BilHW.
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e Jlina ®epopeHKo BigKpuna ABepi y CBIT MuUcTe-
LTBa: K Yepes HbOro MOXXHa nepeAaTu BiguyTTA
npupoau B naHawadTi.

® HiHenb OMensaHeHKo, NCUXONOrnHA, Haragana:
06 TBOPUTM 30BHILLIHIO Kpacy, BaX/IMBO He 3aby-
BaTW NPO BHYTPILIHIO — MPO PO3MOBY 3 CO6010,
BiJHOBJIEHHS Ta Typ6OTY.

3BOpPYLUNNBMM CTaB OHMaNH-eTEP 3 HaWWMW ApYy-
3AIMM 3-3@ KOPAOHY — TaKMMM X 3aKOXaHUMM B
CBOIO CrpasBy, AK i Mu.
AnnaOHonyeHko (Hopgerisi), AHHa KynbBaHOBCbKa
(Weewin), KatepuHa €nictpaToBa (ITania), Mais
Xpycnosa (lpnaHgis), MapiHHa [ony6eHKo
(KaHapga), BikTopisa MpuwaHoBa (JaHis) — noginu-
NUCb CBOIMW MpaKTUKaMK, 6a4eHHsIM i Nto60oB'to
00 YKpaiHu.

Benuka nopasika mMopepaTopLi OHManH-eTep —
Onbsi Kneintman. i Tenna npucyTHicTb Tpumana
Hac y cnisfibHOMY eMOLiIMHOMY NOTOL.

12 [I3HABANTECH YMOBW NMYBIIKALLITB XYPHANI +38 067 505 85 53

Mu roBopunu Nnpo KOMyHiKaL,ito:

* i3 cagamu 1 naHgwadTamu,

* i3 pocnMHamMu Ta ekocucTeMamu,

* i3 KoneramMmu, KjlieHTamMmu, CBiTOM,

* i, HaMBaXxnMBiLle — i3 co60l0.

| caMme uA ocTaHHA NiHis — po3MoBa 3 coboto —
nogapyeana 6araTboM 3 Hac BignoBigi. A KOMyCb
— HOBI 3anMnUTaHHSA.

Mwu asiKkyeMO KOXXHOMY, XTO 6YB YaCTUHOI LibOro
OHA. XTO AinuBcs, cnyxas, CMisIBCS, 3aMUC/OBaB-
csl, NnakaB, HainxaBcs.

Llei aeHb 3anuwIMB NMo cobi nicnsacMaK HidXXHOCTI,
CUJIN N €0HOCTI.

[siIKkyeMo HaliMM napTHepam:

+ [eHepanbHOMY NapTHepy —
«3onotun MangapvH Ksagpa»

+ OdiyiiHomy napTHepy — ProGreen
* Ta napTHepam — «Kny6 PocnuH»,
«MANEZH», <k AMTOOL»

3ycTpiHeMocCb Ha nogisx L&A Bxe Liboro poky.
| 3BicHO X, Empathetic Green Conference-2025
Yyekae Ha Bac 13 rpyaHs.

Q

MignucyinTecb Ha Haw Telegram-kaHan,
w06 6yTu B Kypci naHawacTHUX Nogiin:
https://t.me/LandscapeandArchitecture
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CborofHi M1 3 BaM1 MaeMO YHiKasbHy
Harofy nocninkysaTuCs 3 JIIOAUHOLO, iKa
3MiHWNa yABJIEHHA MPO CyYacHUN
NaHgwapTHUn ansanH. Haw ricte —
nereHpapHun MNit Ygonod, manctep
NpuMpoaHuX cagis, dinocod kpacu gmKor
NPUPOAM Ta TBOPELb KY/IbTOBUX NMPOEKTIB,
AKi HaANXaloTb JIOAEN Y Pi3HUX KpaiHax
Caity. Moro niaxia [o cagiBHuUTBa — Lie He
NpoOCTO AM3aiH, a MUCTELTBO, iKe 3MYLLYE
Hac No-HOBOMY AMBUTUCA Ha 3MiHY CE30HIB,
rapMOHItO POCNUH | camMy NMpupoay.

L&A IiTe, Baui cagu — Lje XnBi KapTHUHY, AKi
3MiHIOITbCSA 3 YacoM. Jlesiki 3 HUX po3TaLOBaHi
rnopyu i3 My3essMu cy4acHOro MUcTeyTBa
(Hanpuknag, cag 6ins my3seio Voorlinden, akuii Mu
BigBiganm Topik). Ik BU cnpuiiMacTe e gianor
MiXX MUCTeYTBOM i npupogoto? Yu BninBaroTb
PpO60TH XYAO0XHMKIB Ha BaLLi AU3aliHEePCbKi
pieHHa? Yn 6yB BUNa[OK, KON KOHKPETHUIH
XYZOXHUK a60 CTU/b BIJIMHYN Ha BU6Ip hopm,
¢akTyp abo konbopis y cagy?

MiT YO0Nb® Ona MeHe Mys3eit abo 6ynisns — ue
npocTo hoH, KOHTEKCT. Konn s NpoeKkTyto cag ans
My3€et0, 1 He iyMato MPO KOHKPETHOMO XyAOXHMUKA
4n cTUnb. Y cafi CTifibKKU piBHIB — caM MpocTip,
MNOro MOXNMBOCTI 1 0O6MeEXeHHs. Bubip pocnuH
3aNeXxuTb Bif 3aMOBHMKaA, sloKauil, MpakKTUYHMUX
acnekTiB. [Ju3aliH — Le He Nulle ecTeTuKa; ue
3aBXAW po3MOBa MiX MicLeM, o6cTaBUHaAMM i
6LOKETOM.

L&A Balui cagu 3MiHIOIOTbCS BIIPOAOBX POKY, i
HaBiTb y CTagii «BCe BifjLBisIo» 3a/NLLAIOTbCS
KpacusumMu. Yu e y Bac ynrobsieHa nopa poky y
BaLLUMX NPOEKTaX — Yac, KO/ Caf € HalbinbLL
BUpa3HUM A1 Bac?

MT YA0JIb® Hankpawmii MOMEHT — Le 3aBXau
«CbOrOAHI», AKWO caj BUrNsA[ae Tak, AK i Mae B
ueu yac. Hanpuknag, 3apa3s nopa 3nakie i 6arato-
piyHUKiB. KoMycb 6inblue NMofo6aeTbCcs BECHQ,
KOMW BCe NMOYMHAE LBICTH, @ XTOCb IOBUTb Mi3HE
NiTO N paHHIO OCiHb 3a IXHE M'AKe 3racaHHs Ta
30/10Te CBiTNO. Ane caj Mae Bigo6paxatu Ty nopy,
fika €. AKWo caf KBiTHe nocepef 3umMuM — Le
AvBHO. TOMy YaCc Ma€ 3HayeHHs — Kpaca npuxo-
OUTb TOAi, KON BCE HAa CBOEMY MiCLi i B CBili yac.

L&A Y BaLuiii po6oTi Bu iHOZi Hi6bU NpuiiMaeTe npu-
PoAHuIi xaoc. Sk Baxkko 6yso BiMOBUTHUCS Bif
KOHTPOJIIO Hajj CaoM, 0CO6/IMBO Ha MoYaTKy
Kap'epu?

MIT YA0JIb® Yce 3B0ANTbCA A0 PO3YMIHHSI POCIVH.
Lle kntoy. {1 noyaB 3anMMaTtuch NaHawahTHUM Ansa-
MHOM [0BOIi Ni3HO, ane MU NoOYMHaNU 3 po3cagHu-
Ka, TOX 51 3 camMOro noyatky 6yB 3aHypeHuWi y CBIT
pocnivH. Konn Myn roBOpMMO MPO Xaoc i KOHTPOSIb,

Today we have a unique opportunity to
talk to a man who has changed the way
we think about modern landscape
design. Our guest is the legendary Piet
Oudolf, a master of natural gardens, a
philosopher of wildlife beauty, and the
creator of iconic projects that inspire
people around the world. His approach
to gardening is not just a design, but an
art that makes us look at the change of
seasons, the harmony of plants and
nature itself in a new way.

L&A Piet, your gardens are always living paintings
that change over time, and some of them are located
next to contemporary art museums (for example, the
garden at Museum Voorlinden, which we visited last
year). How do you perceive this dialogue between art
and nature? Do artists’ works influence your design
decisions? Has there been a case when a particular
artist or style influenced your choice of shapes,
textures or colours in the garden?

PIET OUDOLF For me, a museum or a building is sim-
ply the backdrop — the context. When | design a
garden for a museum, I'm not thinking about a par-
ticular artist or artistic style. A garden involves so
many layers — the space itself, its possibilities and
limitations. Plant choices are shaped by the client,
the location, and the practicalities involved. Design
is never just about aesthetics; it's always a conver-
sation between the place, the circumstances, and
the budget.

L&A Your gardens change throughout the year, and
even in the faded stage, they remain beautiful. Do
you have a favourite time of year in your own
projects when the garden is most expressive for
you?

PIET OUDOLF The best moment is always today — if
the garden looks the way it should for this time of
year. Like now, we see grasses and perennials shin-
ing. Of course, some people love spring when every-
thing starts to bloom, or late summer and early
autumn with their soft decline and golden light. But
a garden should reflect the season it's in. If you
walked into a garden blooming in the middle of win-
ter, you'd feel something was off. That's why timing
matters — beauty comes when things are in their
right place and moment.

L&A In your work, you sometimes seem to embrace
natural chaos. How difficult was it to give up control
of the gardens, especially at the beginning of your
career?

PIET OUDOLF It all comes down to understanding
plants. That's the key. | started landscaping relative-
ly late, but we began with a nursery, so | was
immersed in plants from the beginning. When we
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«I'PEEA 3HATU

CBOI POCJINHU
JIOCKOHAJIO.
3HATU IXHIA
MOBHUN
JXUTTEBUN
LIUKJI, POJIb B
EKOCUCTEMI,
B3AeMozlio

3 [TAXAMM,
KOMAXAMMU

TA IHLUUMU
POCJIMHAMM.
TAM, E
MOYUHAETbCH
3HAHHSA,
MOYUHAETbCA
I MUCTEL|TBO.

ycnix nonsirae B T/IMGOKOMY 3HaHHi POCHVH.
CapfiBHMUTBO — L€, MO CyTi, aKT KOHTPONO — AK i
came XuTTA. MAeTbCs Npo BMIHHS XXUTU B MeXaX, i B
caly — Mpo MOLYK TOHKOI MeXi MiXX NMPUPOAHOI
CMOHTaHHICTIO 1 CTPyKTypoto. Came TOMy AocBigve-
Hi cafiBHUKMY, WO 34aTHI NiATPUMYBAaTK caf, poKamu,
TaKi BayKNMBi — BOHW TPUMALOTb Lieil 6anaHc.

L&A Balui cagm MaroTb riinbokuii eMoLiiiHuiA BrJnB.
Yu e pocnmnm, sIKi, Ha BaLly BYMKY, 34aTHI
BUKJIMKaTH CUIbHI eMoLil — sIK My3uKa a6o
Jxusormuc?

MIT YA0JIb® 3HaeTe, AK6M cafiBHULTBO 6yn0 My3u-
KOO, TO He MLLNOCS 6 MPO OKPEMI HOTU — BaXX/IMBO,
AIK BOHU 3BYyYaTb pa3oM. Came Lie BUKIMKAE eMo-
uii. MoeTbcs He Npo oKpeMy POCANHY, a PO KOMGi-
Hauii.

Konu Bu cTBOpIOETE AN3alH, BU NOBUHHI 3 CaMOro
noyaTtky ysBUTU MOBHY KapTUHY — BifyyTW, K yce
noegHaeTbcs. He MoXHa npocTo BMGpaTK rapHi
KBITW 3 KHWXXKW 1 mocagauTu ix nopyd. Tpeba obu-
paT¥ POCAUHU, fIKi [o6pe pOCTUMYTb pasoM,
JOMOBHIOBAaTUMYTb OfHa OJHY, TBOPUTUMYTb
LLLOCb Kpacwuee.

Lle sk 3 ntoAbMW — XTOCb MOXe He 6nuwatu
NOOAMHLI, ane pasomM BOHU CTBOPIOKOTb rapmMo-
Hito. Y cagly puTM, MOBTOPEHHS, PO3MIp rpyn, Te, K
pOCNMHU NepexofsiTb Bif, OAHIET Nopu poKy A0
iHLLOT — BCE Lie CTBOPOE eMoLlii Ta rNGUHY.

LLlo6 3po6buTK Le nobpe, Tpeba 3HaTU CBOI pocnu-
HW OOCKOHano. 3HaTu IXHIN MOBHUN XUTTEBUN
LMKJI, pOfib B €KOCUCTEMI, B3aEMOSIt0 3 NTaxamu,
KOMaxamMu Ta iHWKUMK pocniMHaMu. Tam, ae noyu-
HaeTbCA 3HaHHSA, MOYMHAETbCA i MUCTELTBO.
3BiCHO, TPOXM YSABM He 3aBaAnNTb — asie camMme 3HaH-
HSA CTBOPHOE Marito.

L&A Slk6u B Mornin o6paTu OBHY POC/IMHY, sika 6
cuMBoONi3yBana Bally Kap'epy, Lo 6 Lje 6ysio i Yyomy?
Ski pucy yiei pociHm Bigo6paXkaloTb Bally
tinocodiro gu3asiny?

MT YA0Nb® Lle Baxkko. MeHe 4acTo 3anuTyroThb:
«flka TBOA yntobneHa pocnnHa?» Ane e aK y Tea-
TPpi — TO aKTOp rpae xebpaka, To Kopons. PocanHu
TeX TaKi. KoXXeH 3 HUX Mae 6inbLue HiXK OfHY posib,
6iflbLLe OAHOrO NMepcoHaxa.

ToMy A1 He MOXY Has3BaTW XO[HOI POC/INHU, AKa
BM3Hauyae Moo Kap'epy. Ix nmpocTo 3a6araTto — i
KOXXHa Ma€e CBill MOMEHT, CBOE 3HAUYEHHS.

L&A BaLui npoeKT# rapMOHiifHO B3a€MOZIIOTb i3
npupoaHNMYU eKocucTeMamu. SIK 3MiHa Knimaty
Brn/IMBae Ha BaLu BU6Ip pocaiuH Ta nigxig Ao
naHgwagpTHoro gu3saiiHy?

MIT YA0J/Ib® 3miHa kniMaTy 6€3CYMHIBHO 3MiHIOE
Halle CMpPUNHATTA, ane MU He MOXEMO MPOCTO
noyaTu BUKOPWUCTOBYBATWM POCAUHU i3
CepenseMHOMOp'st NuLe TOMY, WO BAiTKY CTae
Tenniwe — BOHW, NMOBIPHO, 3rHUIOTb B3WMKY.
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talk about chaos and control, success lies in know-
ing your plants deeply. Gardening is, by nature, an
act of control — like life itself. It's about learning to
live within boundaries, and in the garden, it's about
finding that fine line where natural spontaneity
meets structure. That's why experienced gardeners
who can maintain a garden for years are so vital —
they hold that balance.

L&A Your gardens have a deep emotional impact. Are
there particular plants that you think have the ability

to evoke deep emotions, like music or painting?

PIET OUDOLF You know, if gardening were music, it
wouldn't be about the individual notes — it would be
about how they're played together. That's what
brings emotion. It's not about any one plant; it's
about the combinations.

When you design, you have to envision the full pic-
ture from the start — you need to feel how it will
come together. You can't just pick pretty flowers
from a book and plant them side by side. It's about
choosing plants that will grow well together, com-
plement one another, and form something beautiful.
It's like with people — some might not shine alone,
but together they create harmony. In a garden,
rhythm, repetition, the size of the groupings, the way
plants transition between seasons — all these things
build emotion and depth.

To do this well, you need to know your plants inside
and out. You need to understand their full lifecycle,
their role in the ecosystem, their relationships with
birds and insects, and with each other. That's where
knowledge becomes art. Sure, a bit of imagination
helps — but it's knowledge that makes the magic
possible.

L&A: If you could choose one plant to symbolise your
career, what would it be and why? What features of
this plant reflect your design philosophy?

PIET OUDOLF That's a tough one. People often ask
me: “What's your favourite plant?” But it's like in the-
atre — sometimes an actor plays a beggar, some-
times a king. Plants are like that too. They each have
more than one role, more than one character.

So | can't really name a single plant that defines my
career. There are just too many — and each one has
its own moment, its own significance.

L&A Your projects interact harmoniously with natural
ecosystems. How does climate change affect your
choice of plants and approach to landscape design?
PIET OUDOLF Climate change is definitely changing
our perception, but we can't just start using plants
from the Mediterranean just because it's getting
warmer in summer — they're likely to rot in winter.
However, you can change the palette of plants,
move up the climate zone a little bit. Choose plants
that are a little easier to grow — those that are on the
edge of your climate zone.

NAHOWA®T | APXITEKTYPA 1/2025



OfHaK MOXHa 3MIiHUTU ManiTpy POC/AUH, TPOXU
NigHATU KNiMaTUYHY 30HY. Bubupaiite pocnuHu,
AIKi TPOXM NPOCTIille BMPOLLyBaTWU — Ti, O 3HAXO-
OATbCA Ha MeXi Bawoi KNiMaTUYHOI 30HW.

L&A Yu 3miHIOETbCS NigXig A0 NPOEKTYBaHHSA NaHA-
wa@THUX NPocTopiB, 0CO6/IMBO ypb6aHICTUYHUX, Y
3B'A3KY 3 rnobasbHuMmM 3MiHaMu Knimaty?
MITYA0JIb® MicTa noynHatoTb YCBIAOMNIOBATH, LLO
M NoTpi6He 03eneHeHHs, ane A TakoX 6ady Ymma-
N0 AMBHMX pilleHb. YacTo BUTpaYaroTbCs BENVKI
KOLUTM Ha pevyi, AKi Ntogsam He 6nmn3bki, abo Ha poc-
TVIHW, SIKi HE BUTPMMatOTb MiCbKOro cepefoBuLa.
3'aBnAeTbcA 6araTo iHiuiaTMB — i MeHi LikaBo,
KyAM BOHUW MpuBefyTb. YacTo MoBa nge npo mic-
LeBi pocnuHy, i Le gobpe. Ane 1, ckopille, 3a pis-
HOMaHITTA. MicueBi BUAU MaroTb BNacHy eKono-
rito, CBOI cepefoBuLla. A cagm — Le WTYYHi npo-
cTopu. He BCi MicLieBi pocnivHKM 6yAyTb TaM POCTU.
Cag — ue ana Haconogu. Lle npocTip MOX/MBO-
cTein. Ane Tak, MiCLEBi POC/IMHM MOXYTb CTaTu
rapHUM LOMOBHEHHSIM, aKLIeHTOM Yy MiCbKOMY 03e-
JIEHEHHI.

L&A Balwui cagu BurnsgaioTb NpupogHUMM, HibU BOHU
cami TaK 3poCTaloThb, aJie HacripaBai Lje pe3ynbraT
CKJlafiHoro niaHyBaHHA. SIk Bu 6anaHcyeTe Mix
JKOPCTKMM AU3aliHOM i «BUKOIO» Kpacolo?

MIT Y10J/Ib® Yce noynHaeTbcsa 3 NpaBUIbHUX PoOC-
NMH. KONn MU TiNbKKU NOYMHanM 36mMpaTtu Kosek-
Lito Ana poscagHuKa, TO LWyKanu poCiUHK, AKi

L&A Is the approach to designing landscape spaces,
especially urban ones, changing due to global
climate change?

PIET OUDOLF Cities are starting to realize they need
more green space, but | also see a lot of poor deci-
sions. Sometimes huge amounts of money go into
things people don't connect with — or into plantings
that won't survive the city environment. There are
more and more initiatives now, and I'm curious to
see where they go. Most of the talk is about native
plants, which is fine, but personally, 'm more in favor
of diversity. Native plants have specific ecologies
and habitats, and gardens — even in cities — are
artificial environments. Not every native plant will
thrive there. Gardens should be about enjoyment
and opportunity. Still, native species can definitely
play a role — they can be accents or companions in
the urban landscape.

L&A Your gardens look natural, as if they grow on
their own, but in fact they are the result of
sophisticated planning. How do you balance a
rigorous design with wild beauty?

PIET OUDOLF It all starts with the right plants. When
we began collecting for the nursery, we looked for
plants that were close to their wild relatives — plants
with strong character that could thrive in manmade
settings without losing that wild spirit.

We weren't just after pretty flowers — we were looking
for presence, for structure. People got to know those
plants because they were simply good garden plants.
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HA MEXXI BALLIOT
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30HMU.
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CALlY KOXXHA
POCJINHA MAE
«TPUMATUCS».
HE MO)XXHA
J103BOJINTU
O/IHIN
3AXOINMUTU BCE.

6ynu 6 6113bKi 1O CBOIX AUKUX POAMYIB — 3 BUpa3-
HUM XapaKTepoM, 34aTHi BMKMBATU B LUTYYHOMY
cepefoBMLLI, He BTpayaroum NpupogHOro ayxy.
Mu He raHsnMcAa nulle 3a Kpacok KBITiIB — HaM
6yna Bax/MBa MPUCYTHICTb, CTPyKTypa. Jltoau
Nnont6UIN Ui pocsvHK, 60 BOHM MpPoCTO Ao6pe
npawoTb y cagy.

BaxxnIMBO TaKoX pO3yMiTu, K J06ip poCiuH dop-
Mye HacTpil cagy: 6inblue 6araTopiyHMKIB — Ginb-
LUe ANKOCTI, 6inbLue KBIiTiB — M'AKLUWIA, leKOpaTUB-
HiWWM BUrNag,.

Konn Mu noymHanu, cagiBHMLUTBO XWUIO0 3a YiTKU-
MU CTaHZapTaMu: POC/IMHU He Manu 6yTu 3aHaATO
BMCOKUMMWU, LBICTU SKOMOra goBlue. Mu ue 3nama-
M. Mu novyanu 36upatu Bucoki Bugm — 1,8-2
MeTpU, IKi MOIIM 3aMiHUTU KyLli. 3aMicTb TOro,
W06 BMKOPUCTOBYBATU TiNbKM KyLLi, MU 3MillyBa-
NN X i3 BUCOKUMM B6araTopiyHMKaMn — BOHMU KOH-
KypyBasnu, B3a€MOgisanu.

Y 300pOoBOMY cafly KOXXHa poC/iMHa Mae «Tpuma-
Tncsa». He MoXKHa JO3BONUTY OHIN 3aXONUTKU BCe.
| we — 3naku. Konn My novyanu BUKOPUCTOBYBaTH
X IK eKopaTUBHUI eneMeHT Ha no4datky 80-x, Lue
6yn0 Maii>ke HOBaTOPCTBOM. [TOYMHANM 3 KiNbKOX.
3roloM Lie CTano MacoBMM ABULLLEM. Tenep 3n1aku
BCIOAM: | B F(POMAACbKUX, | B MpMBaTHUX cajax.

L&A flk Bu npauoeTe 3 pisHUMU TeXHIYHUMHU
06Me)KeHHSIMU — HanpUKag, TUMOM I'PYHTY Yn
KNiMaTUYHUMU yMOBaMU — i NepeTBOPIOETE iX Ha
nepeBaru?

MTYA0JIb® YecHo? He 3aBXAN MOXHa nepeTBopu-
TV 06MeXeHHs Ha nepesari. Ix npocTto Tpeba npu-
MHATU — | 3pO6BUTYU BCE, LLLO MOXKELL.

3 [OCBIiAOM TW pPO3yMi€EL, WO MOXI/UBO. AKLLO
CYMHiBa€eLICsa — nepesip I'pyHT. Ane 3a3Buyai Mu
npaLeMo 3 TUM, Lo €. MOXHa TPOXM NOKpPaLLUTH
YMOBM, afie He HaaTo. AKLLO Le rMHa — obupaeLl
POCUNHWY, SIKi LO6PEe NOYyBatOTLCA B IMUHI. Lle iHTy-
TTUBHO.

Mwu noknagaemocs Ha BUTpmBasni pOCInNHU — [OB-
rOBIYHi, CTilKi [0 COHLA YW TiHi, BOJIOTM YM NOCYXM.
Ocob6nnBo B My6niYyHUX MPOCTOpPax POCANHM
MOBWUHHI 6YyTW MiUHUMK. Y BnacHoMmy cagy Tu
MOXKELL eKCNepUMeHTYBaTH. AKLLO LLOCb HE BUMLL-
no — nepecague. Ane B ny6niyHOMy MicLi Bce, Lo
TV BUCAZXKYELL, MOBMHHO MnpaltoBaTtu JoBro. Lle
KPUTUYHO.

L&A Yu 6ynu y BaLwuiii npakTuLi BUNaAKK, KON
MoMuJ/IKa B MNPOEKTi BUSIBUJIaCS OCHOBOIO BEJINKOIO
yenixy?

MITYA0J1Ib® He 30BCiM. He MOXXy ckasaTw, L0 fikacb
noMusika nepeTBopuiacst Ha ycnix. Ane 6ynm
MOMEHTU — Hanpuknag, Ha Xan-flanH — konu A
OVBUBCS Ha NEBHY AiNsAHKY i aymaB: «MOXNMBO, TyT
He Buitge Tak gobpe». A NOTiM camMe Lisl 30Ha CTae
OfHi€t0 3 HaWyNO6NeHIWNX ANs BiABiayBaviB.

Ta ue 6inblue Npo CNpUAHATTS — K Ntoaun 6avaTb
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And it's also about understanding how your plant
mix shapes the mood of the garden — more peren-
nials give you a wilder feel, more flowers bring a
softer, more gardenesque look.

When we started, the horticultural standards were
quite rigid — plants shouldn't be too tall, they should
bloom for long time. We broke that. We collected tall
plants, 1.8 to 2 meters high, ones that could replace
shrubs. So instead of using just shrubs, we used
combinations — tall perennials mixed in, competing,
interacting.

In a healthy garden, plants should hold their own —
you can't let one take over everything.

And grasses — when we started using them orna-
mentally in the early ,80s, it was unheard of. We start-
ed with just a few. Over time it grew. Now grasses are
everywhere — in public gardens, private gardens.

L&A How do you work with different technical
constraints — such as soil type or climate conditions
— and turn them into advantages?

PIET OUDOLF Honestly? I'm not sure you can always
turn limitations into advantages. You just have to
deal with them — and do your best.

With experience, you learn what's possible. If you're
not sure, test the soil. But generally, we work with
what's there — maybe improve it a bit, but not too
much. If it's clay, you pick plants that can take clay.
It's intuitive, really.

We rely on hardy plants — ones that live long, that
tolerate sun or shade, wet or dry. Especially in public
spaces, plants need to be tough. In your own garden,
you can experiment. You can lose a plant and
replant. But in public places, everything you plant
should last. That's crucial.

L&A Have you ever had a case where a mistake in a
project turned out to be the basis for a great
success?

PIET OUDOLF Not really. | can't say a mistake turned
into success. But there have been moments — like
on the High Line — where a part of the site seemed
difficult, and I thought, “This might not work as well”
And then that section becomes one of the most
loved.

But that's more about how people perceive the gar-
den. It should always work in some way — maybe
not as you planned, but still well.

Looking back over forty years, of course | see things
| could've done better. I've made small mistakes —
wrong plants, overly aggressive ones, species that
don't do what you hoped. But that's how you learn.
So, we all have to go through that to get better.

L&A Your style has already become an icon of
modern landscape design. How do you feel watching
your ideas influence new generations of gardeners?
Do you have any students who have particularly
impressed you?
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capg. BiH 3aBxgu Mae npauroBat — MOXIINBO, HE
Tak, Ik TU 3annaHyBaB, ajie BCce O4HO Jo6pe.

O3uparouncb Ha COpPOK POKIB Hasap, 3BiCHO,
6ayy peui, AKi MOXHa 6yno 3po6UTU Kpalle.
ByBanu gpi6Hi NTOMUAKW — HenpaBWbHi POCMHY,
3aHaAToO arpecuBHi BUAMW, Ti, WO He NMOBOAMIUCH
Tak, K TV odikyBaB. Ane caMe Tak My BUMMocs. |
KOXXEH Ma€ NPONTU Liel LWNAX, LWo6 CTaTh KpaLLmMm.

L&A BaLu cTuib B)Ke cTaB iKOHOI Cy4acHOro
naxgwagTHoro au3aiiHy. Sk Bu BiguyyBaeTe cebe,
crnocTepiraroyn, Ik BaLi ifel B/IMBaloTb Ha HOBI
MOKOJIiHHSA cagiBHUKIB? Yn € y Bac yyHi, aKi
0c06/1MBO Bpa3unn?

MTYA0JIb® MeHe ue TilWnTb — KoMK XTOCb Haguxa-
€TbCsl MOEK poboTot. CaMme TOMY MU AinuMocs,
MULLIEMO KHUXKW.

Lle K y xopoLuoro Kyxaps, SKMi oxoye posnoBifae
CBOI peLenTy — ae X e He 03Havae, Wwo BU Npu-
roTyeTe Tak camo, siK BiH. TyT yce 3anexuTb Bif,
TanaHTy, NPUCTPAacTi, PO3YMiHHS.

3apas 3pocTae Uine HoBe NOKOJiHHA — Big ABaj-
LATWU JO COpPOKa POKiB — | BOHU NepenmMatoThb Liewn
nigxig go cagisHuutea. e ayxxe Haguxae.

MeHi nogo6aeTbes, Kyan pyxaetbcs naHgwaprHa
apxiTeKkTypa — He TiflbKu CTBOPEHHSA HOBOrO, a 1
36epexeHHs HasaBHoro. Lle gopae Hagii. [lymato,
MW pyXaeMOCb y NpaBUJIbHOMY HarnpsiMKY.

PIET OUDOLF It's a compliment when people are
inspired by my work. That's why we share, why we
write books.

Like a good cook who shares his recipes — he can
tell you everything, but it doesn't mean you'll cook
like he does. It still comes down to talent, passion,
understanding.

Now there’s a whole new generation — from their
twenties to forties — picking up on this way of gar-
dening. That's very rewarding.

And | like where landscape architecture is heading
— not just inventing new things, but also preserving
what's already there. I'm hopeful. | think we're mov-
ing in a good direction.

L&A What professional advice would you like to give
to your followers so that they can avoid the mistakes
you made along the way?

PIET OUDOLF | think we all make the same mistakes.
There's really no substitute for your own experi-
ence—and your own passion. Whatever you do, do it
well, but never think you already know everything.
In our profession, it's all about practice. That's what
makes it so beautiful and so demanding. It takes
time before you begin to truly learn from your mis-
takes and reach a point where you at least under-
stand what you're doing.

...,

XOPoLLIOro
KYXAPS, KA
OXOYE
PO3IOBIAE
CBOI PELIENTU —
AJIE )X LIE HE
O03HAYAE, L0
BU NMPUrOTYETE
TAK CAMO, IK
BIH. TYT YCE
3AJIEXXUTb BIf
TAJIAHTY,
MPUCTPACTI,
PO3YMIHHHI.
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nPO®ECIT
JY)KE BATATO
3AJIEXXUTb
BIA
MPAKTUKWN. |
CAME TOMY
BOHA TAKA
MPEKPACHA U
BOJHOYAC
TAKA
CKJIALHA.

L&A SIky npogpeciiiHy nopagy Bu 6 XoTinu gaTu cBoiM
MPUXUNbHUKAM, LL,06 BOHU MOIJIN YHUKHYTH
MOMMJIIOK, IKUX NpUNycKanucs Bu?

MTYaoJibe A aymato, Lo Mu BCi pob1MMO OfHI i Ti
caMi MOMUAKW. | eguHUIA crnoci6 HaBYMTUCA — Lie

BfIaCHWUIM JOCBIA i CIpaB)XHA NpUCTpacTb 40 CBOET

cnpaBu. Yce, WO BM pobuTe, Mae 6yTn 3pobneHo
no6pe, ane HiKONW He fymaiTe, WO BU BXe BCe
3HaeTe!

Y Hawin npodecii gyxe 6arato 3anexwuTb Big
npakTuku. | came TOMy BOHa Taka npekpacHa i
BOAHOYacC Taka cknagHa. | came ToMy MuHae 6ara-
TO 4acy, nepL HiXX BM NOYHETE MO-CrpaBXHbOMY
PO3YMITV CBOI MOMUNKN N AOCATHETE PiBHS, KOMKU
X04a 6 YCBiAOMIHOELL, O CaMe TN pobuLL.

L&A CborogHi, konu TexHonorii gegani 6inbLue ram-
BalOTb Ha MUCTELTBO 1 fU3aliH, IK BU BBa)KaeTe —
YU MOXKe LUTYYHWH iHTEe/IeKT CTaTy BalluMM napTHe-
POM y CTBOPEHHI cagiB?

MIT YO0Jib® Hi, He MoXe. Y MeHe € Konera — naHa-
WwadpTHUIA apxiTeKTOp, AKUI HaMaraBcs CTBOPUTYH
NnocaaKoBUiA N1aH 3a AOMOMOIOK LITYYHOrO iHTe-
NEeKTy — HIBUTO Takwii, K Mir 61 3poduTn 5. BiH
3aBaHTaXXMB y CUCTEMY BCi MOI MPOEKTU N iHLIY
iHbopMmauito npo MeHe. PeaynbTaT 6yB Aanekuii

BiZl 6a)kaHoro. MoXxnimBo, 3 nornsay KomMnosuuir

CTPYKTypa 6yna NpuiHATHa, ane 3 nornsgy poc-
JIVH — NMOBHa NNyTaHWHa.
Ha min nornag, ue Tomy, Wo MallnHa He 3faTHa 3po-

3yMiTV caMy CyTb pPOC/IMHW. BoHa HauyebTo «3Hae» ii

XapaKTepUCTUKK, ane He posyMie, Ae came i chig,
nocaauTu, K NoegHyBaTH i 3 iHLLUMMK pOCAVHAMM, i
3aranioM He Big4yBae igel gusariHy. Mu BXe npose-
J1 NEBHi AOCNIAXXEHHA — | BOHM He Aanu 6aKaHoro
pesynbTaty. TOX MOKU WO LWITYYHUI IHTENEKT He
MOXKe KOHKYpPYBaTu 3 NFOAMHOKO B HaLLin npodecil.

L&A flka BaLua Ha#b6inbLua cafliBHUYa Mpisi, AKY BU
uje He BTinnm?

MITYOO0JIb® He 3Hato. MeHe YacTo Le nuTaroTb, ane
S1 He MOXXY AaTu TOYHOI BignoB.iai. Yci Benuki npo-
EKTW, AKi 3p06WIN MEHE BiZOMUM, MPUALLIN HEOUi-
KyBaHO. 4YacTo BOHM BMHMKANM SIK KOHKYpPCK abo
ifel, AIKUM HIXTO He aBaB LUaHCIB Ha ycriX.
Moxn1Bo, A i1 XOTiB 61 LOCb 3pO6UTH, arne Le He
npautoe Tak. Ocb 3apas s NpaLtoro HaZ MPOEKTOM
y Unkaro — gns panoHry, e xuse adbpoamepurKaH-
cbka rpomaga. i Hikonm 6 He NoayMasB, LLLO OMUHIO-
ca TaM. Jlroam cami 36mparoTb KOLWITK, o6 CTBO-
pUTK caj y CBOEMY panioHi — i Lie 30BCiM He npo
PO3Kil Yn edeKTHICTb, Lie NPO 30BCiM iHLWINA TUM
capy. Mu He 3aBXAM MOBWHHI NparHyT 3po6uTK
LLLOCb rpaHAiosHe. My MOBUHHI pobuTy Te, LLLO Npu-
HOCUTb pagicTb!

L&A Ha3sBiTb, 6yab nacka, Tpu BalLui yno6eHi cagm.
MT YO0Nb® 3BunyairiHo, ue Lurie Garden y Yukaro,
High Line y Hbto-Mopky Ta cag y [leTpoiiTi.
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L&A Nowadays, when technology increasingly
influencing art and design, do you think artificial
intelligence can become your partner in garden
design?

PIET OUDOLF No, | don't think so. | have a colleague
who's a landscape architect — he tried using Al to
generate a planting plan in my style. He fed the com-
puter with all my projects and everything it could
find about my work.

The result? Nowhere near what | would do. Maybe
the structure was okay, but the plantings were a
mess.

The thing is, a computer can know everything about
a plant — its height, color, bloom time — but it doesn't
understand the plant. It doesn’t know where it wants
to grow, how to relate one plant to another, or how to
express an idea through planting.

We've done our little experiment. It didn't work. At
least for now, Al can't compete with human in our
field.

L&A What is your biggest gardening dream that you
have not yet realised?

PIET OUDOLF | don't know. People ask me that often,
but I don't have an answer. Every major project that
brought recognition came unexpectedly — through a
competition or an idea no one believed would suc-
ceed.

Maybe | could say there's something | want to do,
but that's not how it works.

Right now, I'm working on a project in Chicago, in an
African-American neighborhood. They're fundrais-
ing to create a garden in their community. | never
imagined I'd be part of something like that.

It's not about prestige or spectacle — it's about a
completely different kind of garden. And maybe
that's the point: not everything has to be grand.
Sometimes it just has to feel right.

L&A Can you name three of your favorite gardens?
PIET OUDOLF Of course. The Lurie Garden in Chicago,
the High Line in New York, and the garden in Detroit.
Public gardens matter most to me — because it's
where you really learn what people think of your
work.

L&A Our listeners have asked this question many
times. What is your favorite combination of plants?
PIET OUDOLF [ think any combination you see in my
gardens is a good one. But the one you like — that's
the best.

L&A How do you work with customers who don't
really like grasses and perennials?

PIET OUDOLF | dont, really. People choose me for
what | do. They know who | am and what | stand for,
and | dont need to compromise by doing things |
don't believe in.
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My6niyHi cagm anst MeHe HaBaXKIMBILLi, TOMY LLO
caMe B HUX TWU fAi3HaeLlCcs, Wo Noan HacnpaBai
AyMatoTb NPO TBOK pPOBOTY.

L&A Hawwi cnyxaui gy»e yacTo 3anuTyBasu: iKa
BaLua yno6sieHa KoM6iHayis pociiuH?

NITYA0JIb® A fymato, Lo 6yab-aKa KOMBiHaLif, Ky
BW 3HaMfeTe B MOIX cagax, — xopowa. Ane Halt-
Kpalia — ue Ta, ika Nofo6aeTbcsi BaM 0CO6GUCTO.

L&A flk BM npaLjtoeTe 3 KJlieHTaMy, IKi He HaZiTo
N06/1aTb 3/1aKN Ta 6araTopiyHUKn?

MIT YA0JIb® MeHi 3paeTbes, Ntoan 06upatoTb MeHe
caMe 3a Te, WO A pobnto. BoHW 3HatOTb, XTO £, i
4yoro Bif MeHe o4ikyBaTu. | MeHi He fOBOAUTbLCS
NTW Ha KOMMNPOMICKU 1 3a[0BONIbHATU CMakKW, fKi
MeHi He 6/T13bKi.

L&A | ocTaHHE 3anuTaHHSA: K BM BUpILLY€ETe npobe-
My gornsagy 3a npogeciiHummu cagamm?

MIT YO0Jbd Lle rapHe 3anunTaHHs, o6 HUM 3aBep-
wuTn. Mol cagm 3anexaTtb Bif Ntoaen, ki MatoTb
3HaHHS. AKLWO NPOEKT 06CNYroByHOTb HEKOMIe-
TEHTHi cafliBHUKKM — caf BTpayaeTbes. Lle dakT.
MeHi nowacTuno npautoBaTtu 3 LO6pUMK haxiBLs-
MU Ha 6araTbox ob6’ekTax. TaM € KoMaHAa, AKa
Nno-CnNpaBXHbOMY pO3yMi€e 3aAyM [Au3aiHy W
Ce30HHi 3MiHuK B cagy. |, MOXnBo, 3 pokamu cag
y)Xe He BUrnsfae TakK, K Ha noyaTKy, afne BiH yce
OLHO PO3BUBAETbLCS, BUTMALAE rapHO i XXUBE.
MpocTo BCi NanawadTHi AM3aiHepU MatoTb 3HaTH
Hanepep;: Le He nerka po6ota! []

L&A And the last question: how do you deal with the
problem of professional garden care?

PIET OUDOLF That's a good question to end with.
My gardens rely on knowledgeable people. If a proj-
ect isn't maintained by the right hands — you lose
the garden. That's just a fact.

I've been lucky to work with great teams — people
who understand the intention behind the design and
the seasonal rhythms of the planting.

And maybe the garden isn't exactly as it was at the
beginning, but it's still alive, still evolving.

Every landscape designer knows: this work is not
easy. And it was never meant to be. [
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NAHOWAOT.
0 HAZIUXAE!

Y YAC, KOS YKPATHCBHKI MICTA MOTPEBYIOTh
TYPBEOTW, 3EMEHI, KPACW TA MPOCTOPY /14
SUINEHHA — 3'ABNA0OTHCA TI, XTO 3MIHIOE
CEPEAOBULLE HABKOJO HAC. APXITEKTOPI,
ON3AVHEPY, MPIMHWKI. BOHM CTBOPIOIOTE
HOBI CEHCW HA MICLI 3BUYHWMX TIJTOLL,
HAMOBHIOKOTE XUTTA PUTMOM MPUPOLAN TA
FTAPMOHIT.

HauioHanbHa Mpemisa 3 naHawadTHOI apxiTekTypu
Ta AusanHy-2024 BkoTpe posena: YkpaiHa mae
NMOTYXHUW TrOJIOC y CyvyacHOMy 6naroycTtpor.
HauioHanbHa Cninka ApxiTekTopiB YkpaiHu Ta
XypHan «JlangwadT i ApxiTekTypa» Big3Ha4yaloTb
He MPOCTO NPOEKTU — MU CBATKYEMO Bi3ii ManbyT-
HbOrO.
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CkBepw, ByNu1Li, Napku, TepaneBTUYHI caau, npusart-
Hi cagubu, AUTSAYI MPOCTOPU Ta HaBiTb «KMUBI»
pypanbHi naHawadTn — KoXHa 3 NpeAcTaBEHUX
pob6iT Mae cBoto ayuly. | My WKpo BiTaeMo TBOPLB,
SIKi nogapyBanv Ta nogapyoTb Li npocTtopu ntogsam!

PosrnsiHyBLUM po60TH, WO NofaHi Ha KOHKYPC, XXypu
BU3Haumno JlaypeatiB HauioHanbHoi MNpemii 3 naHg-
wadTHOI apXiTEKTYpU Ta CafoBoro AusaiHy-2024 i
pO3MoAiINI0 HaropoAM HaCTYMHUM YUHOM:

«MPOEKTN TPOMALCBLKUX TTPOCTOPIB»/
«CKBEPW TA TJ10LLI»

@ [lunnom «Jlaypeart |l ctyneHs»:

NpoeKT o3eneHeHHs 6ynbBapy TepeLuKiBLiB Y
JbBoBI/ BoraaH HesiHcbkui, KOnis YemepaoBcCbKa,
[HiaHa MockaneHko

® [lunnom «Jlaypeart | CTyrneHs»:

MpoeKT ckBepy Ha 6epesi p.BiHHWMYKa y BiHHML/
AHTOH LLlypranbcbkui, Bitanis Bapkap

«MPOEKTN TPOMAZLCBHKINX
MPOCTOPIB»/«BTATOYCTPIN BYINLIb»

® [lunnom «Jlaypeart Il ctyneHs»: [poekT
6naroycTtpoto 6isHec-LeHTpy LINE B Kuesi/
MpoekTHa opraHisadis Filimonov & Kashirina
architects (KomaHga: Cepriit ®unvmoHoB, HaTarnis
KaluwmpiHa, Erop Konsica, — M.[HIiNpo)

o [lunnom «Jlaypeart | cTyneHs»: [poekt
6naroycTpoto Byn.leHyesbka B Ogeci/ Ctygin
AkBarapgieH (IpuHa MNMogonsH, IOnis YemeppoBcbka,
[Liana ManateHko, [liaHa MockaneHko, Onbra
MaisaHi)

«MMPOEKTW FPOMALCHKWX MPOCTOPIB»/
«TEPAMEBTUYHWI MPOCTIP»

® [lunnom JNaypeara lll ctyneHs: NpoekTHe
piLLEHHS1 611aroyCTPORO TEPUTOPIT MOOAIXKHOIO
HaBYanbHOro LEeHTpY iM. cB. |. Bocko y M. J1bBiB
(Pn6enuyk OneHa, Mockantok Mapisi)

® [lunnom «Jlaypeart | cTyneHs»: KoHuenuis
(NpoeKT) pekoHCTpYKLiT naHawadTy 3X flikapeHb B
M. YepHiris/AHHa lanaraH

«MPOEKTN TPOMALCBLKUX TTPOCTOPIB»/
«BJIATOYCTPIV KUT/IOBOTO KOMIMTEKCY»

o [lunnom «Jlaypear lll ctyneHs»:

MpoeKT 6naroycTpoto 3e1eHoi 30HM 6inst
XXUTIOBOMO KoMMekcy y M.JHinpo/ CntocapeHko
IHHa, BparkHikoBa KaTepuHa (KoMnaHis Green
Industry)

® [lunnom «Jlaypeart | cTyneHs»: [poekt
6naroyctpoto XK MnaTtuHym, M. Oneca, Byn.
®doHTaHcbka fopora/ CTygis AkBarapgeH (IpuHa
MononsH, IOnis Yemepaoscbka, AHHa CTyaeHKO)

«MPOEKTV TPOMALCLKNX MPOCTOPIB»/
«BJIATOYCTPIV BA3W BIAMNOYUHKY»

® lunnom «Jlaypeart Il cTyneHsi»: basa Bigno4YnMHKY
«JlicoBa rapMoHisi»/ naHgLwadTHa ausaiHepka
AHHa BepgeHeeBa.

«PEANI3ALIA. BITATOYCTPIN FPOMALCBKIX
MMPOCTOPIB»/ «CKBEPW TA TJT1OLLI»

® Junnom «Jlaypeart Il ctyneHsi»: PROMENADE XXK
«®ANHA TAYH»/ FAYNA TOWN / KoMnaHist
Archimatika (Bacunbes OMuUTpo, KopHinosa AHHa,
€BT1yweHko Onis, KynbBaHOBCbKa AHHa,
MaprapuTa Ky3bMiHOBa, IBaH AGpaMeHKo)

® [lunnom «Jlaypeat | cTyneHs»: AKYyCTUYHWUIA CKBEP
B Kuesi/ Aranchii Architects

«PEANIBALIA. BIATOYCTPIV TPOMACHKIMX
[MPOCTOPIB»/ «TTAPKW»

® [lurnnom «Jlaypear Il cTyneHs»: MNapk cKynbnTypu
B KopocTuwesi/ ckynbntop Bitanin Poxxuk ta 'O
«MicTto 1000 ckynbnTyp Ta Mypanis»
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«PEANISALIA. BJTATOYCTPIV TPOMACBEK X
MPOCTOPIB»/ «TEPAMEBTUYHNW MPOCTIP»
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«PEAMIBALLIS. BJTATOYCTPIN TPOMAACHKMX
MPOCTOPIB»/ BUCTABKOBWI MYBIYHN
MPOCTIP/ BUCTABKOBUI CALL

® [lunnom «Jlaypear | cTyneHs»: )Kusun nic B
naeinbioHi/ OneHa banbxuk, naHawadrtHa
apxiTekTopka

«PEANI3ALIA. BIAFOYCTPIV TPOMAACHKIX
MPOCTOPIB»/ EKOJIOIYHO TPAHCO®OPMOBA-
HI NAHOWADTW/ PYPANBHI NAHOWADTU

@ [lunnom «Jlaypear | ctyneHs»: <XKvsa Hnusa»/
nNnaHgwadTHa ansaiHepka OkcaHa fA3ukoBa

«PEAJTIBAUIA. MPUBATHI CAAW»/ MAJTI CAON

@ [lunnom «Jlaypeart Il ctyneHs»: Cag ckynbntopa/
Bitani Poxuk, ckynbntop

® [lunnom «Jlaypeart Il cTyneHsi»: BnaroycTpiv
npuBaTHOI cagnbu «Cafi HaTXHEHHSI Ta CMIOKOH»/
NanpwadTHa cTygia AHapis Hanko

@ [lunnom «Jlaypeata | cTyneHs»: TepaneBTUYHUI
cafi poauHHoro gomy «aya» 6naroginHoro GoHay
«3anopyka»/ naHawadTHI AM3aHepKn AHHa
[anaraH, Hatanis NMonsxoBuy

«PEANISALIA. BJTAFOYCTPIV TPOMACBK X
MPOCTOPIB»/ «BJIATOYCTPIV XITIOBOr0
KOMTIJIEKCY»

® lunnom «Jlaypeart | cTyneHs»: Bnaroyctpiin
»xutnosoro komnsnekcy UNIT.Home/ komnaHis
Archimatika (Bacunbes OMWUTpo, KopHinoBa AHHa,
KynbBaHoBCbka AHHa, Mukuta OniiHuk, boiko
AHTOH)

«PEANISALIA. BJTAFOYCTPIV TPOMACBEK X
MPOCTOPIB»/ «ANTAYI MANOAHYK N

® [lnnnom «Jlaypeart Il ctyneHs»: O3eneHeHHs
AMTAY0ro MangaHuunka y CKHUNiBCbKOMy napky
(M.J1bBIB)/ JlykaceBwyY IpuHa, naHawadTHa
apxiTeKTopka

e [lnnnom «Jlaypeart | cTyneHs»: Riviera Village Kids
Club / NaHgwadbTHe 6topo Dobrovolska
(Oo6posonbcbka Onbra, Caip AHHa,

JloHcbka Bipa)

«PEAJTISAUIA. MPUBATHI CAOW»/
BEJ/TINKI CAN

® lunnom «Jlaypeart Il cTyneHs»: BnacHui
npueaTHUi caf «BiHo4yok»/ CeiTnaHa Kyyep,
naHpwadTHa fusaiHepka

@ [lunnom «Jlaypeart lll ctyneHs»: [pusatHui caj,
«CocHoBwui1 bpns» /AHHa BefeHeeBa, naHawadbTHa
OnsanHepka

® [lunnom «Jlaypeart Il ctyneHs»: MpuBaTHUi cag,
«Po3kiw cnokoto»/ OneHa MiHsiino, naHgwadgTHa
OnsanHepka

® [lunnom «Jlaypeart Il ctynens»: lNpuBaTHui caf,
«Kopaku»/ OneHa banbxuk, naHawadrHa
apxiTeKTopka

® [lunnom «Jlaypeart | ctyneHs»: MpuBaTHWUi cag,
«3arybneHuii cBiT»/ Jlloamuna BonoxaTtok,
naHawadTHa apxiTeKTopKa

HAFOPOZA «3HAKOBA TTIOCTATH B
NAHALWA®THIN APXITEKTYPI TA AN3ANHI»

Onbra KneTmMaH, naHpwadTHa apxiTeKTopka
(XapkiB)

GRAND PRIX

«PEANISALIA. BJTAFOYCTPIV TPOMACBK X
MPOCTOPIB»/ TOTEJIbHO-PECTOPAHHI
KOMTIJTEKCH

@ [lunnom «Jlaypeart Il cTyneHs»: FoTenbHo-
pecTopaHHuit kKoMnnekc «Kny6 LLlane»/ KysHeLoB
Cranicnas, JlaHgwadTHa CTygis CTaHicnasa
KysHeLoBa, XapkiB
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PeabiniTauiiHuin cag B HaujioHanbHin nikapHi
OxmaTauT/ iAenHUn HaTXHEHHUK tOnis
PawwkoBcbKa, naHgwadTHa An3aiHepka.
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Digest

At a time when Ukrainian cities need care,
greenery, beauty and space for healing, there are
those who are changing the environment around
us. Architects, designers, dreamers. They create
new meanings in the place of the usual squares,
fill life with the rhythm of nature and harmony.
The National Prize for Landscape Architecture and
Design 2024 has once again proved this: Ukraine
has a powerful voice in modern landscaping. The
National Union of Architects of Ukraine and the
Landscape and Architecture magazine do not just
celebrate projects — we celebrate visions of the
future.

Squares, streets, parks, therapeutic gardens, pri-
vate estates, children’s spaces, and even 'living’
rural landscapes — each of the presented works
has its own soul. And we sincerely congratulate
the creators who have given and will give these
spaces to people!

logaty 3asBKy Ha yyacTb B «YKkpaiHCbkiv [pemil 3 naHAwapTHOI apXiTekTypu Ta gusaiHy-2025» MoxHa 3a
Tene(poHom +380675058553 a6o HanmcaTu, o3HariomuBLuMCh 3 [MonoxeHHAM: https://landscape-architecture.top/
polozhennya-pro-provedennya-ohlyadu-konkursu-ukrainska-premiia-z-landshaftnoi-arkhitektury-ta-dyzaynu-2025/ 25
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Lli po60TM — He NPOCTO Kpaca, a BKag y MaibyTHe
yKpalHCbKMX MICT, y AO6PO6YT rpoMag, y HaLioHasb-
HY iAEHTUYHICTb.

LLinpo BiTaemo Jlaypeartis! [IakyeMo 3a BaLly 4yTiu-
BiCTb, TaNaHT i 6aXxaHHs TBOPUTU FAPMOHINHUIA Npo-
CTip Y HenpoCcTU NS KpaiHu yac. Bu — He nuwe
AnsaiiHepu. Bu — TBopLi BiguyTTiB, HACTPOIB | Hagil.
Xypi BUCNOBUNO KOHCOMIAOBaHY MO3uLio LWoao
BMCOKOTO PiBHSA KOHKYPCHUX POGiT, TBOPYUMX ifel Ta
KOHKPETHMX MPUAOMIB CTBOPEHHS NaHALadTHUX
KOMMO3MULN, L0 MICTATbLCA B Pi3HUX MPOEKTaXx.

FOJIOBA XYPI:

Helena Gutmane (XeneHa lytMaHe) — naHawahTHUNI
apXxiTekTop, ypbaHiCT Ta MiCbKuWi1 akTUBICT. MNapTHep
aTenbe 3 naHpwadrHoro am3arHy ALPS Ta cniBaa-
cHoBHUK Urban Institute Riga, Buknagauy dakynbtety
apxiTeKTypu YHiBepcuTeTy NpuknagHux Hayk RISEBA
Ta JOKTOpaHT JleBeHCbKOro Ta J1aTBiNCbKOro yHi-
BEpPCUTETIB; HAyKOBUI pefaKTop YKPaiHCbKOro Xyp-
Hany Landscape & Architecture Ta 3anpolueHui
penakTop pu3bKoro XypHany Latvijas Architektira
(Natsis).

YJIEHW XXYPI:

Maria Gabriella Trovato (Mapisi Ma6pienna Tpoato)
— pokTtop ¢inocodii, Fonosa po6oyoi rpynu IFLA
«JTaHawadTHUI apxiTeKTop 63 KOPAOHIBY», AOLIEHT
Kadeppu rnobanbHUX naHawadTHUX AOCHIIKEHD
HopBe3bKoro yHiBepCUTETY HaykK Mpo XXUTTA
(Hopeeris); Katarzyna Kobierska (KaTapxwuHa
Ko6iepcbka) — naHawadTHWii apxiTeKTop, Ansa-
NHep NpUKIafHoi rpadiky, reHepanbHOro AnsanHy
Ta 6peHamnHry Micub. CnewjianiayeTbCs Ha eKosoriy-
HUX pilLEHHSX, 30KpeMa Ha ynpasiiHHi AOLL0BOIO
BofO0. YneH Paaum anpekTopis AcoujaLii naHawad-
THoI apxiTekTypu (MonbLya); James Basson, naHa-
wadTHUA ansanHep, 6araTopas3oBuid yYacHUK Ta
nepemoxeLb naHawadTHUX KOHKYpCiB (OpaHuis);
Mantas Pilkauskas (MaHTac Munkayckac), naHg-
LwadTHUIA apXiTeKTop, Npe3naeHT JITOBCHKOI acoLli-
auii naHpwadTHMX apxiTekTopiB; OnekcaHAap

XYPI

MAPIAl TABPIEJUIA
TPOBATO

XEJIEHA

L IMANE KATAPXXUHA

KOBIEPCbKA

OJIEKCAH[P
YMXKEBCbKNU

YumkeBcbkui, MpeangeHT HauioHanbHOI cninku
apxiTektopiBYkpaitu,aupektop YkpHAILIMBINbBY;
OkcaHa MineBcbka, Mpe3naeHT Minbail naHgwad-
THWX apxiTekTopis Ykpaitu. [

OPIAHI3ATOPU LLIUPO OAKYIOTb

3A NIATPUMKY:

leHepanbHOMy NapTHepy — KOMNaHil
«3onoTtuin MangapvH Ksagpa»

OdiuinHoMy napTHepy — KoMnaHii «ProGreen»
MapTHepy — koMnaHii «[ines»
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IDKEUMC
BACCOH

MAHTAC
MIIKAYCKAC

OKCAHA
MIJIEBCbKA

Ha ctopiHkax
LbOro BUMYCKy
Mpe3eHTyemMo
npoektu/
peanizayii
JlaypeariB 1
CTYMeHH y BCIX
HOMiHaUisx/
Karteropisix Ta
Grand Prix
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lOnis PawkoBcbKka

GRAND PRIX: PEABINITALIAHIA CAJL
B HALIIOHANBHIV NIKAPHI OXMATANT

| IENHIN HATXHEHHVIK 10J111 PALLKOBCBKA,
NIAHOWAGTHA ANSANHEPKA
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PEATI3ALIA. GRAND PRIX: PEABINITALINHWIA CALL B HAUIOHANBHIA NIKAPHI OXMATUT

OCHOBHi MOTMBM CTBOPEHHS peabiniTaLiiHoro cagy * [103BONNTM @aBTOHOMHE nepecyBaHHS.
B NlikapHi, OXMaTauT — Le 3abe3neunTin NpocTip A4S

BiZNOYMHKY, 3LiNIeHHS Ta Qi3MYHOI 1 eMOLNHOT pea- + OpraHisyBaTu 3axoau.

6iniTawii giTen, WO NPOXoAsATb NiKyBaHHS, X 6aTbKiB,

nikapiB Ta MEAMYHMIA MepcoHarn. + 3abesneyTe 6e3nepeLLlKoaHUA BU Ha caf i3
KiMHaT, siKi 3aiMaroTb NaLjieHTH, AKi He

* [03BONUTU KOHTaKTYBaTU 3 NPUPOAOHO. KOPUCTYIOTbCS CafioM.

+ 3a6e3Me4YnT CeHCOPHUIA LOCBIf. * IHTerpyBaTv TBOpU MUCTELITBA
(cTBOpEHI ANs CTUMYNIOBaHHS, [OTMKY,

* PO3MICTUTM 3pyyHi CUAIHHS. JOCnipKeHHs Ta iHTerpadii maTtepianis,
AKi MIiCTATb NEBHi €N1EeMEHTU, NPUTAMaHHI

« 3abesneunTu 6e3neky (YKpUTTS Bif COHLSA). MicLIeBIl KynbTypi Ta MUCTELITBY) SIK OPIEHTUPH,

LLL06 AOMOMOITY OPIEHTYBATUCS B Cagy.
+ CTBOpPUTYU CiMelHy aTMocdepy.
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1. AN3AWH, OPIEHTOBAHUNA
HA CMOKIN TA 3LUINEHHSA

KOJTIPHA TAMMA. BWKOPUCTOBYIOTbCA M'sKi,
nacTesibHi Konbopu y pocnuHax. Lle cTBoptoe
3acnokinnuey atmocadepy.

POCJIMHHICTb. Bubupanu pocnvHu, siki CTBOpto-
FOTb CMOKiHe BifuyTTs i He NOTPe6ytoTb CKNagHo-
ro gornsagy. BukopucrtoByBaTu Taki AeKopaTUBHI
TpaBW, K MiCKaHTYyC Ta MiHiceTyM, SKi AoaaayTb
cafly o6'emy Ta 3aTULLKY.

BUCOKI POCJINHU TA OEPEBA. [JepeBa Ta geko-
paTUBHO-NUCTSHI KyLLi gornomararoTb CTBOpPHOBa-
TV i30NbOBaHi, NPUBaTHI NpocTopw, Ae AiTK 3 6aTb-
KaMu MOXYTb 3HaMTW ycaMiTHeHHA. Ha paHin
nokauii BiguyBatoTb 6e3rneky, po3ginstoymncb no
Pi3HUX 30HAX BiAMOUYMHKY.

GYHKLLIOHAJIbHE 30HYBAHHSA. TepuTtopii ckBe-
py cnpoekToBaHa Ta CTBOpPeHa Af1s po3nogjiny Ha
pi3Hi nokaujii ona BigBiayBayis. Big akTMBHOrO Bif-
NOYUHKY 0 NACUBHOTO.

NAHOWA®T | APXITEKTYPA 1/2025



2. IHK/TIO3UBHUI MPOCTIP A8 PIBHUX
BIKOBUX TPYI TATOTPEB

JOCTYIHICTb. Cag po3MilleHnin B LIEHTPi Tepu-
Topii nikapHi. BiH € gocTynHMM AN nauieHTIB 3
06MEXXEHMMU MOXIUBOCTSAMU, BKJIHOYAOUU
JOpiXKKK Ta 6e36apepHicTb, Micua A8 BigNOYnNH-
Ky Ta 3pyyHi naBku. OKpimM Toro caj Bignospae
BUM OraMm LMBINbHOro 3axucTy, B pagiyci 30 meTpiB
pO3MilLeHe YKpUTTS.

MPOCTIP AJ14 IFOP: itn, 0co6nMBO Ti, XTO NOTpe-
6ye ¢i3nyHOI akTUBHOCTI B paMkax peabinitauil,
noTpebyBaTUMYTb CreLiaflbHO 06nalTOBaHUX
irPOBMX 30H 3 M'AKUMW MOKPUTTAMM, B AAHOMY
BUMAAKY — Lie NPUPOLHE NMOKPUTTS 3 Fra30HYy.

3. TEPATIEBTUYHI ENEMEHTU

TAKTUJIBHICTb CALY. [lekopaTUUBHI eNeMeHTun
BUKIAZeHi pidHUMU TekcTypamu (KaMiHb, fepeBu-
Ha, TpaBa), MOXYTb CTUMY/OBATU TaKTUMbHI Big-
4yTTA | cnyryBaty ana QisnyHoi peabinitauir.

APOMATUYHI POCJIMHW. NaBaHAa, nodaHT, Wwas-
nis, Menica, M'ATa, Yebpelb Ta iHLWi apoMoTpaBu
CMpUSItOTb 3HUXEHHIO PiIBHA CTPecy Ta CTBOpPHO-
HOTb MPUEMHY aTMOCdepy.

4. ®YHKUIOHAJIBHICTb TA Aornan

JOBroBI4YHI MATEPIAJIN. BukopucTtoByBamm
MaTepianu, CTilKi 1O 3HOLIYBaHHS, 3 MiHiManbHU-
MU BMMOTramMu 10 AOMNAA4Y, SK-OT WTYYHUI KaMiHb.

CE30HHI POCJIMHWU. O6upanu pociuHu, Wo uBi-
TYTb Yy pi3Hi nopu poky, Wwob caj BUrMshaB ecTe-
TUYHUM Ta XXMBUM MPOTATOM YCbOrO CE30HY.

5. EJIEMEHTU ONA HATXHEHHA TA
BIAHOBJTEHHA

Micusa ang MANIOBAHHA TA TBOPYOCTI. Cagn
MOXe BKJIHOYaTU HeBEeNMKi 30HM AJ1A TBOPUMUX Ta
CMOPTUBHMUX 3aHATb, TaKMUX K MantoBaHHS Yun Tpe-
HyBaHHS1 Ha CBI>XXOMY NOBITPI.

MAJI APXITEKTYPHI TA TOMIAPHI ®OPMW. na
CTBOPEHHA Ka3KoBOI aTMocdepu, M1 BUCaguim
ToniapHi opmu, o6 cTBOpUTU aTMOocdepy nia-
TPUMKM, HAaTXHEHHS Ta eMOLIMHOro BiAHOBMIEHHS.
MopapyeBaTu AiTAM Bipy Y AnBa.

CALOBI CKYJIbINTYPWU. CapoBi ckynbnTypu, Taki
AK «[liBUMHKA 3 Kynb6abKow» TaKoX AapytoTb
ACKpaBi eMouUWi AiTAM, BiABigyBayam nikapHi 1a
Meaun4yHoMy nepcoHany. OcCo6/MBO KON y CBATKO-
Bi AHi HapAmKkaemo i B cBATKoBWMIA o6pas. [

logaty 3asBKy Ha yyacTb B «YKkpaiHCbkiv [pemil 3 naHAwapTHOI apXiTekTypu Ta gusaiHy-2025» MoxHa 3a
Tene(poHom +380675058553 a6o HanmcaTu, o3HariomuBLuMCh 3 [MonoxeHHAM: https://landscape-architecture.top/
polozhennya-pro-provedennya-ohlyadu-konkursu-ukrainska-premiia-z-landshaftnoi-arkhitektury-ta-dyzaynu-2025/ 31
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JlrogMmuna BonoxaTrok

BEAMKICAIN
[MPUBATHN CALL
«SATYBJIEHWW CBIT»

NIOAMWUIIA BOJIOXATIOK,
JTAHAWAOTHA APXITEKTOPKA
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PEANIBALIA. MPVUBATHI CAAW/ BENUKI CAAV/NIAYPEAT | CTYTEHA

logaty 3asBKy Ha yyacTb B «YKkpaiHCbkiv [pemil 3 naHAwapTHOI apXiTekTypu Ta gusaiHy-2025» MoxHa 3a
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Mnowa — 17 cotok. Cag MeXye 3 nicoMm, TOMy Jlico-
Bi COCHM € YaCTUHOO cafy. |aes nonsarae B cTBope-
Hi CiM6i03y AuKoI Mpupoamn Ta GyTypuCTUYHOI apxi-
TEKTYPU, fie KOMDOPTHO | NIOAAM | BCbOMY XXUBOMY
HaBKoJ10. Ba)kaHHSA 3aMOBHMKIB yCaMITHUTUCS Bif,
MiCbKOI CyeTu Ta noefHaTucs 3 npupogoto, cdop-
MyBaJio KaMepHUi caf, SKuii Bigobpaxae BHYTpiLL-
Hil CBIT MeLLKaHL,iB.

OCHOBHOIO YHIKanbHICTIO cagy € AMHaMiuyHa 3MiHa
PiBHOMaHITTA POC/IMHHOCTI. AKLEHT Ha NPUPOAHUX
6araTopiyHMKax Ta 3/1akax Jornomarae BigyyTu
aTtmochepy Ce30HHOro NePETBOPEHHS MPOCTOpPY Ta
HacTpolo AyLi. YHiKanbHa niAcBiTKa apXxiTekTypw,
POCNWH Ta YaCTUHM Nicy, [OLA€E Ka3KOBOCTi BCbOMY
cafgosomy npoctopy. [
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PEANIBALIA. MPVUBATHI CAAW/ BENUKI CAAV/NIAYPEAT | CTYTEHA
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Omutpo Apanuin

CKBEPV TA MIOLL|
AKYCTNYHWI CKBEP B KMEBI

ARANCHII ARCHITECTS
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PEANI3ALIA. BIIATOYCTPIA TPOMAACHKNX MPOCTOPIB»/«CKBEPU TA MAOLLI»/«TAYPEAT | CTYNEHS»

FEHMAH TAIO CMIJIKYBAHHA

OfHMM 3 HalMariyHilwmx hbeHoMeHiB reoMeTpii €
KOHIYHI nepepisn — 3pisaBLUM KOHYC MO PiBHOMY
BW OTpMMaeTe abo Koo, abo eninc, abo napabdony,
abo rinep6ony. Ycix ix noegHye HasiBHICTb OKyC-
HUX TOYOK, MPY YOMY Yy eflinca ix ax 2.

CaMe eniinc 3 ioro Toukamu Gokycy BUKOPUCTAHO
Ona 3BYKOBOI iHCcTanauii Mato CninkyBaHHA — B
aKycTuui GOKYCHI TOYKM MOXKHa BUKOPUCTaTH AN
TOro, abv roBOpsiYN HaBITb MOLLEMKU 3 OAHIET 3 HUX
YyTMW Ha BENUKIl BigCTaHi BCe po36ip/iMBO Y iHLUIN.
Ba 6inbLue, abu xBuni GokycyBanucs He nuile B
NAOLWMHI, a W y TPUBMMIPHOMY MpocTopi, i epekT
6yB MakcumManbHuUM eninc y lai ctae enincoigom.

BigTak Ha posi Oneca loHyapa Ta borpgaHa
XMenbHULbKOro Ha BifcTaHi 12 MeTpiB cTaBLUM B
Touykax OKyCy Ta roBopsiYM B 6iK HANGNMXKYOT [0
TOYKM YaCTUHK iHCTanALil MOXHa MOYYyTU OAMH
0ofHOro HabaraTo Kpallle, aHiXK WyM MicTa HaBKO-
no. Hapasi BcTaHOBNEHWUI TUMYACOBUI NPOTOTUN

iHCcTanAuii, Aknn 3aceigyye 6axxaHnii edekT i byae
3MiHEHWUI Ha NOCTINHI aKyCTUYHI NOBEPXHi 3i CTiN-
KUX BYJIMYHUX MaTepianis.

TakuM YMHOM MicCLie, B LLEHTPI AKOro paHille CToAB
KOMYHICTUYHUIN MOHYMEHT, CBO€EO KOHirypaLieto
611M3bKOO A0 eninca nigkasano pilleHHst — CTBO-
pUTU 3aTULWIHUA ManfaH4YuK Ana ChifikyBaHHS
nofen. Takox MOXKHa NoYyTu BUMaZAKoOBOro nepe-
X0XXOr0 Y/ ronoc NTallKW, Lo NposiiTae Nnosa.

LLlo cTocyeTbes peluTy 3axXofiB 3 OHOBJIEHHA a0
CninkyBaHHA, siKi BXe Bigbynucb: MiHiManbHa
3MiHa KoHQirypauii 3eneHoi 30HM Ta TBepAux
NOKPUTTIB (3i 36epeXXeHHSAM iCHYIOUMX Ta MPUMHO-
YXEHHSIM [lepeB) A/151 JOCArHEeHHs MaBHOCTI Aopi-
XOK Ta 6inbworo KoM@opTy 30H BifMNOYMHKY,
36iNbLUEHHSA YMcna naB ANA CUAIHHSA, BUCAKEHHS
6araTopiYHMX POCAUH ANA NigBULLEHHS 6iopisHO-
maniTTa. [

logaty 3asBKy Ha yyacTb B «YKkpaiHCbkiv [pemil 3 naHAwapTHOI apXiTekTypu Ta gusaiHy-2025» MoxHa 3a
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[aHHa ManaraH Haranisa Monaxoeuy

TEPANEBTUYHNI I_IPOCIIP
TEPANEBTWYHUI CAZL POIVHHOTO 10MY
«IAYA» BNTATOMIHOMO GOHY «3ANOPYKA

NAHAWAGTHI IN3AMHEPKA AHHA FTAJIATAH, HATAJIS NONAX0BUY
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PEAJIIBAUIA. BITATQYCTPI TPOMALCHKNX MPOCTOPIB/CKBEPYM TA NJIOLWI/AYPEAT | CTYNEHA

FEHMIAH

Ller npocCTip CTBOpeHUn AN AiTeN, L0 NPOXOAATb
NiKyBaHHA Bif paky Ta npoxwusarTb Ha [aui 3i
cBOiMM 6aTbkaMu. Ofke Lie — caf-NniaTpMMKa, cag,
AK MicLe cunu. TyT HiYoro He Haraflye npo XBopo-
6y, TYT BCe LBIiTe, € Ma/leHbKUiA LUIMATOYOK Jiicy,
Kyna ManeHbKWX ransiBuH ski nigingyTb i gnsa rpu,
i ANS ycaMiTHEHHS, irpoBUiA ManfaHunK, CropTmB-
HUIN KYyTOYOK, TPULLUKM KBITY4OI JIYyKU Ta HaBIiTb CBIll
OpakoH! A e apoMa-rpsiikv Ans 3HATTA CTPecy.

ApxiTekTypa 6yaiBni fyXKe LikaBa i HeCTaHAAPTHA,i
MW MigKpecnunun xBunacTi dacagm XBUIACTUMMU
NiHiaMu gopixok. Takox Bci NaHawadTHi hopmu
TYT NnaBHi, NPUPOAHI, po3cnabntotoui, 6e3 Hanpy-
rv, agxe oiliiHO foBeAeHO, WO came npupoaa
HalKpalle npautoe Ha 3UiNeHHs, | HaM Le BaXxiu-
BO, 60 Lie NpoCTip came ANa 3uifeHHs.

PocnuHu nigi6panu Tak, Wo6 He TiNbKW AOCArTH
edekTy BniTKY, ane i B3WMKY, i paHHbOI BECHMY, i
BOCEHM TYT € LLOCh LjiKaBe. A e BUKOPUCTOBYEMO
X B LUbOMY NPOEKTI AIK IHCTPYMEHT A1 30HYBaHHSA
npocTopy.
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PEAJIIBAUIA. BITATQYCTPI TPOMALCHKNX MPOCTOPIB/CKBEPYM TA NJIOLWI/AYPEAT | CTYNEHA

Takox noTyp6yBanucb npo Te, Wob gornsg 3a
cagoMm 6yB IKMOra MeHLU 06TSKIIMBUM, agKe Nnpi-
oputetom [OAYl € 3abesneyeHHs NiKyBaHHSA
ManleHbKUX MauieHTiB, a He Aornsapg 3a cafoM.
Tomy nepeBakHa 6iNblUiCTb Hacag)XeHb — LUe
MacuvBM KYLLIB, ra30H Ti/IbKW Ha ransiBMHKax Ans
BiAMOYMHKY, Ae BiH AiICHO MOTPiIGHUI, acopTu-
MeHT 6araTopiYyHUKIB i 3/1aKiB peTefnbHO Nifidpa-
HWiA, W6 MiHimisyBaTu gornsaa. [
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Omutpo Bacunbes AHHa KopHinosa AHHa KynbBaHOBCbKa MwukuTta OninHuK

B/TATOYCTPI/ XMUTNOBOIO KOMMIEKCY
UNIT.HOME

ARCHIMATIKA (OMWTPO BACUITLEB,
AHHA KOPHINOBA, AHHA KYJIbBAHOBCBKA,
MUKWUTA ONINHNK, AHTOH BOMKO)
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PEANI3ALIA. BIIATQYCTPI TPOMAACHKIWX MPOCTOPIB/BATOYCTPIA XUTNOBOT0 KOMMIEKCY/NAYPEAT | CTYMNEHA

Xutnosun komnnekc UNITHOME posTawoBa-
HUI Ha TepuTopiIl iHHOBaLinHoro napky UNIT.City,
Ha MicLi KONULHBbOIrO MOTO3aBoAY MiX cTaHUis-
MW KUIBCbKOro MeTpo «Jlyk'siHiBCbKka» Ta
«[Joporoxuyi».

MeToto iHHOBaUIMHOro napky 6yn0 CTBOPEHHSA
Cy4aCHOro MiCbKOro pamoHy, LeHTpYy eKOHOMiy-
HOro, TEXHOJIOTIYHOrO, CoLianbHOro Ta KynbTyp-
HOro po3BUTKY. MpoeKT TpaHchopMye 3aHenb6a-
HY TEepMTOPIO KOMULWIHLOrO MOTO3aBoAy B abco-
NIOTHO HOBe, CyyacHe Ta eheKTUBHE MiCbKe cepe-
aosue.

Komnnekc BktoYae odicu, XXUTNOBI MPUMILLIEHHS,
KOMepUiiHi nnoLi, napkiHr (3 3apsgkamu ans
eNeKTpoMoG6iniB) i rpomMajcbki mpocTopu, Lo
3a6e3rneyyroTb LWBUAKUIA AOCTYN A0 BCiX O6'EKTIB i
30H 06CNyroByBaHHs. TakMM YMHOM, ONTUMI3YETb-
CSl PyX Y MICTi Ta 3HUXXYETbCS HaBaHTaXXEHHSA Ha

TPaHCMOPTHY iHbpPacTpyKTypy.
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PEANI3ALIA. BIIATQYCTPI TPOMAACHKIWX MPOCTOPIB/BATOYCTPIA XUTNOBOT0 KOMMIEKCY/NAYPEAT | CTYMNEHA

UNIT.HOME He mae noBTOptOBaHUX OGYAWHKIB —
KOXHa 6yLiBNA YHiKanbHa, i )XoAHa KBapTMpa He €
CTaHAapTHOHO.

Pospo6unu npubnnsHo p[ecAToK BapiaHTiB
30BHilWHbOrO BUrnagy 6yaisenb. PesynbtaTom
JocnifgyeHb cTana 4iTka, ane BogHoyac pisHoMa-
HiTHa CTPYKTypa perynsapHux reoMeTpu4Hux ene-
MEHTIB — IOHITIB.

Mpn LbOMY IOHITU HEe BULLIUKYIOTbCA B HYAHY
KOpo6Ky, a GopMyOTb MAACTUYHY KOMMO3MLitO0.
IxHs1 KoHGirypaLlia Ta posTallyBaHHs He nigkops-
FOTbCS XXOPCTKOMY MOPSAAKY; Ha nepLuvin nornsag,
(acapHa ciTka 3[a€eTbCA XaOTUYHOLO.

Takuin o6pas 0gHOYACHO CMMBOJI3YE NOPSALOK i
cBO6OAY — 0OCOGMMBY CTPYKTYPY MUCIIEHHS Ta
Henepef6ayyBaHiCTb.

BigyanbHe pilleHHs Bifobpakae Tpu ronoBHi AKo-
CTi: BiAKPUTICTb, CTPYKTYPOBaHICTb Ta pisHOMaHIT-
HiCTb.
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OneHa banbXxuk

BVCTABKOBMH CALL )
XUBUW NIC B MABHTBNOH]

OJIEHA BAJIbXXUK,
JNTAHOWA®THA APXITEKTOPKA
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PEAJTI3ALIA. BTATQYCTPI/ TPOMAJZICbKMX MPOCTOPIB/
BMCTABKOBWI NYBIYHWIA MPOCTIP/BUCTABKOBWI CAL/TAYPEAT | CTYMEHA

BucTtaBkoBuii cap 6yB CNpOEKTOBaHUI i peanizoBa-
HUM B pamkax BucTaBku Ha BOHT, wo npoxoauna
Tpw Micsili B 2021 poui i 6yna npucesiyeHa 35-piyyto
YopHobunbcbKoi Tparegii. Ekcnosuuis cknaganach
3 CeMM CMUCNOBUX BJ10KIB — Bif] CBITOBOrO KOHTEK-
cTy 1986-ro 11 po3noBiai Npo camy aBapito Ao fiano-
ry Wwozo noganbLoi goni YopHobumns.

Nic, Aakuin 3ycTpivaB BiABigyBayiB y piHani BucTas-
KW, CUMBOJi3yBaB HaAit0 Ha BiAHOBMIEHHA MPUPO-
aun. bynu BukopucTaHi TUnoBi nicosi Buau ans
Moniccss — cocHa 3BMYaliHa, rpab, WuNWnHa, rig,
BsI3, 6epe3a, KNeHu. [11s1 BCTAHOBMEHHSI POC/IVH 3
KOMOM 3eMJli Ha 6eTOHHOMY NOKPUTTI 6yna
BflalTOBaHa MeTasieBa KOHCTPYKLiS.

3apava ans komaHam 6yna He NpocTa Yepes HeBif-
noBigHICTb (isionoriyHnx noTpeb pocnuH ANs AoB-
roTpuBasnoro nepebyBaHHsl B NpUMILLEeHHi (3 Mics-
L), LLie 11 3 0BMEXEHUMU MOXKITUBOCTAIMMU TEXHIYHO-
ro OCHalleHHs. Ane NpoeKkT BiAbGyBCS 3aBAAKU
peTenbHOMY MigxoAy A0 NPOEKTY KOHCTPYKTUBY i
KOMGIHOBaHOMY arpoTexHiYHOMY JOrnsay.
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OkcaHa f3nmkoBa

PYPATTbHI TAHALUAGTY
XWBA HUBA

OKCAHA I3UKOBA,
NAHAWAGTHA ANSANHEPKA
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PEANI3ALIA. BTAFOYCTPIN TPOMAACHKIX MPOCTOPIB/ EKONOTIYHO TPAHCOOPMOBAHI TAHALWAGTIA/
PYPANTbHI TAHALWA®TW/TAYPEAT | CTYNEHA

«Llen Monogun capg 6yB cTBOpeHWi B TpaBHi 2022
POKY, B pik MOBHOMAacCLUTabHOro poCiCbKOro BTOp-
FHEHHsI. 3aMicTb TOro, Wo6 nigaaTncs cTpaxy Ta
Jenpecii, noyana nnaHyeaTu Ta CTBOptOBaTH caj,
«Kuea Huear. Lien cag, 20 coTOK, Ha TOM Yac cTaB i
3apas € 191 MeHe CBOEPIJHOI Tepani€to B Lien He
NPOCTUM | TAXKKUI ANs BCiX HacC yac, Aie A MOBHICTIO
BiBOJiKaKOCS i 3aHYPHOKOCH B iHLLWI BCECBIT.

Cap posTalloBaHuin Ha TepuTopil Hawoi AitoYol
CiMeNHOI arpoKoMIaHii, ika BUMPOLLYE OpraHivyHy
NPOAYKLi0 — Ha rocnofapcTsi He BUKOPUCTOBY-
toTbCs repbiuuamn, necTuumMam Yn o6pusa.
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PEANI3ALIA. BTAFOYCTPIN TPOMAACHKIX MPOCTOPIB/ EKONOTIYHO TPAHCOOPMOBAHI TAHALWAGTIA/
PYPANTbHI TAHALWA®TW/TAYPEAT | CTYNEHA

MpoeKT noeHye NpocTip arpapHoi hepmu 3 Muno-
BUAHMMU 6ioTOMaMK, MaKCUMasbHO MPUPOLHIN,
HaBiTb [eLlo 3anyLeHui, fie 1 Hamaranacs nepe-
JaTu BigyyTTA PiAHOro, 65IM3bKOr0 MEHi MPOCTOPY,
NPOCTOPY MOro AUTUHCTBA, KOMIU 1 3 CECTPOIO Npu-
DrZ>Kana o Hawwoi 6abyci.

Tenep uen cnpaBai TepaneBTUYHUI | HATypanicTny-
HUW NPOCTIp BiAKPUTUM ANS BigBigyBaHHA. Lle
N1LIe MasieHbKa YacTuHa 3HaYyHO GinbLUOi TepuTo-
pii, AKa HesabapoM oxwee». []
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Onbra [lo6poBonbecbka AHHa Caip Bipa JloHcbka

INTAYI MAADAHYMKN
RIVIERA VILLAGE KIDS CLUB

NAHAWAG®THE bIOPO DOBROVOLSKA
(ONTbIrA IOBGPOBOJIbCHKA, AHHA CAIP, BIPA JTOHCHKA)
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PEANTI3ALIA. BNIATOYCTPI TPOMAACHKMX MPOCTOPIB/ANTAYI MANOAHYNKIN/NAYPEAT | CTYNEHA

Tesa NpoekTy: «AKnU ceHC fopocniwaTu, AKWO He
[03BONATU cobi iHoAai BnagaTu B AUTUHCTBO»
JokTop XT0.

Matoun B CBOEMY KOPUCTYBaHHi ANTAYMIN MainaaH-
YUK, MeLlKaHUi >XuTtnosoro Mmicteyka PiB’epa
Binaz) CTUKHYNUCb 3 MPOGEMOLO, LLO AiTH irHOpY-
IOTb MOro i He X04yTb TaM rpaTucb — 3acTapine
06nafHaHHA He CMOHYKano O Lboro i BUrnsaano
HefopeYHUM BiHOCHO iCHYHOUMX YMOB.

HoBui NpoeKT A5 )XMTNOBOIo MicTeuka po3pobiie-
Hun B 2021poui.

3aranbHa niota TepuTopil ANTAYOro MangaHunky
2150 m.kB. BucapykeHo 20 gepeB Ta 350 M.KB.
3efIeHNX MacuBiB.

PosTtaluyBaHHs Teputopii s gUTa4oro MangaHuu-
Ka noeaHyBaso B co6i 6e3ni4 BUTigHUX NIIHOCIB, ane
3 NeBHUMMU 3aBAAHHSAMM, SIKi HEO6XigHO 6Yno BUPI-
WKTU. My Manu y posnopsagyKeHHi 4yaoBuin Kpae-
BWJ, Ha piuKy, BikOBi cocHu (Uina nicocmyra) Lo
06pamMnsATb HaW MalgaHuuK 3 3axogy. MpocTopy,
COHSIYHY, BIAKPUTY ransiBUHY Ta akLEeHTHI Aepesa.
[JofaTKoBO — AOCUTb MPOCTOPUI BETOHHWUIA Maii-
[aHYMK 1S CIOPTUBHMX irop Ha NiBAHI BiNsSHKK, Ap
Ta ransBuHa y TiHi AepeB Ha niBHoui. Kpaca!
BnunabKicTb BoAM — Lie Yy[0BO, ane HeobXiAHO 3po-
6uTK il 6e3neyHor0. Ha MpocTopilt COHAYHIN ranaBu-
Hi 3a6e3MeYnTy TiHb. 3HANUTK MicLe AN BiaNoYMH-
Ky pi3HMX BiKOBMX rpyn pgiter. He 3abytu npo
popocnux. NoegHaTu 3arasnbHy ifeto nNpocTopy 3
iCHyrouuM naHpwadpToM. 36epertTu [OpoXx-
HbO-CTEXKOBY Mepexy. PeanidyBatm B Mexax
06MEXEHOr0 BHOKETY.

Hacamnepeg xoTinocs BiA3Ha4yMTh Ha Ui NAoOLWM-
Hi — NeBHi MeXi, N03HauUUTU TepuTopito — Tak
3'aBuBCSA oBan. BiH oKpecntoe OCHOBHY TEPUTOPItO
AWUTAYOro ManfaHuynKa Ta NoefHY€E B EANHY KOM-
NO3MLi0 ICHYIOUY AOPOXHbO-CTEXKOBY MEpPEXY.
OBan BUKOHYeE (DYHKLi0 CIOPTUBHOT AOPIXKKM, NPO-
BOAUTb SICKPABO-)XXOBTY NiHikO Ha MOJSIOTHI ra3oHy,
CUrHanisytoum Mantokam npo Te, fe 3aKiH4yeTbCA
30Ha AMTAYNX BUTIBOK. Ane nopywlyBaTu MaMuHi
3a60pPOHM 3aBXAWN TaK Becesio, 0Co6/MBO AKLLO
TO6i 4 POKM i TU 3 TYYHWUM r'OroToM 6K Y6iK
piukm! | TOMy HamM HeobxigHMI 6yB BidyanbHUM
6ap’ep. TyT Ha JONOMOTY MPUIALLIIO Te, O HOro BXe
3BUKJIM XUTENi LbOro KOTTeAXHOro Micteuka —
Mepexxa AOpPiKOK. My He XOTifiM 3MiHoBaTu 3BUY-
Hi 3py4YHi MapLLpyTK, @ BOHU y CBOO Yepry Gpopmy-
Basiv XUTPOMYAPIi Bi3epyHKM B HALLOMY oBari. | Mu
BUKOpPUCTanu Ui BisepyHku! Tak 3'aBUNINCSA «4OBHM
Ta XBUAi» i HalW Kopabenb LacinuBoro AUTUHCTBA
cTaB HabyBaTu CBOIX 0COBMCTUX puc! [MHaMIYHI
KJIMHW Ha nepeTuHax AOPiXKOK NepeTBOPUINCA Ha
HOCW YOBHIB, LLIO rOMAa0TbCA 3 aXXYPHUMU XBUNS-
MM TOHKMX FinokK Bep6wu nypnypoBoi. Lis yactuHa
MalfaH4ymKa 3ynuHse WnbeHnka i 3anpoLuye noro
MocuZiTM Ha AepeB’ssHUX HacTunax (Mamy novyeka-
Ti). Ha npoTunexxHomy 6oL oBasly Takum npupoa-
HMM CTOMEpOM CNyXaTb narop6u 3 ripkamu.

3'IxaTn sickpaBO-4epBOHO TipKOK abo Moxe
HaBiTb CKOTUTUCA MO CMaparfoBoMy naropby
HabaraTo LjikaBille Hi>K MPOCTO TikaTu Big Mamu!).
LleHTpanbHy YacTuHy oBany 6yfn0 BUpiLLEHO Bia-
JaTuv nig irpy Ha rasoHi Ta HEBEJIMKUI, NpUXoBa-
HWIA TIHHIO BHYTPILLHIA ABOPUWK 3 NiAHATUMY NaBa-
MU Ta NPUPOAHNMUN HacafXKEHHAMMU.

«XTO B AUTUHCTBI NPV MOrnsigi Ha LWMPOKY, po3siory
KPOHY He AymaB npo 6yAMHOYOK Ha AepeBi? —
KaxyTb aBTOpU. — HaneBHo, Hemae Takux ntogen! |
MU He € BUHATKOM. TOMY MY BUPILLWAW NiZHATUCA
[0 KPOHIB AepeB Ta opraHizyBaTu TaM ManfaHunk
ANA NOCUAEHbOK, YMOBHY LWOIY Ta KOMaHAHWIA
MYHKT HaWoro Kopabnsa guTuHcTBa. CTBOpEHMiA
BEPXHil irpoBuiA sipyc B KpOHax LepeB, ik obpas
nanyéw, 3 AKOI BiAKPMBAETbLCA ANBOBMXKHA NaHOPa-
Ma Ha MICTeYKo i po3BUBaE Yy AiTell 06pasHe MUC-
NeHHs. HWKXHA YacTuHa «nanybu» yTBopuia 3axu-
LeHWA Bifg Henorogu irpoBuiM npocTip. IcHytoua
COCHOBa [JibpoBa LOMOBHEHA CEPEAHIM i HUXKHIM
POC/IMHHUM LLIAPOM 3 PiBHOMaHITHUMMU KyLLLaMu, LLLO
Jopfae 6iopi3HOMaHITTS B iCHYHOUMIA MPOCTip».

Bina nigHMOKA UbOro NPOCTOpy PO3MICTUAN ANUTA-
4y 30HY AS1A 30BCIM MaJsleHbKMX i3 MiCOYHULEIO Ta
HeBeJIMKUM MICTKOM.

TyT, ACKpaBOIO 3BMBUCTOLO JliHieto, 6epe CBill nova-
TOK CTeXKa, L0 Befje Hac y JliCOBY YaCTUHY ANTAYO-
ro ManpaHuyvka. Y nici 6yae po3MillleHo ramaku
(30Ha BigNOYMHKY ANs AiTeil CTapLIoro Biky). Takox
y ManbyTHbOMY MJIaHYyeTbCH OpraHisdalis CKewT
napKy Ha iCHytOYii GETOHHIN OCHOBI, MOTY3KOBMUA
napK y 30Hi sipy Ta 6acKeT60/IbHUI MatfaHuuK i3
TpUbyHaMU Ha ransBuHi y TiHi aepeB Ta 6yaMHOYOK
3 iIrpoBMMM KiMHaTaMW i nekTopiem, e byae Mox-
NIMBICTb MPOBOAMUTM Pi3Hi OCBITHI | CBATKOBI 3aX0aW.
Pospo6nenwnii wey 2021 poui, e NpoeKT Haanx-
HYB YCiX Y KOTTeAXXHOMY MiCTeuKy Ha MOro cTBo-
peHHA. Moxxe caMe TOMY, He AUBASAYUCH Hi Ha Lo
ManfaHuyuK NoefHyBaB Ntofeln Ta HagaBaB cun
Ta HaTXHEHHS! B CTBOPEHHI Y JOCUTb He NMpOCTUi
nepiop 2022-2023 poki.. | 3apas nicnsi cBOro ypo-
YUCTOrO BiIAKPUTTSA LA TEPUTOPIA Japye LWwacTa Ta
pagzicTb. My fyxxe nto6UMO Liei kopabenb UTUH-
creal O
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AHTOH LLlypranbcbKuit BiTania bapkap

CKBEPW, BY/IWLL, N0OU|
[TPOEKT CKBEPY HA BEPESI
p. BIRHWYKA'Y BIHHWL

AHTOH LYPIANbCbKUH,
BITANIA BAPKAP
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MPOEKTV TPOMALCBHKNX TTPOCTOPIB/CKBEPW, BYTALI, M10LWI/TTAYPEAT | CTYTEHA

LinfHKo ANnA NpoeKTyBaHHA CTaB 3aHeAbaHui,
npoTe Ay>e NonynsapHUiA cepep NiLlOXoAiB Ta BeNo-
cCUneauncTiB npoxig MK ABoMa NMpPOMUCIOBUMMU
30Hamu. BiH mpoxoauTb y3ooBX 6Gepera manoi
piukn BiHHWYKK, AiKa, 3a OfHIiElO 3 Bepcin, i fgana
HasBYy MiCTy BiHHMLA. 3aBASKN LIbOMY CNOJTYYEHHHO
Nlerko MoXxHa noTpanuTtu 3 Bynuui KoHoBanbLs Ha
LieHTpasnbHy HabepexxHy PoLueH.

MpoekTyBaHHA BigbyBanocs 3 ypaxyBaHHAM
«KoHuenuii posBuTKy Manux pidok 2035», Aka
nepenbayae BigHOBNEHHS 6eperiB, eKoCUCTEM
Manux pivyoK, MiHiMi3auito WTYYHUX MOKPUTTIB,
60poTbOY 3 iHBa3UBHUMW BUAAMMU POCIUNHHOCTI,
iHTerpauito piukuM B MiCbKMI NPOCTIp Ta, 3PELLTOH),
HaZlaHHsA ropoAsiHam AOCTYNY A0 PiYKK 1 MOXKINBO-
cTein pna pekpeadii. MNepeg6ayeHo po3fineHHs
BE/IOCUMNEeHOro Ta NiWoXigHOro NoToKiB, 3anpoeK-
TOBaHO HOBMI MiLLOXiAHO-BENOCUNEAHNA MICT.

Mg, yac NpoeKTyBaHHs 6yN0 AOCNIAXEHO Ta MaKCU-
ManbHO 36epeXxeHo cTapi AepeBa: TonoJi, Bepoy,
ropixu. MpoeKT ckBepy po3pob6/eHO 3 ypaxyBaH-
HSIM MOXX/IMBOIO PO3LUMPEHHSI B MaibyTHbOMY 3a
paxyHoK peBiTanisauil npuaernMx npoMmcioBux
Tepuopiit. [
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IpuHa MogonsiH Onis YemepgoBcbka [LiaHa ManateHko [LiaHa MockaneHko

B/IATQYCTPIV BY/INLb
[TPOEKT BJIATOYCTPOO BYJI.N'EHYESHbKA B OLECI

CTYRIS AKBATAPAEH (IPUHA TTOO0NAH, OIS HEMEPOBCHKA,
LIAHA TANATEHKO, AIAHA MOCKAJTEHKO, O/TbI'A MIBAHI)
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MPOEKTV FPOMAJZICHKMX MPOCTOPIB/BIATOYCTPIV BYLL/NAYPEAT | CTYMNEHA

3AOAYITIPOEKTY:

BYNMUS Ans ntofent (LOCTYMNHICTb, iHKITFO3UBHICTD,
3pYYHICTb)

TYPUCTUYHMIN MapLUpYT (BnisHaBaHWUI YHIKaNbHUM
ACKpaBUI g13aiiH)

3pasok €sponeicbkoro nigxoay (kompopTHe
cepefoBMuLLEe A71A TPAHCNOPTHMX Ta MiLLOXOAHMX
NOTOKIB, PyHKLiOHaNbHe 30HYBaHHS, LLibHe
03€e/NeHEHHsI BYNULL)

Bynuus MeHyesbka — Lie BaXknnBa apTepis
nepeMilLeHHs niwoxoaiB Ta aBToMo6iniB go
Apkagii. OkpiM aBTOMOGiNIB TYT NOCTiAHWIA NOTiK
TYPUCTIB, MeLLUKaHLiB MiCTa, Be/IOCUMNEAUCTIB,
NiLWOXOAIB, AKi r'yNsA0Tb, pyxatoTb A0 ApKagii um 3
Apkagii, BignounsatoTtb y kade. [
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AHHa lanaraH

TEPANEBTWYHW NMPOCTIP
KOHLIEMLIS (MPOEKT)
PEKOHCTPYKLIII
NAHAWA®TY TPEOX
JTIIKAPEHD

B M. HEPHIT'IB

AHHA TANIATAH
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MPOEKTW TPOMAZCHKMX MPOCTOPIB/TEPAMEBTUYHNIA MTPOCTIP/MTAYPEAT | CTYMEHS

Lle npoekT-TpaHchopMaLiss AoCUTb 3aHeabaHol
NiKapHAHOI TepuUTOoPIl 3 XaOTUYHUM MNapKyBaHHAM
Ha 3e/1eHMX 30HaX => Ha Cy4YacHWU Ta KOMMOPTHUIA
NiKyBanbHU NPOCTip A9 BigHOBNEHHS | peabiniTa-
Uil 3 BNopAgKOBaHMMMU TPaHCNOPTHUMM NOTOKaMu
Ta napKyBaHHsIM. B pe3ynbTari i€l TpaHchopmalLii
NiKapHi oTpuMaroTb:

6inblU Cy4acHU BUrNSL Ta 4 MOBHOLIHHI NiKapHsHi
napku, 3 3oHy apoMa-Tepanii, 2135 M TepuHKypiB Ta
6e3i4 hoTo30H

6inbw KOMMOPTHMI NPOCTip ANSA NaLuieHTiB, Mea-
nepcoHany i BiABigyBayiB

FEHIMAH

03e/IeHeHHs NpavoBanMe K YacTUHa NiKyBabHO-
ro npouecy (cagosa Tepanis)

CTBOPHOHOUM LIHO KOHLENLIIO, 1 peTefibHO BMBYana i
BpaxyBasia CBiTOBUIA AOCBIA NO6YA0BU NiKapHAHUX
cafiiB Ta BUMOTM JO OKPEMMUX €/IeMEHTIB Tepane-
BTUYHOIO cagy.

[Mpo€EKTHI pilleHHs BKJIHOYaKOTb ONTUMI3aLito BOAO-
BiBefeHHs (OOLLOBI CafoUKM i apeHyroUi JopiXk-
KK), eKOJIOMYHMI nigxifn (36epexxeHHs iCHytUYMnxX
Hacaf)keHb Ta MiHiManbHe BTPyYaHHSA B iCHYyHOYI
YMOBM, 3acTocyBaHHA TTE peLliTKy B 30Hax napky-
BaHHS), MPUHLMMNM CTINKOro 03e/IeHeHHs Ta MiHiMi-
3aLlito gornsaAy, KBiTydi noxexHi npoisam Towo. [

logaty 3asBKy Ha yyacTb B «YKkpaiHCbkiv [pemil 3 naHAwapTHOI apXiTekTypu Ta gusaiHy-2025» MoxHa 3a
Tene(poHom +380675058553 a6o HanmcaTu, o3HariomuBLuMCh 3 [MonoxeHHAM: https://landscape-architecture.top/
polozhennya-pro-provedennya-ohlyadu-konkursu-ukrainska-premiia-z-landshaftnoi-arkhitektury-ta-dyzaynu-2025/ 59



NAHIWAGTHNIA KOHKYPC/Naypeatin HawioHanbHoT MpemiT 3 nauawadTHOT apxiTekTypu Ta cafoBoro Ausaiiny - 2024
MpaH-Mpi Ta Nlaypeatn 1 Ctynena/Grand Prix and 1st Class Winners

IpuHa MopgonsaH lOniss YemeppaoBcbka AHHa CTygeHKo

BATQYCTPIV XWT/I0BOr0 KOMMIEKCY
[TPOEKT BJTAFOYCTPOIO XK MITATUHYM,
M. OECA, BYJ1. DOHTAHCbHKA [JOPOTA

CTYAIA AKBATAPAEH
(IPMHA TOO0NAH, 0119 YEMEPIOBCHKA, AHHA CTYEHKO)
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MPOEKTV FPOMAJZICHKMX MPOCTOPIB/BIATOYCTPIV BYLL/NAYPEAT | CTYMNEHA

Micis — 36epiraty ekocuctemu, NnokpallyBaTu
MiKpOKiMaT i CTBOPrOBaTU rapMOHiliHi Ta yHKLio-
HasnbHi npoctopu. CNpuaTK CTanoMy po3BUTKY Ta
NiaBULLYBaTU AKICTb XUTTA ANA ManbyTHIX NOKo-
NiHb. BigHOBNOBaTY NPUPOAHMIA 6anaHc, iHTerpyto-
YN EKOJIOTiYHiI pilLEHHS y NPOCTIip, 36epiratu pecyp-
cu, NigTpMMyBaTyK 6iopi3BHOMaHITTS Ta CTBOPtOBATH
YMOBW A1 KOM(MOPTHOIO XUTTS.

MOTEHLIAN

1. BiguyTTS NPUPOAHOI eHeprii B MexXax

2. couianbHa B3aEMOAISA Ta BiANOYMHOK B yMOBaXx
yp6aHi3oBaHOro NpocTopy MicTa

3. peKpealLiiiHi 30HK B yMOBaXx LUinbHOi 3abyfoBu

4. 03eNeHEeHHs CrpUsie CTaloMy PO3BUTKY
€KOJI0MYHO YMCTOro cepefoBuLLa

5. onTumisoBaHe BUKOPUCTaHHSA NPOCTOPY Ha
HeBEeNUKin nnowyi

6. [LOCTYMHICTb, iHKFO3MBHICTb, MOX/IMBICTb
3ai3ay cnewianisoBaHOl TEXHIKK
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CA TA BYAMHOK/iHTepB't0
GARDEN AND HOUSE/interview

Mapk rengog¢ (Benbrisi) — apxitekTop,
MicTobyaiBebHUK Ta An3aiiHep 3 JOCBIOM

po6oTu y cepi MoGinbHOCTI

IuTeps'io: L&A
®oto: Marc Geldof

ARCHITECT MARC GE
DESIGNING BEAUTIFL
SPACES IS NO LONGE

CkBep y pavioHi «<woonerf» Ter Doenaert B ceni Mapke, KopTpe#k.
MpoekT 30BHilWHbOro Burnsay Mapka lengoga, 1978 p., poto 3 apxisy aBTopa, 1985 p.

Square in the “woonerf” district Ter Doenaert in village Marke, Kortrijk.
Design outdoor Marc Geldof, 1978, photo from the author’s archive, 1985

APXITEKTOP MAPKTEN[O®:
NMPOEKTYBATU KPACUBI MICDKI
MPOCTOPW — BXE 3AMAJO!

KAP'E€PA TA HATXHEHHA

L&A Mapky, wo npusesno Bac go npogecir
MicTo6yayBaHHSA Ta apXiTeKTypu? flkacb nogis umn
NloAUHa BIZIMHYNA Ha Ljeli BU6Ip?

M.I[.: MyLuy 3i3HaTu1CS, LLLO MEHE HiKOIM 0COB/INBO He
npuBabstoBaso NPOeKTyBaHHS came ByiBenb, Wo €
OCHOBHOI PO60TOK A5 6araTbOX apXiTeKTopiB.
HaToMicTb MeHe UikaBuno Te, K 0N XUBYTH i
couianbHO B3aEMOJitOTb Y npocTopi. Micbke nnaHy-
BaHHA Ta yp6aHiCTUKa iHTpUryBanu mMeHe 6GinbLue,
HiXK apXiTeKTypa, SiKy s BUBYaB crioyaTtky. [MisHiwe s
NPOLOBXWUB BMBYATU YPOAHICTUKY, LLLO Ha TOM Yac
6yno [oAaTKOBMMM ABOMa pokamu. [1ns moro
OCTaHHbOro MPOEKTY S MpautoBaB Hag MJ1aHOM
MicTa AHTBEpPIEH.

L&A Yu € sikicb apxiTeKTypHi npoeKTn abo
apxiTeKTopu, AAKi HagnxarTb Bac Ha TBOPYICTb?

M.I: ApXiTEeKTOp, YME XUTTA | TBOPYICTb HAAUXanu i
MPOJOBXYIOTb HAaAMXaTN MeHe, — (DIHCbKMWI apXiTek-
Top AnBap AanTto. Ane, sk 1 BXXe Ka3aB, yp6aHi3M i
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| DOF:
L URBAN
R ENOUGH!

CAREER AND INSPIRATION

L&A What led you to the profession of urban planning
and architecture? Was it an event or person that
influenced this choice?

M.G.: | have to confess that | was never particularly
drawn to designing buildings, which is the main focus
for many architects. Instead, my interests were in how
people live and socially interact within space. Urban
planning and urbanism intrigued me more than archi-
tecture, which | studied initially. Later, | went on to study
urbanism, which at the time was an additional two
years. For my final project, | worked on a plan for the
city of Antwerp.

L&A Are there any architectural projects or architects
that inspire your work?

M.G.: The architect, whose life and works inspired and
still inspire me, is Finnish architect Alvar Aalto. But as |
said before, urbanism and planning were my profes-
sional life, and it was shaped strongly by innovative
works of my older colleagues here in Belgium, like Jef
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nnaHyBaHHs 6ynM MOIM NPOMECINHUM XUTTSAM, | BOHO
3HaYHOO Mipoto popMyBanocs Mig, BNMBOM iHHOBa-
LiiHMX pOGIT MOIX CTapLUMX Koner TyT,y benbrii, Taknx
Ak Oyxed BaH AeH Bpyk, AKuWii NpoknaB LWAAX [0 Npo-
CTOPOBOrO CTpaTeriyHoro nnaaHysaHHsA. [poTsirom
ocTaHHix 20-30 pokiB MeHe Halbinblue Hagmxas fH
[en, JaHCbKUM apXiTeKTop, AKWUA 30cepeamnBCcs Ha
TOMY, SIK JIIOAM NMOBOAATLCS B MiCTaXx i L0 M NOTPiGHO
Bifl MicbKoro npoctopy. Konu noau hayTb Ha poboTy
YW HaBYaHHS, BOHU, SIK MPaBWo, WBUAKO nepecyBa-
HOTbCA Yepes ny6aiyHi NpocTopHy, ane AKLLO Lii NpocTo-
py¥ NpUBabIOKOTh, BOHWM MOXYTb 3BEPHYTU yBary Ha
HMX Ha 3BOPOTHOMY LLIIAXY, MOX/IMBO, 3aTpUMaTm1CS,
06 HAacONOAUTUCA MOLLED UM BYNULIEKD. 3 YacoM
ny6niuHi NPOCTOPU MOXYTb HaBiTb CNPUATK coLianb-
Hi B3aemogil — ntoau 3ynuHATLCS, CifatoTb, MOX-
NMBO, BUNUBatOTb KaBy. Po6oTa lena nigKpecstoe, Wwo
MiCbKi MPOCTOPU MOXYTb €BOJIIOLIOHYBaTHU Bif CYyTO
(yHKLiOHaNbHUX A0 coLianbHUX LIEHTPIB, i Lie dinoco-
¢in, B siky My Bipumo B ALPS. Mu nparHemo MofepHi-
3yBaTV rpoMafcbki MPOCTopu K y Pu3i, Tak i B MeH-
LMX MicTax i cenax.

Y Ton vac y HigepnaHpgax CTyfeHTV Ta MofoAi apxi-
TEKTOPW Moyvann eKCrnepuMeHTyBaTu 3 rpomag-
CbKMM MpocTopoM. Hapoaunaca KoHuenuis
«woonerf»*, 3'aBunnca nepLui BTpyYaHHs y ByTMYHUIA
npocTip. Lle 6yB nepiof, iHTEHCMBHUX KOHTaKTIB Ha
KOHdepeHLiax. TaM A 3HANLWOB NepLuy KHUry AHa
lena KUTTs MidX 6ygiBnamMu» B HigepraHaCcbKoMy
nepeknagi. o peuvi, HigepnaHacbka 6yna nepLuoto
MOBOIO, Ha siKy 6yna nepeknageHa us KHural

L&A Bu € ogHuM i3 3acHoBHMKIB ALPS y Pusi. LLjo
npuBesio Bac npayrosatu B JlaTsito?

M.I’: Lle Tpoxu poB.ra icTopis. CnoyvaTtky s npautoBas
Hap npoekTamMu B Pu3i yepes CBOO KOMMaHito, 60 B
ToW Yac hnamaHACbKWIA ypsg, niaTpumyBas J1aTBito,
JlntBy Ta EcToHit0 B npoueci iXxHbol iHTerpadil Ao
€sponeicbkoro Corosy. BoHn HagaBanu diHaHcy-
BaHHSA A5 Pi3HUX MPOEKTIB, y TOMY Y1Chi i ANns peri-
OHanbHOro nnaHyBaHHs. J1aTBis 3BepHynacs 3a nif-
TPMMKOIO B pO3pOo6LI NilaHiB perioHanbHOI CTPYKTY-
pu, TOX GramaHACbKUI YPsA OpraHisyBaB KOHKYPC
Ha Ui kowwTK. Ham nowactuno Burpatm ¢iHaHCyBaH-
HS, | MM NpautoBany Hag NPOEKTOM Y NaTBINCbKOMY
perioHi Bigseme npoTarom ABOX pokiB. Lle npuseeno
[0 nofasnblunX MPOEeKTiB, O MPOAOBXUAO Hally
po60Ty TaM 3arasioM Ha TPy POKMU.

3a uen yac a1 N03HaNOMMBCS 3 MOEID N1aTBINCbKOK
MapTHEPKOHo, ika BMBYana naHawadTHy apxiTekTy-
py. Micns Toro, Ak BOHa 3akiHumMna HaB4yaHHsa y 2005
pouj, M1 3acHyBanu NpaKTuKy naHawadTHOI apxi-
TEKTYpW, MPaLooyn 3 HEBEIMKUMU BiAKPUTUMM
npocTopamu, iHTep’epaMu Ta ypb6aHiCTUYHUMM aKLi-
amMu. Y 2006 poui 1 3aBepLUMB CBil NPoeKT Yy J1aTsil,
3anvLIMB po6oTy B bptorre i npuesHaBCcsA A0 HALWLOrO
atenbe B Pusi. Y 2007 poui M1 po3novanu Hawl nep-
UMM MacCLUTabHUIA NPOEKT y Pusi, AKuiA 03HaMeHy-
BaB Hall nepexig Ao 6inblunx MiCbKux 3abyfoB Ta
aKTUBHOI yp6aHICTUKW.

Vanden Broek, who paved the way for spatial strategic
planning. Over the past 20-30 years, I've been most
inspired by Jan Gehl, a Danish architect who focused
on how people behave in cities and what they need
from urban spaces. When people go to work or school,
they tend to move quickly through public spaces, but if
those spaces are engaging, they may take notice on
their way back, perhaps lingering to enjoy a square or
street. Over time, public spaces can even foster social
interactions—people will stop, sit, maybe have a cof-
fee. Gehl's work emphasizes that urban spaces can
evolve from being purely functional to social hubs, and
this is a philosophy we believe in at ALPS. We aim to
upgrade public spaces, both in Riga and in smaller cit-
ies and villages.

At that time, in the Netherlands, students and young
architects started doing experiments in public space.
The concept of “woonerf” was born, and the first inter-
ventions in streets became visible. It was a period of
intense contacts in conferences. There, | found the first
book of Jan Gehl “Life between buildings”, in Dutch
translation. And Dutch was the first language in which
the book was translated.

L&A You're one of the founders of ALPS in Riga.

What brought you to work in Latvia?

M.G.: It's a bit of a long story. | was initially working on
projects in Riga through my company, and at the time,
the Flemish government was supporting Latvia,
Lithuania, and Estonia as they integrated into the
European Union. They provided funding for various
projects, including regional planning. Latvia had
requested support for developing regional structure
plans, so the Flemish government organized a compe-
tition for these funds. We were fortunate to win the
funding and worked on a project in Vidzeme for two
years. This led to further projects, extending our work
there for a total of three years.

During this time, | met my Latvian partner, who was
studying landscape architecture. After she finished her
studies in 2005, we founded landscape architecture
practice, working with small-scale outdoor spaces,
interiors and urban actions. In 2006, | wrapped up my
project in Vidzeme, retired from my work in Bruges and
joined our atelier in Riga. In 2007, we joined our first
large-scale project in Riga, which marked our transition
to larger urban developments and active urbanism.
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* Bynuus ana xuTra
Woonerf («Bynuus
NS KNATTS») —
rofnaHacbkum
TEepPMiH, Lo 03Havae
CrMiNbHUIA NPOCTIp,
CTBOpPeHWUn ansa
nilwoxoais,
BE/IOCUNEANUCTIB i
aBTOMOGINIiB, WO
pyxaroTbCs Ha
HUW3bKill LWBUAKOCTI.
Ak npaBuno, Le
BynuLi 6e3 6opatopis
i TpoTyapiB, a pyx
TpaHcnopTy
CMOBINbHIOETHCA
3aBAAKN
PO3MilLeHHIO fepeB,
KYLLiB, NapKyBanbHUX
30H Ta iHWnX
nepeLKoA Ha BynuLi.

Mesa rpomascbkoro
npocTopy Ta
nanicagHuka B Ter
Doenaert. ApxiTekTop
JKak JlaHHo,

¢oTo 3 apxiBy aBTOpA,
1985 p.

The edge of the public
space and the front
garden in Ter
Doenaert. Architect
Jacques Lanno.
Photo from the
author’s archive, 1985



CA TA BYAMHOK/iHTepB't0
GARDEN AND HOUSE/interview

SyHa Tevika

Car free public space
in housing Jauna
Teika, design ALPS
ainavu darbnica,
photo from ALPS
archives, 2019.

L&A Balue aTesibe B neplLuy Yyepry 3aiMaeTbecsl
naHAwagTHOI apXiTeKTypolo. fIK ypbaHicT i
apxiTeKTop, AK By 6aynTe B3acMOgZito MiX LuMu
ABoMa npoeciammn?

M.I:: ALPS Haw ocHOBHWI (pokyc — naHplwadTHa
apXiTeKTypa, asne, Npautoroumn B MiCbKOMY KOHTEKCTI,
MW HEMUHyYe CTMKAEMOCH 3 ypbOaHICTUYHUMMU
BUKJIMKaMK — TpadikoMm, coljianbHMMuK npobnemMa-
MM Ta iHLIXUMW MUTaHHSAMMU, NOB’A3aHUMU 3 MICbKOHO
TpaHchopMallieto. Y Takmx BUNagKax My 4acTo cnu-
paemocsi Ha dinocodito AHa ens, 0co6MBO LWOA0
pyxy Ta Mob6inbHocTi. OfHa 3 KNHOYOBUX ifer nons-
rae B TOMy, LLLO6 MiHiMi3yBaTW NPUCYTHICTb aBTOMO-
6iNniB y LLEHTPi MiCbKUX MPOEKTIB, CTBOPIOKOYM TaMm,
Je Le MOXXnnBo, 6e3neyHilui, 6inblu cCnpusTanei ans
niLLoxoAiB NPOCTOPW.

Hanpuknag, y J1aTBii pigko MoXHa no6ayntu gitein,
AKi I4YTb [0 WKONW Ha Benlocunegi. HatomicTb 6aTb-
KW, IK NpaBuo, BiABO3ATb iX Ha MalLMHaXx, MMOBIp-
HO, Yepes Te, Lo BY/IULI He BBaXKatoTbCs 6e3neyHu-
MU. Ak NaHgLwadTHi apxiTeKTopy Ta MiCTOBYAiBHUKMY,
MM HECEMO BiAMNOBIAANbHICTb 32 CTBOPEHHSA Ny6/iy-
HWX NPOCTOPIB, ie XOAUTU MILLKKW Ta 13aUTU Ha BeNo-
cunepi 6e3neyHo. Lle cnpusie He nuwe Kpawomy
MICbKOMY XMWTTIO, ane 1 340POBILLNM 3BUYKaM Ans
JiTen Ta [OPOCHUX. NoeTtbes npo Te, Wo6 gatu
NIOAAM MOXMBICTb NepecyBaTUCA aBTOHOMHE, He
3anexaydu Big aBTOMO6INIB.

TEHOEHLLIT TA BUKJTUKK

L&A ki cyyacHi TeHAeHLiI B MiCbKOMY M/1aHyBaHHi,
Ha Bauuy fiyMKy, € Hai6inbLL BaXKNIMBUMM 4151
Maii6byTHbOro mMict?

M.[: Ko y3aranbHUTK, TO OfHIEI0 3 HaNBaXUBI-
LUMX TEHAEHLi € 36iNbLUEHHA yYacTi FpOMafACbKOCTi
B MiCbKOMY MniaHyBaHHi. Y Pusi € painoHu, ge MicueBi
rPOMaAM aKTMBHO NPaLoOTb Haf MOKPaLLEHHAM
CBOro OTOYeHHS. Taki MicLeBi iHiLiaTUBK y NoeaHaH-
Hi 3 XOPOLUOK KOMYHiKaLi€to 3 MiCbKOK BNajoto
MatoTb BaXKJIMBE 3HAYEHHS A1 NOKPALLEHHS AKOCTI
XUTTS B MicTax. Y 2011-2012 pokax My 3anyctunu
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L&A Your atelier primarily focuses on landscape
architecture. As urbanist and architect, how do you
see the interaction between these two professions?
M.G.: At ALPS, our main focus is landscape architec-
ture, but when working in an urban context, we inevita-
bly deal with urban challenges—traffic, social issues,
and other issues related to urban transformation. In
such cases, we often draw from Jan Gehl's philosophy,
especially regarding traffic and mobility. One key idea
is to minimize the presence of cars in the heart of
urban projects, allowing for safer, more pedestrian-
friendly spaces where .

For example, in Latvia, it's rare to see children biking
to school. Instead, parents tend to drive them, likely
because the streets aren't considered safe. As land-
scape architects and urban planners, it's our respon-
sibility to create public spaces where walking and
biking are safe options. This promotes not only bet-
ter urban living but also healthier habits for children
and adults alike. It's about giving people the possibil-
ity to move around autonomously, without depend-
ing on cars.

TRENDS AND CHALLENGES

L&A What current trends in urban planning do you
think are the most important for the future of cities?
M.G.: If | were to summarize, one crucial trend is
increasing public participation in urban planning. Here
in Riga, there are neighbourhoods where local com-
munities are actively working to improve their sur-
roundings. These kinds of local initiatives, combined
with good communication with city authorities, are
essential forimproving the quality of life in urban areas.
In 2011-2012 we launched an innovative educational
program “Create Riga!”, which gathered an interdisci-
plinary group of professionals, inhabitants and city
authorities. This turned into a unique collaborative
experience, which facilitated the participative planning
and design process, reaching out nowadays. Fig 5 and
6 In my view it's a great example of how cities can
involve residents in decision-making, making the
whole process more transparent. Too often, decisions
are made behind closed doors, and that's something
we need to change.

Another trend, particularly in Western Europe, is the
shift toward strategic urban planning. It's no longer just
about designing beautiful spaces; it's about developing
a long-term strategy to bring those visions to life.
Urban planning must have a clear road map, and this
process can take decades. The challenge is maintain-
ing consistency, especially as political leadership
changes every few years. New politicians often alter
priorities, which can derail long-term plans. A solid
strategy helps mitigate that risk.

TECHNOLOGY IN URBAN PLANNING

L&A How do new technologies influence the urban
planning process? Do you use things like artificial
intelligence?
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iHHOBaL|iHy OCBITHIO Mporpamy «CTeopu Pury!», sika
ob'efHana MxaucuunaiHapHy rpyny npodecioHa-
niB, MeLKaHLIB Ta MicbKy Bnagy. Lle nepetsopwuno-
CA Ha YHiKanbHWn JOCBIfA cniBnpadi, AKWN cnpuss
CrMiNIbHOMY MJ1aHyBaHHIO Ta MPOEKTYBAHHIO, LLIO TPW-
Bac€ i CborogHi. Ha Moo AymKy, Lie UyAoBUIM NpuKIag,
TOro, IK MiCTa MOXYTb 3a/lyyaTi MeLLKaHLiB A0 npu-
NHATTSA pilleHb, po6nsiumn Becb npouec 6inbLl NPo30-
pUM. 3aHaAToO 4acTO PilleHHs MpUAMarOTbCA 3a
3a4MHEHUMU ABEpUMa, i Lie Te, WO MU MOBUHHI 3Mi-
HUTW.

IHLWOO TeHAEeHLero, ocobnmBo B 3axigHii Esponi, €
nepexif A0 CTpaTeriyHoOro MiCbKoro rnjaHyBaHHS.
MneTbea Bxe He NPOCTO MPO MPOEKTYBaHHS Kpacu-
BUX MPOCTOPIB, @ NPO PO3POOKY AOBroCTPOKOBOI
cTparterii NS BTINEHHSA LUbOro 6aYyeHHs y XUTTS.
Micbke nnaHyBaHHSA NOBMHHO MaTU YiTKY JOPOXHIO
KapTy, i Ler npoLec MoXe TpuBaTu AeCATUNITTAMMU.
Buknuk nonsarae y nigTpuMmui NOCAiAOBHOCTI, OCO-
6/IMBO B YMOBAX, KOJIM NOJITUYHE KEPIBHULTBO 3Mi-
HIOETBCA KOXHI Kinlbka pokiB. HOBI NONITUKK YacTo
3MIHIOIOTb MPIOPUTETH, LLLO MOXE 3BECTU HaHiBeLb
[OBroCcTpPoOKOBI nnaHu. HagiiHa cTpaTeris gonoma-
rae 3MEHLUNTU LLEN PUBKK.

TEXHOJIOT I B MICbKOMY MJIAHYBAHHI

L&A Sk HoBi TexHosIOriT BN/IMBaIOTb Ha npoLec
MicbKoro niaHyBaHHA? Yu BUkopucToByeTe By TaKi
pevyi, K WTYYHUI iHTeneKT?

M.L: fl He fy>ke fO6pPe 3HAKOCA Ha LUTYYHOMY iHTENEeK-
Ti, TOMY He MOXY CKasaT, ik MOro 3aCTOCOBYHOTb Y
MiCbKOMY MnaHyBaHHi. OgHaK, OfAHUM 3 FOSIOBHUX
JocsirHeHb, sike TpaHcdopMyBano Hawy cdepy, €
BWKOPWUCTaHHSA CYNyTHUKOBUX aHKX Ta LndpPoBOro
KapTorpadyBaHHa. CborogHi nnaHyBalbHUKK
MatoTb JOCTYN [0 AeTaNbHUX, 6araToLlapoBmx KapT
3i CBOIX KOMM'IOTEPIB, SKi HAAOTb XXUTTEBE BaX/n-
By iHdopMmaLito Npo Bce — Big iHbPacTpyKTypu [0
30HyBaHHSA. PaHille HaMm foBoaMnocs BiaBiayBaTu
pi3Hi BiZOMCTBA, 06 3i6paTy BCi Li faHi, ane Tenep
BOHM AOCTYMHI Ha KiHYMKax Halumx nanbuis. Lis gia-
KuTanisawis pobuTb NpoLec naaHyBaHHA HabaraTo
e(PeKTUBHILLMM i KOMMIEKCHILUMM.

EKOJIOI'IYHA CTANICTb

L&A Lljo Bu gymaeTe npo KOHLenLito «3eJIeHUX MicT»
i AIK i MOX)KHa peani3yBaTu Ha NpaKTULi?

M.I:: 3pocTaroumin BB 3MiHW KniMaTy € cepiros-
HWM BUKJIMKOM, OCOGJIMBO B MiCTax, ie TemMnepary-
pa MOXXe 6yTU 3HAYHO BWULLIOHD, HiXK Y CiNbCbKil Mic-
LieBOCTIi, Yepe3 aHTponoreHHe cepegoBuile. o6
NOM'AIKLIMTY L0 NPO6IEMY, HaM NOTPIGHO BKIIHOYUM-
TH GiflblUue «6NaKUTHOI» Ta «3eM1eHoI» iHPPaCTPYKTY-
py — BOAOMOCTaYaHHA Ta 03eSIeHEHHA — Y MiCbke
nnaHyBaHHs. Lie Mo)xe AONOMOITY 3HU3UTK TeMne-
paTypy i NONINWMWTK 3aranbHy AKICTb XUTTS.

[Oesiki micTa, Taki Ak MamM6ypr, BXe npawroroTb Hag,
Lieto KoHuenuieto. BoHn cTBopunn 3eneHui nosic
HaBKOMO MiCTa i3 3e/leHUMM KopuAopamy, Lo

M.G.: I'm not well-versed in artificial intelligence, so |
can't say how it's being applied in urban planning.
However, one major advancement that has trans-
formed our field is the use of satellite data and digital
mapping. Today, planners can access detailed, layered
maps from their computers, providing vital informa-
tion about everything from infrastructure to zoning. It
used to be that we had to visit various departments to
gather all this data, but now it's available at our finger-
tips. This digitalization makes the planning process
much more efficient and comprehensive.

ENVIRONMENTAL SUSTAINABILITY

L&A What do you think about the concept of ‘green
cities,’ and how can it be put into practice?

M.G.: The increasing impact of climate change pres-
ents a major challenge, particularly in cities where tem-
peratures can be significantly higher than in the coun-
tryside due to the built environment. To mitigate this,
we need to incorporate more «blue» and «green» infra-
structure — water and greenery — into urban planning.
This can help lower temperatures and improve the
overall quality of life.

Some cities, like Hamburg, are already working on this
concept. They've created a green belt around the city,
with green corridors leading into the centre, so resi-
dents have easy access to both urban green spaces
and the surrounding countryside. This idea of integrat-
ing nature into the city is something that should be
adopted more widely. In Riga, we've proposed similar
green structure plans through ALPS, though there's still
much work to be done in this area.

FUTURE CITIES

L&A How do you see the cities of the future? What
key elements will contribute to their success?

M.G.: One of the most important shifts will be moving
away from car-centric planning. For too long, urban
design has prioritized roads and cars. We need to flip
this approach and design cities from the perspective
of pedestrians. When you focus on the pedestrian, you
automatically create better public spaces and inte-
grate green and blue infrastructure. The car should
come second — parking can be placed on the outskirts
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CA TA BYAMHOK/iHTepB't0
GARDEN AND HOUSE/interview

BeAyTb A0 LEHTPY, o6 MeLuKaHLi Manu nerkui
JOCTYN K O MICbKWUX 3€MEHNX 30H, TaK i 10 HaBKO-
JIMLWHBOI CiNbCbKOI MicLeBocCTi. Lia igea iHTerpauil
NPUPOAY B MICTO — L€ Te, LLI0 BapTo 6Y/10 6 NPUAHATH
6ifiblW LWMpOKO. Y P13i My 3anpornoHyBanu nogi6Hi
naHu o3eneHeHHs Yyepe3 ALPS, xoua B Ui cepi Lie
6araTo po60oTK nonepesy.

MICTA MAMBY THbOIO

L&A Aknmu Bu 6aynte Micta maiibyTHboro? Aki
KJ1I0YOBI e/1eMeHTH CrIPUSITUMYTb IXHbOMY ycnixy?
M.I': OgHieto 3 HaMBaXNMBILLKUX 3MiH Byae Biaxig Bif
aBTOMOOGINELEHTPUYHOIO MNJaHyBaHHS. 3aHaATo
[IOBro B MiCbKOMY AM3aliHi NpioputeTom 6ynu aopo-
r1 Ta aBTOMOGinNi. Ham NoTpi6HO 3MiHUTK Liel niaxia
i NpoeKTyBaTK MiCTa 3 TOYKM 30pY MiLLOXOAiB. Konu
BW 30CEPEIKYETECD Ha MiLLoXoAaX, B aBTOMaTUYHO
CTBOPOETE KpalLli F[poMaACcbKi NPOCTOpK Ta iHTerpy-
€Te 3eNeHy i CUHI0 iHdpacTpyKTypy. ABTOMOGiNb Mae
BiAXOAMTM Ha APYrvi NnaH — NapKoOBKU MOXKHa po3-
MilLlyBaTV Ha OKOMULISIX PaiioHiB abo B NiA3eMHUX
rapaxax. Taka 3MiHa MUCIIEHHS1 Ma€e BUpilLanbHe
3HaAYEHHS, AKLLO MM XO4eMo, LLo6 Halli MicTa 6ynu
6iNbLL NPUAATHUMU A5 XKUTTS | CTaNUMW.

COLLIAJIbHI ACIMEKTU MICbKOIO NMJTAHYBAHHA
L&A Yu Moxke MicbKe nnaHyBaHHS ONOMOITH
BUPILINUTY colianbHi NPo6sieMy, TaKi K HepiBHICTb,
AOCTYIMHICTb XXUTJ/a Ta iHppacTpyKTypa Ans Beix?
M.I:: BesymoBHoO. Micbke nnaHyBaHHSA MOXe Bifirpa-
BaTWU 3HAYHY POJib Y BUPILLEHHI cOLiasibHUX NUTaHb,
0CO6MBO SAKLLO BOHO CTa€e 6iNbLU OpiEHTOBAHMM Ha
rpomagy. [My6niyni 3ycTpidi Ta 06roBOpeHHs 3 MeLu-
KaHUAMM [03BONAIOTb MiaHyBaJibHMKaM Kpatue
3pO3yMITU MOTPebUn pi3HMX pailoHiB i npuitmaTu
6inbl 06r'pyHTOBaHI pilweHHA. Konu melkaHLi
6epyTb aKTUBHY y4acTb Y MPOLECi NaHyBaHHS, CoLyi-
anbHi NMTaHHS, TaKi K JOCTYMHICTb XXuTna Ta iHdpa-
CTPYKTYPa, MOXyTb GYyTW BUpILLEHI 6inbll edekTUB-
Ho. Krto4oBMM MOMEHTOM € 3abesneyeHHs Npo3o-
POCTi MiCbKOro MiiaHyBaHHS Ta 3a/ly4YeHHs rpoMag:-
CbKOCTI, LLI06 BOHO He J1LLEe Bigobpaykasno iHTepecu
KinbKOX Ntofen, ane n cnyrysano iHTepecam Bciel
rpomagm.

L&A Sk B BpaxoByeTe iHTepecy pi3HnX BepcTB
HaceJIeHHs Py PO3BUTKY MicbKoro npoctopy?

M.[:: OguH 3 MeToaiB, SIKMA MU BUKOPUCTOBYEMO —
Lie posibOBi BNpaBu MiJ Yac rpOMafCbKuUX 3yCTpiven.
Y umx BnpaBax y4acHUKM 6epyTb Ha cebe pori pisHMX
CyCMifIbHUX TPyn — 3aMOXHUX NtOAew, Mano3abes-
neyeHunx cimewn, nogen NoxXMnoro BiKy TOWO — i
BWCIOB/IOKOTbL CBOI NMOTpebu 3 i€l Toukn 3opy. Lle
[L03BOJISIE Kpalle 3po3yMiTh Ta 36anaHcyBaTu pis-
HOMaHITHI MOTpe6bu rpoMagmn Mnpu MPOEKTYBaHHI
MicbKoro npocTopy. IxkerH [ elnkobc Takox nif-
Kpecnuna BaX/MBICTb 3MillaHNX PaioHiB, 3 Pi3HO-
MaHITHICTIO Y loxoAaX, BiLli, ETHIYHINA NpUHaNeXHoc-
Ti Ta HaBiTb TUNax GyaiBenb. Take NOELHAHHS MpwY-
3BOAUTb A0 CTBOPEHHS ICKPaBMWX, aKTUBHUX IPO-
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lMnowa ArHeHckanc RR
Visualisation of car-free square in front of Agenskals market,
design Create Riga, from ALPS archives, 2012.

of neighbourhoods or in underground garages. This
change in mindset is crucial if we want our cities to be
more liveable and sustainable.

SOCIAL ASPECTS OF URBAN PLANNING

L&A Can urban planning help address social issues
such as inequality, housing affordability, and
infrastructure for all?

M.G.: Absolutely. Urban planning can play a significant
role in tackling social issues, especially if it becomes
more community-focused. Public meetings and dis-
cussions with residents allow planners to better under-
stand the needs of different neighbourhoods and
make more informed decisions. When residents are
actively involved in the planning process, social issues
like housing affordability and infrastructure can be
more effectively addressed. The key is to ensure that
urban planning is transparent and participatory, so that
it doesn't just reflect the interests of a few but serves
the broader community.

L&A How do you take into account the interests of
different sections of society when developing urban
spaces?

M.G.: One method we've used, inspired by the work of
people like Peter Fink, is role-playing exercises during
community meetings. In these exercises, participants
take on the roles of different societal groups — wealthy
individuals, low-income families, seniors, etc. — and
express their needs from that perspective. This allows
us to better understand and balance the diverse needs
of a community when designing urban spaces. Jane
Jacobs also emphasized the importance of mixed
neighbourhoods, with diversity in income, age, ethnic-
ity, and even the types of buildings. A mix like this leads
to vibrant, active communities where everyone feels
included.

LOCAL CONTEXT AND INTERNATIONAL
EXPERIENCE

L&A You've worked in different European countries,
like Belgium and Latvia. How do the peculiarities

NAHOWA®T | APXITEKTYPA 1/2025



Maf, fie KOXEH BiguyBae cebe BKIFOYEHNUM Y KUTTS.
MicueBwuiA KOHTEKCT | MiXKHapOA4HWUI [OCBIf

L&A Mapky, Bu npautoBasnu B pi3HUX €eBPONeACbKUX
KpaiHax, 3okpema B benbrii Ta Jlateii. flk
0CO6/IMBOCTI MiCbKOIo niiaHyBaHHS B iUX KpaiHax
BI/IMBalOTb Ha BaLui NnpoekTu? Yum BoHU
BiApIi3HAIOTbCA Bif iHLUMX €BPONEHCbKUX MICT?

M.I’: 3BiCHO, € BiAMIHHOCTI, HaBiTb Mi>K TaKUMU CYCif-
HiMK KpaiHamu, Sk HigepnaHgn Ta benbria. Y
HinepnaHgax xutnose 6yAiBHULTBO YacTo iHaHCY-
€TbCA BEIMKMMU KOMMaHIIMK, Hanpukniag, neHcin-
HUMM pOoHAaMW, L0 NPU3BOAUTL O GiflbLl KOMMaK-
THOrO MICbKOro nnaHyBaHHA. lMnowa 6yanHKIB
o6MexXeHa Yepes LLiNIbHICTb HaCeNEeHHS, i Lie NpU3Bo-
ONTb [0 Ay>Ke KOMMAKTHUX MICT 3 BiAKPUTUMM Ciflb-
CbKMMM NaHgwadTamm 3aixHiMu mexxamu. Y benbrii
niaxig iHWKWIA, 3 6iNbll PO30CEPEeaKEHO 3abyLao-
BOIO | MOEAHAHHAM Pi3HUX BUAIB BUKOPUCTAHHA —
XUTNOBI 6yAnHKK, habpuku i cinbcbke rocnogap-
CTBO — B OAHOMY NnaHgwadTi.

Y Natsii 6yno uikaBo cnocTepirati, HacKibKM Pi3HUM
MOXe 6YyTW MiCbKe NiaHyBaHHs B MOCTPafAHCbKOMY
KOHTeKCTi, fie 6arato 6ygiBenb 6ynv B MoraHomy
CTaHi, KONu 51 BrepLue npuixas. Xo4ya 6y/10 AOCSATHYTO
3HAYHOro Mporpecy, 0co6iMBO NPUBaTHUMK OCo6a-
MM, BCE LLie € MiCLie ANsi BAOCKOHANEHHS TOro, K Aep-
YXaBHi OpraHu Bnaau KepyrTb MiCbKUM PO3BUTKOM.
Lli BigMiHHOCTI BUMaratoTb Bif Hac, NiiaHyBasibHUKIB,
afjanTyBaTW HaLi cTpaTerii Ta TICHO criBnpautoBaTi 3
MicLEeBUMM rpoMaiamy, L6 Halli MPOEKTU BiAnoBi-
Janu KOHKPETHUM MoTpedaMm perioHy.

L&A Yu gonomarae poboTa B pi3HUX KpaiHax
PO3BUBaTH MidXKAMCLUMNNTIHapHWI NigXig A0
apxirektypu?

M.I': BeayMmoBHO. OfjHe 3 MOiX NepLUMX MicLib po6oTH
6yno B HigepnaHngax, ae st npautoBas y gipmi, fe npa-
uroBano 6113bko 50 oci6. YHiKanbHICTb Liboro odicy
nonsirana B MOro MXxaucuuniiHapHoMy nigxogi —
TaM npaLoBany He NuLLe apxiTeEKTOpW, ane i naHa-
wadTHi apxiTeKTOpW, 6i0N0rY, iHXEHEpPH 3 JOPOX-
HbOro pyxy, couionorn Ta topucTu. Mg yac po6oTtn
Haj, BaXX/TMBUMU NPOEKTaMn MU 36Mpanuncst BCieto
KOMaHJ 0t | 06roBoproBasn pi3Hi acrneKkT 3 TOUKK
30py KOXHOI gucumnninn. Couionoru, Hanpuknag,
BifjirpaBanu BUpiLLanbHy posib Y PO3YMiHHI collianb-
HOI AMHAMIKM parioHiB, TOAj SIK iHXeHepu-TpaHCMHopT-
HUKM 30CepenyKyBasiMcs Ha MUTaHHAX MOGINbHOCTI.
Llen gocsig HaBUMB MeHe BaXXIMBOCTI CiBnpaLli i Toro,
SIK Pi3Hi chepn MOXYTb CNPUATU CTBOPEHHIO KPaLLOro
MiICbKOro MpOCTOpY. 3 poKaM¥ s N06aumB, K TaKUit Mix-
AvcumnniHapHUiA nigxig 36aradyye NpoLec ninaHyBaHHs,
3abesneyytoun 36anaHcoBaHe BpaxyBaHHS BCiX acrnek-
TiB — coLjianbHMX, EKONTOTYHMX | TEXHIYHUX.

IHTETPAL|Il B EBPOMNENCHKUIA

MICbKWUIA KOHTEKCT

L&A Yu BpaxoBytoTb Ballli MPOEKTH BUKITUKU
iHTerpayii MicT y WwupLui TpaHCNopTHI Ta
iH@ppacTpyKTypHi Mepexxi EBporn?

of urban planning in these countries influence
your projects? How do they differ from other
European cities?

M.G.: There are definitely differences, even between
neighbouring countries like the Netherlands and
Belgium. In the Netherlands, housing is often financed
by large companies like pension funds, which leads to
a more compact urban design. The square footage of
homes is limited because of the population density,
and this results in very compact cities with open, rural
landscapes beyond their borders. In Belgium, the
approach is different, with more dispersed housing
and a mix of uses — homes, factories, and agriculture
all sharing the same landscape.

In Latvia, it was interesting to observe how different
urban planning could be in the post-Soviet context,
where many buildings were in poor condition when |
first arrived. While a lot of progress has been made,
particularly by private citizens, there's still room for
improvement in how public authorities manage urban
development. These differences require us as plan-
ners to adapt our strategies and work closely with local
communities to ensure our projects meet the specific
needs of the region.

L&A Does working in different countries help to
develop an interdisciplinary approach to
architecture?

M.G.: Absolutely. One of my first jobs was in the
Netherlands, where | worked at a firm with about 50
people. What made that office unique was its inter-
disciplinary approach — they had not only architects
but also landscape architects, biologists, traffic
engineers, sociologists, and lawyers. For important
projects, we would sit together as a team and dis-
cuss the various aspects from each discipline’s per-
spective. The sociologists, for example, played a
crucial role in understanding the social dynamics of
neighbourhoods, while the traffic engineers focused
on mobility issues.

That experience taught me the importance of col-
laboration and how different fields can contribute to
creating better urban spaces. Over the years, I've
seen how this interdisciplinary approach enriches
the planning process, ensuring that all aspects —
social, environmental, and technical — are consid-
ered in a balanced way.
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CA TA BYAMHOK/iHTepB't0
GARDEN AND HOUSE/interview

M.I:: Tak, 0co6nMBO B MpOEKTax, AKi CTOCYHOTbCA
BEJIMKUX MICT, HaM 4acTO JOBOANTLCA BpaxoByBaTu
npo6nemu iHTerpadii MicLLeBMX TPaHCMOPTHUX CUC-
TeM 3 €BPOMNENCbKUMUN Mepexamu. Lie Moxe BKJIto-
yaTu B cebe Bce — Bifi MOKpPALLEHHS MiCLIEBOrO rpo-
MaZCbKOro TPaHCNOPTY A0 PO3MSAY MDKHAPOAHMUX
3ani3HUYHUX Ta aBTOMOGINbHMX CMosTyYeHb. OfHUM
i3 BUKIMKIB € 3a6e3MneYeHHst Toro, o6 MicTa 36epi-
ranu CBil yHikanbHWUI xapakTep, 0O4HOYaCcHO ajanTy-
touncb Jo 6inblimx iHhOpacTpyKTypHUX BUMoOr. Lle
6anaHcyBaHHs MK MOZepHi3aLieto Ta 36epexeH-
HAAM MiCLIeBOI iA€HTUYHOCTI.

L&A Yu icHytoTb y JlaTBii Ta benbrii sikicb yHiKanbHi
npo6sieMu MicbKoro niaaHyBaHHS MOPIBHSHO 3
iHWMMK eBponelicbKUMM perioHamn?

M.I:: KoxxHa KpaiHa, 6e3yMOBHO, Ma€e CBOI BMacHi
BUKNKKW. Y J1aTBil, Hanpuknag, ogHieto 3 NOCTIMHUX
npo6nem € Te, WO 6araTo rPOMafCbKUX NPOCTOpIB
Ta iHpaCTPyKTYPHUX NPOEKTIB BCE LLe NOTPEBYHOTh
3HaYyHOI MOAepHisaLii. Xo4ya npuBaTHI iHiLiaTMBMK
Jonomornu B aesikux cdepax, Bce Wwe 6pakye aep-
YKaBHWX iIHBECTULM Y MOLEpPHi3aLiito X NpoCTopiB.
Ha npoTuBary upomy, benbrisi Mae 6ifbLue pecypcis
i AaBHi Tpaguuii MiCbKOro rnsjaHyBaHHS, ane BOHa
TaKoX CTMKAaEeTbCH 3 MpobnemMamu, NoB'a3aHNMK 3
LLiNbHICTIO HaceneHHs | 6a1laHCOM MiX 3pOCTaHHSM
MICT | 36epeXXeHHSIM CinbCbKMX NaHAaLwadTis.

NMOCTPAOAHCHKUIA KOHTEKCT

L&A Mapky, My Wwupo BAsAYHI 3a Baluy nigTpumky
Ykpaiuu Ta Bi3nt fo KueBa B Taki cknagHi yacu. SIK,
Ha Bauuy fiyMKy, 0co611MBOCTi MOCTPafsaHCbKNUX MIiCT
BI/IMBAIOTb Ha Npoyec MicTobyAyBaHHs, i AKi
Halib6inbLL nepcrneKTUBHI HaNPSIMKU PO3BUTKY
MicbKoro cepegoBuiLa B YKpaiHi?

M.I: Lle cknagHe nutaHHA. Konu 1 BhepLue BiABigas
Pury, 1 nomiTuB, Wo 6araTto 6yaisenb nepedyBatoTb
y Ay>e NnoraHoMy CTaHi, WO € 3arajibHo PUCOHD
NOCTPaAsAHCbKUX MIiCT. 3 yacoM 6araTo 3 uux byai-
Befb 6yfo BigpecTaBpoOBaHe, YaCTO MPUBATHUMMU
ocobamu. OfHaK y rpoMaachKil iHppacTpyKTypi BCe
e iCHYIOTb MporaanHu, 0CO6/IMBO KONMW MAeTbeA
Npo TakKi peui, K YTPUMaHHsA [0pir Ta rpOMafCbKi
npocTopu. Y Aeskux panoHax uumu npoctopamu
KepyloTb Aep>aBHi opraHu Brnagu abo AepXKaBHi
KOMMaHii, ane iM YacTo 6pakye (hiHaHCOBUX pecypciB
a60 HarasbHOI NOTPEOM Y MOKPaLLEHH.

OpfHieto 3 npobriem, ika BUAINSETbCA B NOCTpa-
OAHCbKOMY KOHTEKCTi, € ynpaB/liHHA — iCHye
noTpeba B KpaLLiil opraHisauii Ta JiTKilwWmnx iHCTpy-
MeHTax A1 CTUMYJTFOBaHHA NPUBATHUX | fep)KaB-
HUX iHBECTMLUIN Yy MicbKi npocTopu. Lle cTocyeTbes
Ak JlaTBil, Tak i YkpaiHu. B YkpaiHi noTeHuian ans
PO3BUTKY MICT BENMYE3HUI, OCOBIMBO B YMOBAX,
KoM MicTa nparHyTb Bif6yLOBU Ta MoAepHi3alii.
ICHye MOXNUBICTb 3anpoBafMTyW HOBI, CTpaTeriyHi
Mogeni nNnaHyBaHHS, AKi MOXYTb CTOCYBaTUCS SK
disnyHOT nepebynoBM MICT, Tak i couianbHMX
acnekTis Micbkoro xutTa. [
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INTEGRATION INTO THE EUROPEAN

URBAN CONTEXT

L&A Do your projects take into account the
challenges of integrating cities into Europe’s broader
transport and infrastructure networks?

M.G.: Yes, especially in projects that deal with larger
urban contexts, we often have to consider the chal-
lenges of integrating local transport systems with
European networks. This can include everything
from improving local public transportation to con-
sidering international rail and road connections. One
of the challenges is ensuring that cities maintain
their unique character while adapting to larger infra-
structure demands. It's a balancing act between
modernization and preserving local identity.

L&A Are there any unique urban planning challenges
in Latvia and Belgium compared to other European
regions?

M.G.: Each country certainly has its own challenges. In
Latvia, for example, one ongoing issue is that many
public spaces and infrastructure projects still need sig-
nificant upgrades. While private initiatives have helped
in some areas, there’s still a lack of public investment
in modernizing these spaces. In contrast, Belgium has
more resources and a long tradition of urban planning,
but it also faces challenges related to population den-
sity and the balance between urban growth and pre-
serving rural landscapes.

POST-SOVIET CONTEXT

L&A We are sincerely grateful for your support of
Ukraine and your visit to Kyiv during such difficult
times. In your opinion, how do the characteristics of
post-Soviet cities influence the urban planning
process, and what are the most promising directions
for the development of the urban environment in
Ukraine?

M.G.: That's a complex question. When | first visited
Riga, | noticed that many buildings were in very poor
condition, a common feature in post-Soviet cities.
Over time, many of these buildings have been
restored, often by private citizens. However, there's
still a gap in public infrastructure, particularly when
it comes to things like road maintenance and public
spaces. In some areas, public authorities or state-
owned companies manage these spaces, but they
often lack the financial resources or the urgency to
make improvements.

One issue that stands out in the post-Soviet context is
governance — there's a need for better organization
and clearer tools to stimulate private and public invest-
ment in urban spaces. This is true for both Latvia and
Ukraine. In Ukraine, the potential for urban develop-
ment is enormous, especially as cities look to rebuild
and modernize. There's an opportunity to introduce
new, strategic planning models that could address
both the physical rebuilding of cities and the social
aspects of urban living. [J

NAHOWA®T | APXITEKTYPA 1/2025



LANDSCAPE FESTIVAL

BERGAMO

5-21 SEPTEMBER 2025

NEW URBAN ECOSYSTEM

EDUCATIONAL EVENTS

GARDEN MASTERCLASS
The art of choosing the right tree for place and function,
using different urban case studies
Monastero di Astino, Bergamo - 17 September 2025
with
Henrik Sjoman (Sweden)

URBAN PLANNING ECOSYSTEM
Biblioteca Angelo Mai, Bergamo - 18 September 2025
1]
Francesco Ferrini (Italy), Henrik Sjoman (Sweden), Giacomo Guzzon (UK)

INTERNATIONAL SEMINAR
Gardener and Plant Designer.

How we can create an healty collaboration
Sala Piatti, Bergamo - 18 September 2025
with
Tom Stuart-Smith (UK), Katy Merrington (UK),
Fernando Martos (Spain) Carlos Rodriguez (Spain)

INTERNATIONAL MEETING OF LANDSCAPE AND GARDEN
New Urban Ecosystem
Teatro Sociale, Bergamo - 19/20 September 2025
with
Sarah Price (UK) , Jon Hazelwood (Australia), Mariana Siqueira (Brazil),
Aniket Bhagwat (India), Gioia Gibelli (Italy), Florian Strauss (Germany),
James Hitchmough (UK), Kathryn Gustafson (UK), APIARY Studio (USA)



https://www.landscapefestival.it/en/lf2025

CAO TA BYAWHOK/konekuyinHnin cag/YkparHa
GARDEN AND HOUSE/collection garden/Ukraine

KONEKLINHNI CALL
AHHU ECIHOI
=== |CTOPIAMPO HATXHEHHS,

o [JQLYK T TAPMORIHO
3 MPMPOLOIO
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https://www.tiktok.com/@florenville8?_t=ZM-8wDE9k5rT2V&_r=1

«Llen cag — Haw

LOAEHHWUK, TiNIbKN

HanucaHWn He crioBamuy,

a pocnvHaMu, cTexxkamu,
cBiTioM. BiH nam’ATae nepuui
nocagku, nepLui BTpaTu, NepLui KBiTH,
LLIO PO3KBIT/IM BCynepeu.

| BiH € NpuKIagoMm Toro, K
NpUCTpPacTb i BigAaHICTb MOXYTb
nepeTBOPUTU 3BUYaNHE MicLe Ha
CMpaBXXHi 60TaHIYHNI LWeaeBp».
3HanoMTech: KONMeKUinHnn cag
pOCANH AHHU ECIHOI.

Today we have a unique opportunity to
talk to a man who has changed the way
we think about modern landscape
design. Our guest is the legendary Piet
Oudolf, a master of natural gardens, a
philosopher of wildlife beauty, and the
creator of iconic projects that inspire
people around the world. His approach
to gardening is not just a design, but an
art that makes us look at the change of
seasons, the harmony of plants and
nature itself in a new way.
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CAO TA BYAWHOK/konekuyinHnin cag/YkparHa
GARDEN AND HOUSE/collection garden/Ukraine

HapoguTucs i xutun cepeg npupoau — Lie He BUGIp,
a nopapyHok goni. Moe AUTUHCTBO MWHYNO Ha
HayKOBO-AOCAIAHIN CTaHUil, Ae BMPOLLYBanu YHi-
KanbHi N pigKicHi pocnnHu. Tam A BnepLue fisHa-
nacs, Wo caj Moxe 6yTu He NpoCTo feKopaTue-
HUM MPOCTOPOM, a CMpaBXHbOK KOMEKLUie,
YXXUBWUM MY3€€EM Mif, BIiAKPUTUM HEOOM.

ToXX, KON NPURALLIOB Yac CTBOPHOBATW BJIaCHUM
caj, A He Baranacb — Le MaB 6yTu caf-Konekuisi.
Ane 3i6paTu pi3HOMaHITTA 60TaHiYHMX CKapb6IB y
€OWHY rapMOHIiHY KapTUHY — 3aBLaHHS He 3 Mpo-
ctux. KonekuiHui cag BMMarae He fuile cMmaky,
a 1 TepniHHA, MUMB0KOro po3yMiHHSI MPUPOAN poc-
NVH i Big4yTTS KOMNO3uUii.

e 3 ANTMHCTBaA MEeHe Haguxanu XypHanu Ha
KwTant «Miin yntobneHun cag» um «Mosi npekpac-
Ha gava». TaM fa BigkpuBana ans cebe cagu-icto-
pii, cagn-ocobucToCTi, AKi CcTBOptOBanucs
JecATUNiTTAMK, HabyBanu xapakTepy 1
BHYTPIiLLUHbOTrO cAlBa. BoHM 6yniM HemMoB

XXMBI icTOTM — i3 gyLwweto, 6iorpadieto,

HaCTPOEM.

MaHgpytoumn cBiToM, A 36upana

igel, AK HaTXHeHHA 3 ranepel. [icns

JliBaHy 3akoxanacs B NniBaHCbKUI

Keap. Kutan BiaKpvB MeHi nanb-
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CAO TA BYAWHOK/konekuyinHnin cag/YkparHa
GARDEN AND HOUSE/collection garden/Ukraine

MOJINCTI KJIeHU Ta HEMMOBIPHiI MeYeBUHiI | 3 Benu-
KUMU CYUBITTAMM ipUCHK.

Y KOXHii KpaiHi — HOBUIM aKLUEeHT, HOBa poc/inHa
0181 MOro cafy-Mo3aiku.

MNpo6nema nonarana y nowyky pigKicCHUX BUAIB —
3BUYalHi po3cajHUKM 4YacTO He Majau Takoro
acopTuMeHTy. Ane cnpaBXxHi ¢aHaTu poCiuH
3aBXAM 3HaX0AATb LWAAX. Tak A no3Hanomunacs 3
iHLIMMK KOSleKuioHepaMu, eHTysiacTaMu, AKi npu-
BO3WUJIN POC/INHM 3 YCbOrO CBITY M afanTyBanu ix
[0 YKpaiHCbKUX YMOB.

MepLui ekcnepMMeHTH 6ynu cknagHUMu. ANOHCHKI
KJIEHW 3aMep3anu, Keapu LOBOAMIIOCS BKPUBATMK.
lMpoTe kNiMaT 3MiHUBCSA, 3UMWN CTann narigHiwm-
MW, i HOBi MOXX/TMBOCTI BiAKPUIMCA.

CborogHi Ha Moin AinaHui — 51 ANOHCbKUIA KNEH,
YOTUPK Jopochi Keapw, PiAKICHI COPTU ANUH i
ANuUb, ABOMETPOBi POAOAEHAPOHM Ta HaBiTb
Kiflbka copTiB cafoBux opXxigen. KoxeH Ky,
KOXHe [lepeBO — He NpoCTOo MpuUKpaca, a YacTnHa
icTopil.

MnaHyBaHHA cafy MOYMHAaNoCH i3 30HYBaHHA:
naTio Ans BiANOYMHKY, NOAOBUI caf i3 rOPOAOM,
30Ha 6ap6ekto, AeKkopaTMBHa Mexa i3 KpPynHUMM
pocnnHamu. Mpsami Jopixkku wupuHoro 120 cm
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CAO TA BYAWHOK/konekuyinHnin cag/YkparHa
GARDEN AND HOUSE/collection garden/Ukraine

6y CBIAOMUM PillEeHHAM — (YHKUIOHANbHUM i
ecTeTMyHuM. O60B'I3KOBOIO YMOBOIO 6yfia HasiB-
HICTb ransiBUHU A8 pyXamMBuUX irop. Y uUeHTpi
ransiBUHN — KPYNHOMCTa NnNa, mocagyKeHa 4ono-
BikOM BoHa cTana eMouiHMUM i BidyanbHUM
AAPOM YCbOro NPOCTOpY.

3 pokamu 3'ABUIMCS HOBI aKLLeHTU: neprona 3 rni-
LUMHiel0, cafoBuii BYAUMHOYOK 3 efleMeHTaMu
(axBepkKy, fepeB’'sAsHa Tepaca B OTOYEHHi rOpTeH-
3ii1. LLlopoky 51 LWocb 3MiHIO0 — nepecagxyto, op-
MylO, Aofako HoBe. Y niaHax — PEeKOHCTPYKLUis
NaoLOBOro cafy, ArifHUK i BUCOKi KNyMO6u.

Ane HaWronoBHille NMUTaHHA, AKe CTaBUTb COO6I
KOXeH cafiBHUK: «<AKMM Mae 6yTu Mii can?» HYoro
A1 MparHy B HbOMY — HaTXHEHHS, CMOKOH0, HarmoB-
HEHHS Yn BTeui Big TpuBor?

CborofHi Mofa AMKTYe NMPUPOAHICTb, M'AKi NiHiT,
CMNOKIiNHI Konbopu. Y TpeHAax — «HeBUAUMI» cagm
6e3 ficKpaBMX KOJIbOPOBUX MJIAM, 6€3 61aKUTHUX
ASIVH | 30NT0TUCTUX COCeH. Ane Mofa — MUHyLa. A
caj, — Lie NposiB BaLlOi 0CO6UCTOCTI.

ToX Mosi nopaga BCiM, XTO TBOPUTb CBIll 3e/IeHNi
NPOCTIp: He XeHiTbcA 3a TpeHaamu. CTBoptoTe Te,
Lo BiAMNoBiAae BaLIOMY CepLto, AyLi Ta XXUTTEBUM
putMaM. CaMe Taki cagu cTatOoTb CMPaBXHIMU —
XXMBVMM, HEMOBTOPHWUMM, HanoBHeHUMU 3micTom. [
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Digest

Anna Yesina's collection garden is
a story full of inspiration,
childhood memories and travels.
Nurtured by a love of nature, it has
become a living museum with
more than 50 Japanese maples,
cedars, rhododendrons and rare
orchids. The garden combines
areas for relaxation, play and
contemplation, each designed
with love and meaning. It's not
just a collection of plants, but a
space that reflects the author’s
soul. Anna’s main advice is not to
follow fashion, but to create your
garden with your heart, then it will
become real.
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CA TA BYAWMHOK/konekuinHnin can/®paHuis
GARDEN AND HOUSE/collection garden/France

Teker: Onbra KAMOJIIKOBA
®oto: Onbra KAMOJIIKOBA, Hatans KYHELLb

CAQ MAHJPIB,
MOYYTTIB

| KPACW
GARDEN

OF JOURNEYS,
EMOTIONS,

AND BEAUTY

AsTopka capy: Mipeit ETABAP

BiTae BifiBifyBayviB cepef pi3HOMaHiTHUX
pocnuH, AKi BOHa BigKpuna nig yac cBoix
YuCNeHHUX nogopoxeii i 3ibpana ix
KOMeKLjilo B CBOEMY capy.
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Llen cag — 6inblue Hixk naHawadT.

Lle icTopis, W0 po3KBiTae cepen KBITiB

i KAMEHHIO, LLenoYe y NUCTi Aepes.,

BiAIYHIOE ¥ A3epKanax BoAu. BiH HapoauBcs 3
Mpil, Wo npopocna B 3emnto y 1998 poui, i 3 Toro
yacy po3ropTaeTbCs K XXMBa NoeMa — HaTXHEeHHa
NoAopoXKaMu, KynbTypoto, MPUPOAOHD | NHO6OB'0 A0
Kpacu.

32013 poky capj BiaKpuUTUA Ans BiaBiayBayiB —
TUX, XTO LUYKAE He NnLLE POCNHK, @ 1 BigUyTTS:
CMOKOH0, 3aXOMNJIEHHS, BIAKPUTTA. TyT KOXHa
CTeXKa Befie B iHLWKIA CBIT — dpaHuUy3bKa
CUMETPIN BMIHIKOETbCS aHINMINCbKOK POMAHTUKOL,
nopy4 — po3ayMu y A3eH-NPOCTOPI, crnanaxm
KONbOPY cepef, cepei3eMHOMOPCbKMX MOTUBIB.
Lle micue, fie yac CnoBiNbHIOETbLCS, a cepLe
po3kpuBaeTbes. JlTackaBo npocumo B caf Mippei.

This garden is more than a landscape.
It is a story blooming among flowers and
stone, whispering through leaves, echoing in
the mirrors of water. It was born from a dream
that took root in 1998 and has since unfolded as
a living poem — inspired by journeys, culture,
nature, and a deep love for beauty.
Since 2013, the garden has welcomed visitors —
those who seek not only plants, but also feelings:
tranquility, awe, discovery. Here, each path leads
to a different world — French symmetry flows
into English romance, beside it a place for
reflection in a Zen corner, or bursts of colour with
Mediterranean flair.
This is a place where time slows down, and
hearts open. Welcome to the Mirray Garden.
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CAL TA BYAWNHOK/konekuiiHnii can/®paHuis
GARDEN AND HOUSE/collection garden/France

CALL, HAPODKEHWA 3 MAHPIB

Lleit cap — MoB Mo3aika BpaxkeHb, 3ibpaHux aBTop-
KO Nif, Yac noAopoXKen A0 Pi3HUX KYTOUKIB CBITY.
KuTan i iNoHia HaguXHYIM Ha CTBOPEHHSA CTpuUMa-
HUX KOMMO3WLi 3 BOAOH Ta XBOMHUMM POCTIMHAMMU.
Henan i Ti6eT oxunBatoTb y cnioragax npo Chokiv rip
i MeAUTaTUBHY THULLY, BTiNIEHY B 3aTULLHOMY KYTOYKY.
BigromiH Mapokko — y Konbopax i akTypax, Lo
cTBoptotoTb aTmocdepy Cxopy. [llepy popae
HacTpoK AMKOI Npupoan, a AHrnis, lpnaHgis Ta
BpeTaHb — Lie poMaHTMKa CajiB 3 JyXOM CTapOBUHY,
6YMHUMU TpaBaMu Ta LLEMOTOM [OLLy.

Y uboMy cagy KOXKHa poC/iMHa Mae He finLue 60TaHiy-
Hy Ha3BY, a 1 reorpadito cnoragy.
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A GARDEN BORN FROM TRAVELING

This garden is like a mosaic of impressions collect-
ed by the author during her travels to different parts
of the world. China and Japan inspired the creation
of restrained compositions with water and conifers.
Nepal and Tibet come to life in the memories of the
tranquility of the mountains and meditative silence
embodied in a cozy corner. The echo of Morocco is
in the colors and textures that create the atmo-
sphere of the East. Peru adds the mood of wild
nature, and England, Ireland and Brittany are the
romance of gardens with the spirit of antiquity, lush
herbs and whispering rain.

In this garden, each plant has not only a botanical
name, but also a geography of memory.

THIS GARDEN DIDN'T BEGIN WITH A PLAN —

IT BEGAN WITH A DREAM

In 1998, it was just an ordinary piece of land. But a
vision of beauty, a love for nature, and a desire to
create turned it into something far greater than just
a garden — a space that breathes with the people
who built it.

Years of patient labor, discovery, trial and joy. The
first flower bed was like the first sentence in a book.
The first peony bush, a promise. The first maple tree
is now a shadow over the path.

With time, the garden grew, evolved, and became
richly layered. Plants brought from travels, ideas
sparked by exhibitions and books, dreams born right
in the soil. Everything here reflects a constant inner
movement — a search for harmony.

NAHOWA®T | APXITEKTYPA 1/2025



LLJIAX JOBXXUHOIO B XXUTTA

A JOURNEY OF A LIFETIME

Y 1998 poui TyT 6yB 3BMYaHWI KNanTuk 3emrii. Ane
YSIBJIEHHSI NPO Kpacy, 10608 A0 NpUpoau Ta 6axaH-
Hsl TBOPUTU NEPETBOPWIIN NOTO Ha LLOCh BisbLLE, HiXK
NPOCTO AiNITHKY — Ha NPOCTIp, WO XXMBe pas3oM i3
TUMMU, XTO NOrO CTBOPHOE.

Poku koniTkoi npadj, NoLwyKiB, po3yapyBaHb i Bif-
KpuTTiB. MepLua Knymb6a — K NEPLUNIA PAAOK Y KHUSI.
MepLunii KyLL, NiBOHIN — sIK 06iLsHKa. MepLunin KneH
— Tenep TiHb Haf, CTEXKOHO.

3 Yacom cap pospocTaBcs, 36aravyBaBcs, CTaBaB
6araToronocum. HoBi poCnHU 3 NOJOPOXKEN, HATX-
HEHHS 3 BUCTABOK | KHUXOK, HOBI ifi€l, LLIO HapOaKy-
BanMcs MPOCTO MiJ Yac poboTun Ha 3emi. Yce TyT —
pesynbTaT HEBMUHHOIO BHYTPILLUHBLOIO PyXy, MOLLYKY
rapMoHi.

POCJIUHU, LLLO TBOPATDb MNMOE3II0 CALLY

Ller cap — He nuwe nNpo Kpacy, a 1 npo

rNIMG0KY NPUCTPAcTb 0 POC/NH. KoXKHa

KONEKL|if TYT HapOoAyKyBanacs 3 nofu-

BY i 3axornsieHHA. BnacHuus capy,

MOB CMpaBXHs LUyKayka ckapbis, 3

poOKy B piK 36upana ynobneHuis,

SIKMX 6aynna B CBOIX MaHZpiBKax.

[ornagana KoXHy pOC/vHY 3 yBa-

roto Ao i 0cobuUcTol icTopii.

CborogHi B cagy — 6ararta Konekwis

TpaB'siHUCTMX GaraTopiyHKKIB, COpTO-

BUX XOCT, ipuUCiB, FrOpTeH3I, NiBOHIN,
poAoAEeHAPOHIB, AeKOpaTUBHUX 3NaKiB i
TiIHBONOBGHUX KYNbTYp. Afe Lie He NPOCTO rnepe-

NiK — Ue K repoi poMaHy, y KOXXHOro — CBill xapak-
Tep, CBOSA pPosib Y KOMMNO3uLil. [lesiki — CKPOMHI, iHLUi
— eeKTHi 1 ApaMaTUnyHi, a € 1 Ti, XTO TpUMae 6anaHc.
PocnvHu B LbOMy cagly — Ue XuBa TKaHWHA, 3 SIKOI
nneTeTbCs Kpaca, HacTpin | AyLua npocTopy.

PLANTS THAT CREATE THE POETRY
OF THE GARDEN
This garden is not only about beauty, but also about
a deep passion for plants. Each collection here was
born out of surprise and admiration. The owner of
the garden, like a real treasure hunter, collected her
favorites from year to year, which she saw in her
travels. She took care of each plant with attention to
its personal history.
Today, the garden has a rich collection of herba-
ceous perennials, varietal hostas, irises, hydran-
geas, peonies, rhododendrons, ornamental cereals
and shade-loving crops. But this is not just a list - it's
like the characters in a novel, each with its own char-
acter and role in the composition. Some are modest,
others are spectacular and dramatic, and there are
those who keep the balance.
The plants in this garden are a living fabric from
which the beauty, mood and soul of the
space are woven.
There is everything your heart
desires in all seasons: hellebores,
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CAL TA BYAWNHOK/konekuiiHnii can/®paHuis
GARDEN AND HOUSE/collection garden/France

TyT € BCe, Yoro ayLua 6axkae y BCi MOpU poKy: MOpO3-
HWKW, NIBOHII, ipucK, TPOSIHAN, KNeMaTUCK, XOCTH,
revixepu, niNinHWUKK, 31aKOBI, BUPKOYMHA, BY30K,
TaMapucK, MyLIMyna, akauis, nanbMoBWUIA nasp,
riGickyc antesi, KpUNTOMepis ANoHCcbKa, hop3uLis,
rpab, >XMMOJIOCTb, KJIeMaTiCH, MiLUHIs.

HaBecHi pogogeHApoHV nanaroTb Y NiBTiHi, @ BOCEHU
JeKopaTUBHI 3N1aKun [0Aat0Tb NIErKOCTI Ta PyXY.

Y 3aTiHKy CMoKilMHO pO3pOCTalOTbCs acTUNbOM,
nanopoTi, reixepu — CTBOPIOHOYM aTMochepy Npo-
XONoAu ¥ rapMOHi.

Ane Haibinblue TYT ropTeHsii, 60 iX 060XKHIOE aBTOp-
Ka-BnacHuus cagy. Benuki, Haue xmapu, y HXXHUX
61aKUTHUX, POXXEBUX Ta KPEMOBUX TOHaX.

OETANI, LLIO BEAYTb KPI3b CAJ,

Llert cag roBopuTb He N1LLE pocvHaMu, a i popma-
MU, TEKCTYPaMu, TULLIEIO MiXK CrioBaMu. TyT BaXxnnee
KOXHEe MicLie ANnA CUAIHHS, KOXKHA LOPIDKKA, KOXEH
NOBOPOT MOrNAAY.

TyT € fepeB’sHi naBkn — Tenni 1 NpPOCTi, MOB CTapi
Apy3i. BoHM poaMilLieHi He BUNaAKOoBO: B 3aTiHKY NifJ
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peonies, irises, roses, clematis, hostas, heucheras,
daylilies, cereals, privet, lilac, tamarisk, medlar, aca-
cia, palm laurel, hibiscus althea, Japanese crypto-
meria, forsythia, hornbeam, honeysuckle, clematis,
wisteria.

In the spring, rhododendrons blaze in partial shade,
and in the fall, ornamental cereals add lightness and
movement.

Astilbe, ferns, tiarellas, and heucheras grow quietly
in the shade, creating an atmosphere of coolness
and harmony.

But most of all, there are hydrangeas here, because
they are adored by the garden's owner. Large, like
clouds, in delicate blue, pink and cream colors.
Plants are not just grown here — they are under-
stood here. And that is why the garden sounds so
deep.

DETAILS THAT GUIDE YOU THROUGH THE GARDEN
This garden speaks not only with plants, but also with
shapes, textures, and silence between words. Every
seat, every path, every turn of the eye is important
here.

There are wooden benches here — warm and sim-
ple, like old friends. They are not placed by chance:
in the shade under a spreading maple tree, near a
fountain, opposite a rose bush that opens in June.
Sitting on them, you can see the garden from the
right angle - like a landscape painting, where each
branch is in its place.

There is a bridge over the pond — light, almost inaudi-
ble, taking you from one mood to another...
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pO3/1I0rMM KJIEHOM, 6insi GOHTaHy, HaBMPOTYK KyLua
TPOSHAW, WO PO3KPMBAETLCA CaMe B YEPBHI.
CunAAYM Ha HUX, MOXKHa NobaunTu cag nig,
npaBUIbHUM KYTOM — SIK MensaxHy

KapTWHY, fie KOXHA rifika Ha CBOEMY

MicLi.

€ MICTOK Yepes BOAOMMY — NErkui,

Malxe HeYyTHWUW, LLIO NepeHOCUTb

Te6e 3 OJHOr0 HAaCTPOHO B iHLLWA...

AnbTaHKM — He K cnopyaa, a fik

BifobpaxeHHA KpaiHu, e 6yna

aBTOpKa.

YepBOHi BopoTa K B cagax AnoHi.

XaTuHa Ta ouyepeTsiHa Oropoxa, Lo

Haragye noaBipps Ta 6yauHku 3 Mepy

AnbTaHKa, IpyUxoBaHa y rM1bMHi KBITHUKA, CXoxXa

Ha CTOPIHKY 3 pomaHy. i nokpusae BMHOrpag, nopyu
KBiTHe Knematuc. Lle Micue ans yato, ans KHAru, ansi
PO3MOB NPO BaXkMBe.

TyT NPYEMHO XOBaTUCA Bif, CNEKU 1 cnocTepiratu, AK
CBIT/I0 rpae Ha JIUCTI.

Llen caf He TinbKu MPO POCAIMHW — BiH NPO BiAYyTTA.
Mpo o4ikyBaHHSA 3@ NOBOPOTOM, MPO MasneHbKi
CIOPMPU3H, WO 3MiHIOIOTb PUTM MPOrynsHKK. Yce,
O TYT CTBOpPEHe pykamMu i1 cepuemM — roBOpuUTb
MOBOIO Kpacw.

€ MW OKy Pi3Hi CKYNbMTYPKKY, € AeKOPaTUBHI Ba3o-
HW, | KBITY, LLO 3MIHIOIOTbCS 3aeXHO Bif CE30HY:
HaBeCHi — TrofIbMaHw, BAITKY — flaBaHAa, BOCEHN —
BEpPEC, Y3NMKY — XBOWHI... BOHM — HibW Ce30HHI Kpa-
MKW y BeNuKin cuMmdoHii cagy. CKynbnTypu — He
nadocHi, a MoBYasHi crnocTtepiradi. AHrenn mix
Jepes, SIK 3rafika Npo KoroCb BaX/IMBOro.

KoxHa peTanb — ue 4YacTuHa icTtopii. BoHM Hibu
nigkasytwTb: «He nocniwan. Mpuansucs.
Mocnyxan.» [

The gazebos are not like a building,
but a reflection of the country where
the author was.
The gazebo, hidden in the depths of the
flower garden, looks like a page from a novel.
It is covered with grapes and a clematis blooms near-
by. It is a place for tea, for books, for talking about
important things.
It's a nice place to hide from the heat and watch the
light play on the leaves.
This garden is not only about plants — it's about feel-
ings. It's about waiting around the corner, about little
surprises that change the rhythm of the walk.
Everything created here with hands and heart speaks
the language of beauty.
There are various sculptures, decorative flowerpots,
and flowers that change depending on the season:
tulips in spring, lavender in summer, heather in
autumn, conifers in winter... They are like seasonal
points in the great symphony of the garden.
The sculptures are not pretentious, but silent observ-
ers. Angels between the trees, like a memory of some-
one important.
Every detail is a part of the story. They seem to sug-
gest: “Take your time. Take a closer look. Listen” 1
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Ha nnowi noHag

70 000 M? B MOXKe-
Te MusyBaTUCH
MOIM ca/joM, B crio-
KIiViHIV | 3aTiHEHiv
06CTaHOBL)i, KOJIEK-
LisIMM POCSINH: 6irlb-
e 500 gepeB i
YarapHuKiB,

300 KyLiB TPOSIHA,
1000 6araTopiyHu-
KiB, 120 BUTKMX
pocsnH, 500 Bepe-
COBUX POC/INH, B
TOMY YuCIli Mavixe
300 ropTeHsi.

On an area of more
than 70,000 m?, you
can admire my
garden, in a calm
and shaded setting,
with its collections
of plants: more than
500 trees and
shrubs, 300 rose
bushes, 1000
perennials,

120 climbing plants,
500 heather plants,
including almost
300 hydrangeas.



MOPALW 3 BNTATOYCTPOIO TA POCJTUHW/
LANDSCAPING TIPS AND PLANTS

CAJl — YXMBUW NPOCTIP, )
AAIKUN MNOTPEBYE TYPBOTHU LIJTUN PIK

Astop: Eereniii KOPIHYYK,

npoeigHuit dpaxiseub komnaxii DENDRO PROTECT
https://dendro-protect.com.ua/
https://www.facebook.com/dendro.protect.com.ua

+380961850555

Can — ue He NpocCTo AeKopa-
TUBHa YacTuHa gsopy. Lle —
YXMBUI OpraHism, kUi guxae,
3MIHIOETbCSA Ta pearye Ha CBiT
HaBKono. o6 BiH womHA
JapyBaB papjicTb, 3aTULUOK i
Kpacy — oMy noTpibeH Komn-
NeKCHWN npodecinHum
zornsg.

Big BeCHM 00 3UMU, KOXHa
nopa Hece CBOI BUKJNKMK i
3aBAaHHA. | came cucteMHa
Typ60Ta, 3aCHOBaHa Ha 3HaH-
HAX, AocBigi Ta n6oBi A0
POCNUH, rapaHTye cagy 340-
pOB'A Ta rapMOHilto.
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LLLO BXOOUTb OO
MPOBECIMHOIO aornsaay
3A CAOOM?

CnpaBxHiin gornsag — ue 6inb-
e, HXX NonmB i KociHHA. Lle
LiSIMA KOMMJIEKC CE30HHUX
npoueayp, KoOXHa 3 iKux Mae
CBOE 3HAYeHHS:

® O6piska fepeB i KyLiB.

® BecHsiHa Ta ce30HHa 06p0o6-
Ka Bif, LWKIAHWKIB i XBOPOG.

©® [lip)XnuBneHHA Ta aepauiqa
I'PYHTY.

©® OopMyBaHHA Ta gornsag 3a
rasoHamu.

©® Mynb4uyBaHHS i nigrotoBka
[0 3UMWN.

CTPUXXKA TA Oornan 3A
ANIBUAMU A TYAMU —
BIYHHO3EJIEHA
EJIEFAHTHICTb

Lli pocnumHuM — cnpaBXHi
«apxiTekTopu» capy. BoHwu
HagatoTb Homy Gopmu, puTmy
" cTpyKTYypu. Ane 6e3 Hanex-
HoI yBaru Tyi Ta AniByi WwWBNa-
KO BTpavatoTb [eKopaTuB-
HiCTb.

Hagiwo noTpibHa perynsipHa
CTPUXKKa?

©® BupganeHHs cyxux i noLuko-
IDKEHUX TiNOoK.

©® GopMyBaHHA MpaBWJIbHOT
hopmu.

© [NoKpaLLeHHs1 BEHTUNALT.

® MpodinakTrka 3aryLeHHs
Ta XBOpOO.

Hankpalumi yac ans gornagy
— BECHa, JiTO Ta OCiHb.

POAOAEHAPOHU TA
FOPTEH3II — KBITKOBA
FOPAICTb CALY, KPACA, KA
NOTPEBYE TYPBOTU

Lli kBiTK BpaxakwTb CBOEID
NULLHICTIO Ta sCKpaBMMM 6ap-
BaMWu, ane o6 BOHW cnpaBgi
pPO3KpUNKM CBIM NoTeHuian —
iM noTpibeH npaBUSIbHUN
pornsag.

Yomy e Baknuso?

Bes HanexHoi yBaru i pocnu-
HW MOXXYTb BTPaTUTU AeKopa-
TUBHICTb, 3iB'AHYTM abo
3axBopiTM. A npaBuUNIbHUN
jornag — ue:

© perynsipHe NigXuBNeHHs;

® obpiszka Ta (GopmyBaHHS
KyLla;

©® 06po6bKa Bif LWKiJHUKIB;

©® MynbdyBaHHA | NigKUCNEH-
HA FPYHTY.
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Konu kpawe gornsagaru?

® BecHa — igeanbHuin yac gns
dhopmyBanbHoi 06pis3ku Ta nia-
YXUBJIEHHS.

® J1iTo — KOHTPOSb WKiAHWUKIB
Ta 3BOJIOXKEHHS.

® OciHb — nigroToBKa A0 3UMMK
Ta YKPUTTS KOPEHIB.

Mu 3Haemo, sk 36epertu
MULLIHE UBITIHHA HagoBro!
QaxiBui DENDRO PROTECT
HafalTb MOBHUIA KOMMJIEKC
nocnyr 3 Aornagy 3a poaoaeH-
OpOHaMM Ta rOpTeH3iaMu Yy
KueBi Ta obnacri.

XTO TAKWUM KOPOIfL | YUM
BIH HEBE3MEYHUIA?

Kopoig — ue api6Huit xyk (2-6
MM), ane WKoAa Bif HbOro —
KofnocanbHa. BiH Biaknagae
JIMYUHKK Nif KOpy AepeB, fAKi
YTBOPHOIOTb Liifi XoAM, 610KYHOUM
PyX BOAM Vi NOXUBHUX PEYOBVH.
CUMNTOMM ypaXKeHHSA
KOpoigoM:

® TpiWwuHM Ha Kopi.

® MosBa 6yporo nuny 6ins
cToBGYpa.

©® CoxHe BepxiBKa fepeBa.

® Bunapae xBos abo nmucTa.
XBopo6a po3BMBAETHCA CTPIM-
KO, i 6e3 BY4aCHOrO BTPYyYaHHS
[epeBo rmHe.

MPO®ITAKTUKA TA
BOPOTbBA 3! LLUKIAHWKAMU
— CIMNPABA $AXIBLIB
CaMOCTiiHO MOBOPOTU TaKMX
LUKiAHWUKIB cknaaHo. HeobxigHo
BUKOPUCTOBYBaTK cneLianiso-
BaHi iHceKTUUMAW, iH'eKuii Ta
CUCTEMHi 06pOOBKM, a TaKOX
BpaxoByBaTu a3y pO3BUTKY
LWKIAHWKA 1 cTaH aepesa.
MpodpeciiiHa 06pobka
BKJIIOYaE:

® OrnAg i AiarHoOCTUKY POCTIUH.
® |H'ekuil iHcekTMUMAIB y
cToB6Yp (ZepeBo oTpumye
«BaKLVUHY»).

® O6pobKy npenapaTamu
30BHi — A1 3aXUCTY KOPW.

© [TOBTOpPHI 3aX0aM y KPUTUYHI
nepioan akTUBHOCTI LUKIAHMKA.
© Harkpawumii yac gnst npodi-
NaKTUKM — BECHa Ta noyaTtok
nita. Came B LW nepiog Bia6y-
Ba€ETbCHA MaCOBUI BUJTIT XYKIB.

MPO IHHEKLLIT

XBOWHI — ropAicTb naHAa-
wadTty. Ane HaBiTb HAWCWITbHI-
Wi COCHU M SANIMHU MOXYTb
notepnaTu Bif LWKigHWUKIB abo
rPUGKOBUX XBOPOO.

LLlo pobuTn?

Y TpaBHi-4epBHi MU NPOBOAM-
MO iH'eKLjiiHe NiKyBaHHS XBON-

Hux. LUe edekTuBHUA MeTopq
[OCTaBKU npenapaTiB npsiMo
00 CYOAMHHOI cuCcTeMu fepeBa
— 6e3 WKOoAM AN HaBKOJULL-
HbOro cepefoBMLLA.

Konu BapTo 3BepHyTHUCA?

® XXoBTie abo onagae XBos.

® BigluapoByeTbcs Kopa.

® € cnign cmonu abo oTBOpiB
Ha CTOBOYpi.

® NopyLueHo picT.

NliTHA cneka npuwBunallye
pPO3BUTOK XBOPOO6 i ocnabntoe
hepeBa. He uekante — pinte
BYacHO!

Yowmy ue BapTO

[OBIpUTU HaM?

Hawa komaHaa — ue daxisui 3
[LOCBIZOM, SKi 3HatOTb NOTPe6U
KOXXHOrO KyTOUKa BaLLIOro cagy.
Mwu npautoemo 3 nto60B'to Ta
TYp60TOI0, BUKOPUCTOBYHOYU
TiNbKW nepeBipeHi 3acobu i
MeToau.

BiguyinTte, K NpMEMHO MaTu
cajl, Npo AKUN NiKNYyTbCA
npodecioHanu.
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MOPALW 3 BNTATOYCTPOIO TA POCJTUHW/
LANDSCAPING TIPS AND PLANTS

CAL YNITKY

Cap, yniTky — Lie He nuwe Bpo-
Xan, a  Benuke BMNpobyBaH-
HA ansa pepeB. CoHue, BiTep i
WKIAHUKN MOXYTb OCNnabuTu
HaBIiTb HaMMILHILLi POCNHK
LLlo Mmu nponoHyemo?

® 3axucT Bif WKIAHWKIB Ta
XBOPO6.

® )XuBNeHHA Ta CTUMYyNAUis
KOpeHeBOI CUCTEMU.

® AkTyanbHa o6piska Ta ¢dop-
MYBaHHS KPOHMU.

©® KoHTponb nonuBy 1a My/b-
YyBaHHSA.

Yowmy Lie BaXMBo?

bes cuctemHoro gornsay cag
LWBMAKO BTpayae eHeprito. Mu
JornomMmaraemMo 36epertu He
NvLLIe 30BHIWWHIN BUrMad, a ”
XUTTEBY CUIY fepeB.

YoMy Halu gornap, npawoe?
Bo MV He NpPOCTO BMKOHYEMO
3aBfaHHA — MU 6a4yMMo BaLl
caj, K LiNny XX1BY €KOCUCTEMY.
BanaHc rpyHTy, noTpe6bu
JepeB, Ce30HHI 3MiHM — yce ue
BpaxoByeMO B po6oTi. | pesynb-
TaT roBOpUTb caM 3a cebe.

86

30POB'A CALY —

LLE PE3YJIbTAT
CUCTEMHOIO nigxoay
LUKiagHMKM — He nuwe Kopoig,.
Tna, wuTiBKa, NaBYTUHHUNI
KA, NMCTOrpusydi ryceHuui
— yce Lie BOpOoru Kpacv n Bpo-
YKaMHOCTI. BayxnnBo He NpocTo
«obnpuckaTu», a po3yMmiTy,
YMM i KONK e 3po6UTM.

Y 6inblwocTi BUNaaKiB cap,
MOXHa BpATyBaTM — SAKLLO
BYaCHO 3BepHyTUCb A0 daxis-
uiB.

YOMY BAPTO OOBIPUTU
CA[L MPO®ECIOHATIAM?
Hornap 3a cagoM — ue He
Nvwe cnpaBa pykK, a 1 cepus.
Jlnwe poceigyeHnit daxiseub
6aunTb Te, WO HENomiTHe
HeJOCBiAYEHOMY OKYy: nepLui
03HaKM XBOpOO6, AucbanaHc y
I'PYHTI Yn HenpaBubHy Gopmy
KPOHW.

KomnaHis DENDRO PROTECT
— Lie KOMaHAa, ika He NpocTo
«0bCcnyroBye» caf, a >XuBe
HUM.

CAJ, LLIO XXMBE B FAPMOHII —
PEAJIbHICTb PA3OM I3 «AEHOPOMPOTEKT»

KoxxHa nopa poKy Hece BUKJIMKU — MU 3HAaEMO,

SIK 3 HUMM BriopaTUCb. BecHAHWIA cTapT, NiTHe
YTPUMaHHS, OCiHHS NiArOTOBKa Ta 3UMOBe
YKPUTTSI — MU 3aBXXAM MOPYy\.

© O6epiTb NpodeciiHuiA JorNag, KU Aapye Kpacy
B YCi CE€30HMU.

© 06epiTb «[leHAPONPOTEKT» — NapTHePIB, AKUM
JoBipsAOTb cagm Knuesa Ta o6nacri.

(o)
= 1 0 /0 Ha nepiue 3aMOBJIEHHA
3amosnsiiTe 3a TenechoHom: +38 096 185 05 55
https://dendro-protect.com.ua/
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! KomnnekcHi Ximo6po6ka IH'ekuii Mocnyru YucTka Ta
e | XiMOGpO6KM npoTum nepes Mikonora o6piska
XBOWMHUX Ta Kopoiga KOHCYy/IbTaHTa XBOWHUX

NINCTBAIHUX KynbTyp

MU — 3AXULLAEMO TA
OBC/NYrOBYEMO CAAMW,
NMAPKU TA IAHALLA®DTHI
TEPUTOPII

HTTPS:/DENDRO-PROTECT.COM.UA/

Digest

A garden is not just a decorative part
of the yard. It is a living organism
that breathes, changes and reacts to

the world around it. In order for it to ' : 3A BALLI M M

give joy, comfort and beauty every

day, it needs comprehensive profes-
sional care. . ~ CAHOM

From spring to winter, each season
brings its own challenges and tasks.
And it is systematic care, based on . 3amoBnARTe 3a TenehoHOM
knowledge, experience and love for '
plants, that guarantees the garden
health and harmony.

DENDRO PROTECT specialists pro-
vide a full range of garden and plant
care services, pruning trees and
shrubs; seasonal treatment against
pests and diseases; stem injections;
soil fertilisation and aeration; lawn
formation and care; mulching and
preparation for winter.

K DENDRO PROTECT




FLORIDECO

by Christmas Trade Show

11-13 BepecHsa 2025

MixxHapoaHuiA BUCTaBKoBWIA LieHTp, KniB, YkpaiHa

®IOPUCTUMHUIA MAPKET BOTAHIYHUIA OEKOP

®ITOAU3AMH CYNYTHI NOCNYTU

BucraBka
¢aopucTuuHoro OizHecy,
AEeKOPATUBHUX POCJIUH
i piTogusaiiny

Opranizatop:

PARUS>> ExpoMedia

Ten.: +380 (63) 236-03-44
E-mail: expo@pem.com.ua
WWwWWw.pem.com.ua
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